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PROGRAMA | TURINYS

Rugséjo 23, antradienis, LVSO koncerty salé, 19:00

Pirmakart Lietuvoje - pasaulinio garso kontratenoras
JAKUB JOZEF ORLINSKI

ALEKSANDER DEBICZ (kompozitorius, pianistas)
WOJCIECH GUMINSKI (bosas)

MARCIN ULANOWSKI (musamieji)

Intro: GEDIMINAS GELGOTAS ir Vilniaus miesto ansamblis NIKO

Spalio 18, Sestadienis, Lietuvos nacionaliné filharmonija, 19:00

Smuiko zvaigzdé INMO YANG

Brity trimito virtuozé MATILDA LLOYD

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS
Dirigentas JONATHAN BERMAN (Jungtiné Karalysté)

Spalio 22, treciadienis, Lietuvos nacionaliné filharmonija, 19:00

Garsusis lietuviy pianistas ANDRIUS ZLABYS
LIETUVOS KAMERINIS ORKESTRAS

PAVEL GIUNTER, GUNTARS FREIBERGS (musamieji)
RIMVYDAS SAVICKAS (klarnetas)

Dirigentas ELIAS BROWN (JAV)

Spalio 24, penktadienis, Lietuvos nacionaliné filharmonija, 19:00

Smuiko jzymybé CAROLIN WIDMANN
Violonéelés virtuozas GLEB PYSNIAK

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS
Dirigentas GEDIMINAS GELGOTAS

Spalio 25, Sestadienis, Lietuvos nacionaliné filharmonija, 19:00

Pasaulinio garso violoncelininkas NICOLAS ALTSTAEDT:
koncertas su Valstybiniu kameriniu choru POLIFONIJA

Spalio 26, sekmadienis, LMTA Naujyjy ramy Teatro salé, 19:00

Vieno Zzymiausiy Lenkijos Siuolaikinés muzikos kolektyvy
KWARTLUDIUM audiovizualinis koncertas:

Dagna Sadkowska (smuikas)

Piotr Nowicki (fortepijonas)

Michat Gorczynski (klarnetai)

Pawet Nowicki (musamieji)

Michat Jacaszek (gyvoji elektronika)

Spalio 28, antradienis, Lietuvos nacionaliné filharmonija, 19:00

Garsusis lietuviy pianistas LUKAS GENIUSAS
I3skirtinis koncertas,+1*

Dalyvauja:

ANNA GENIUSHENE (fortepijonas)

GABRIEL PROKOFIEV (elektronika, Jungtiné Karalysté)

Spalio 29, treciadienis, Lietuvos nacionaliné filharmonija, 19:00

Garsusis lietuviy tenoras EDGARAS MONTVIDAS
LIETUVOS KAMERINIS ORKESTRAS
Dirigentas CHRISTIAN JOST (Vokietija)

Spalio 30, ketvirtadienis, LVSO koncerty salé, 19:00

Pasaulinio garso pianistas FAZIL SAY

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS
ARVYDAS KAZLAUSKAS (saksofonas)

Dirigentas MODESTAS PITRENAS

Lapkricio 5, treciadienis, LVSO koncerty salé, 19:00

ARVO PART 90
Koncertas legendinio kompozitoriaus jubiliejui:

GRAMMY laimétojas LATVIJOS RADIJO CHORAS
Dirigentas KASPARS PUTNINS

Lapkricio 7, penktadienis, LVSO koncerty salé, 19:00

Pasaulinio garso alto virtuozas LAWRENCE POWER
LIETUVOS VALSTYBINIS SIMFONINIS ORKESTRAS
ZBIGNEVAS IBELHAUPTAS (fortepijonas)

Dirigentas ROBERTAS SERVENIKAS

Lapkricio 8, Sestadienis, Meny fabrikas Loftas, 20:00

Elektroninés muzikos legenda CARL CRAIG
Hybrid Set

Intro: MARIA PASKEVIC



PROGRAM | CONTENTS

September 23, Tuesday, LVSO Concert Hall, 7:00 PM

For the first time in Lithuania - world-renowned countertenor
JAKUB JOZEF ORLINSKI

ALEKSANDER DEBICZ (composer, pianist)

WOJCIECH GUMINSKI (bass)

MARCIN ULANOWSKI (percussion)

Intro: GEDIMINAS GELGOTAS & Vilnius city ensemble NICO

October 18, Saturday, National Philharmonic Hall, 7 PM

Famous violin soloist INMO YANG

British trumpet virtuoso MATILDA LLOYD
LITHUANIAN NATIONAL SYMPHONY ORCHESTRA
Conductor JONATHAN BERMAN (UK)

October 22, Wednesday, National Philharmonic Hall, 7 PM

Famous Lithuanian pianist ANDRIUS ZLABYS
LITHUANIAN CHAMBER ORCHESTRA

PAVEL GIUNTER, GUNTARS FREIBERGS (percussion)
RIMVYDAS SAVICKAS (clarinet)

Conductor ELIAS BROWN (USA)

October 24, Friday, National Philharmonic Hall, 7 PM

Famous violin soloist CAROLIN WIDMANN
Cello virtuoso GLEB PYSNIAK

LITHUANIAN NATIONAL SYMPHONY ORCHESTRA
Conductor GEDIMINAS GELGOTAS

October 25, Saturday, National Philharmonic Hall, 7 PM

World-famous cellist NICOLAS ALTSTAEDT:
concert with State Chamber Choir POLIFONIJA

October 26, Sunday, LMTA New Building, Theatre Hall, 7 PM

Audiovisual concert of one of the leading Poland’s
contemporary music ensembles KWARTLUDIUM:
Dagna Sadkowska (violin)

Piotr Nowicki (piano)

Michat Gérczynski (clarinet)

Pawet Nowicki (perkusion )

Michat Jacaszek (live electronics)

October 28, Tuesday, National Philharmonic Hall, 7 PM

Famous Lithuanian pianist LUKAS GENIUSAS
Exclusive concert ”+1“

With:

ANNA GENIUSHENE (piano)

GABRIEL PROKOFIEV (electronics, UK)

October 29, Wednesday, National Philharmonic Hall, 7 PM

Famous Lithuanian tenor EDGARAS MONTVIDAS
LITHUANIAN CHAMBER ORCHESTRA
Conductor CHRISTIAN JOST (Germany)

October 30, Thursday, LVSO Concert Hall, 7 PM

World-famous pianist FAZIL SAY

LITHUANIAN NATIONAL SYMPHONY ORCHESTRA
ARVYDAS KAZLAUSKAS (saxophone)

Conductor MODESTAS PITRENAS

November 5, Wednesday, LVSO Concert Hall, 7 PM

ARVO PART 90
Concert for the legendary composer’s jubilee:

GRAMMY winner LATVIAN RADIO CHOIR
Conductor KASPARS PUTNINS

November 7, Friday, LVSO Concert Hall, 7 PM

World-famous viola virtuoso LAWRENCE POWER
LITHUANIAN STATE SYMPHONY ORCHESTRA
ZBIGNEVAS IBELHAUPTAS (piano)

Conductor ROBERTAS SERVENIKAS

November 8, Saturday, Art Factory Loftas, 8 PM

Electronic music legend CARL CRAIG
Hybrid Set

Intro: Maria Paskevic



IN FOCUS:

Anders Hillborg

Vienas garsiausiy Svedijos kompozitoriy Andersas Hillborgas (g. 1954) yra tas retas
menininkas, kurio muzika paveikia daugelio skirtingy 3aliy ir kultary klausytojus. Me-
nininkas anksti susidoméjo elektronine muzika ir pradéjo savo karjera improvizuoda-
mas klaviiniais pop grupéje. Taciau susiddrimas su Brianu Ferneyhoughu ir Gydrgy
Ligeti muzika greitai paskatino jj susidométi sudétingesnémis kontrapunktinémis
struktdromis ir orkestrine karyba.

Nuo to laiko Hillborgo meilé ,grynajam garsui” ir jo perteikiama energija patrauké
daugelio garsiausiy dirigenty démesj, tarp jy — Alano Gilberto, Sakari Oramo, Kento
Nagano ir Gustavo Dudamelio. Anderso Hillborgo muzika orkestrui taip pat dirigavo
daugybé kity iskiliy batutos meistry, tarp kuriy — Esa-Pekka Salonenas, Yannickas
Nézet-Séguinas, Jukka-Pekka Saraste, Susanna Mélkki, Hannu Lintu, Johnas Storgérd-
sas, Danielis Hardingas ir daugelis kity. Hillborgo kompozicijas atlieka auksciausio ka-
libro kolektyvai — Los AndZelo filharmonijos, Cikagos simfoninis, Berlyno filharmoni-
jos, Ciuricho Tonhalle, Niujorko filharmonijos, Svedijos radijo, Karaliskosios Stokholmo
filharmonijos, Geteborgo simfoninis ir kiti orkestrai.

Kompozitoriaus reputacija tarptautinéje erdvéje kasmet nuosekliai auga, o jo plati
diskografija aprépia bent 24 albumus, i$ kuriy keturi yra portretiniai.

Hillborgo kiryba aprépia ne tik koncerty sales - jis taip pat aktyviai dirba popmuzikos
ir kino srityse. 1996 m. Hillborgas laiméjo Svedijos ,Grammy* apdovanojima uz karinj
Jag vill se min dlskade komma frdn det vilda. Pripazindama jo muzikos tarptautinj Zino-
muma, Svedijos vyriausybé 2015 m. karéjui skyré Muzikos eksporto premija — apdo-
vanojima, kuris daZniausiai atitenka pop ir roko muzikos atlikéjams.

Tarp ryskiausiy Hillbrogo kariniy yra Peacock Tales - teatraliskas koncertas klarnetui
kuriame atsiskleidZia dar viena Hillborgo kirybos pusé: humoro jausmas ir polinkis
j absurda. Mouyayoum — karinys 16 balsy a cappella chorui — yra vienas populiariau-
siy kompozitoriaus kariniy, kuriame iSradingai ZaidZiama ritmiskai sudétingomis fra-
zémis be ZodZiy. Hillborgo Koncertas fortepijonui Nr. 2 — The MAX Concerto - buvo
parasytas Emanueliui Axui ir Esa-Pekka Salonenui, premjera jvyko su San Francisko
simfoniniu orkestru, o véliau karinj atliko Niujorko filharmonijos ir Svedijos radijo or-
kestrai. 2025 m. geguze Klausas Makeld su Amsterdamo ,Concertgebouw” orkestru
atliko naujojo Hillborgo karinio Hell Mountain premijera.

fabermusic.com

One of Sweden’s leading composers, Anders Hillborg is that rare artist whose music
strikes a chord across many different countries and cultures. Born in Sweden in 1954,
an early interest in electronic music developed from a beginning as a keyboard im-
proviser in a pop band, but contact with Ferneyhough, and the music of Ligeti quickly
led to a fascination with counterpoint and orchestral writing. Since then, Hillborg's
love of pure sound and the energy that he gives it, has appealed to many major con-
ductors including Alan Gilbert, Sakari Oramo, Kent Nagano, and Gustavo Dudamel.
Anders Hillborg's orchestral music has been performed by many other major con-
ductors including Esa-Pekka Salonen, Yannick Nézet-Seguin, Jukka-Pekka Saraste,
Susanna Malkki, Hannu Lintu, John Storgards, Daniel Harding, and many others.
Orchestras that have performed his music include Los Angeles Philharmonic, Berlin
Philharmonic, Chicago Symphony, New York Philharmonic, San Francisco Symphony,
Tonhalle Orchester Ziirich, Bayerishe Rundfunk Orchester, Royal Stockholm Philhar-
monic, BBC Symphony Orchestra, Swedish Radio Orchestra, etc.

With each passing year, Hillborg’s international reputation grows apace. He has re-
ceived commissions from leading performing organisations such as Los Angeles
Philharmonic, Chicago Symphony, Berlin Philharmonic, Tonhalle Ziirich, New York
Philharmonic, Carnegie Hall, Swedish Radio Orchestra, Royal Stockholm Philharmonic
and the Gothenburg Symphony among others. An extensive discography (at least 24
recordings) includes four portrait discs on BIS.

Hillborg's sphere of activity extends well beyond the concert hall to embrace a wide
range of Pop and Film music. In 1996 Hillborg won a Swedish Grammy for his work on
Jag vill se min dlskade komma frdn det vilda. In recognition of his music’s extraordinary
international reach, Hillborg was awarded the Swedish Government’s 2015 Music Ex-
port Prize, an accolade more usually reserved for Pop and Rock artists.

Some of his most notable compositions include Peacock Tales — a theatrical clarinet
concerto that displays another strand of Hillborg’s large and varied output: a sense of
humour and the absurd. Mouyayoum for 16-voice a cappella choir is one of his most
popular works, riffing on a rhythmically complex overtone series unadorned with
words. His Piano Concerto No.2 — the MAX Concerto was written for Emanuel Ax and
Esa-Pekka Salonen, and premiered with the San Francisco Symphony, receiving fur-
ther performances from the New York Philharmonic and Swedish Radio Orchestra. In
May 2025, Klaus Mékeld premiered Hillborg’s new orchestral work Hell Mountain with
the Concertgebouw Orchestra.

fabermusic.com
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IN FOCUS:

Pascal Dusapin

Pranclizy kompozitoriaus Pascalio Dusapino (g. 1955) muzika pasizymi mikrotona-
lumu, jtampa ir energija. Jis buvo lannio Xenakio ir Franco Donatoni mokinys, Varése'o
gerbéjas, 1970-aisiais studijavo Paryziaus I-ajame ir Paryziaus Vlll-ajame universite-
tuose. Dusapino melodijos pasizymi vokaline raiska net ir grynai instrumentiniuose
kariniuose. Kompozitorius yra sukares soliniy, kameriniy, orkestriniy, vokaliniy ir cho-
riniy kariniy bei opery ir yra pelnes daugybe prizy bei apdovanojimy.

Augdamas Lotaringijos kaimelyje ir Paryziaus priemiestyje, Dusapinas aistringai
doméjosi visais muzikos Zanrais — jj vienodai Zavéjo ir Bachas, ir grupé The Doors, o
laisvajj dziazg jis myléjo tiek pat, kiek Beethovena. Taciau kai budamas astuoniolikos
pirma kartg igirdo Edgaro Varése'o karinj Arcana, Dusapino gyvenimas pasikeité. Nuo
to momento jis Zinojo, kad visa savo laikg ir energija skirs kompozicijai. 1974-1978 m.
jis studijavo pas lannj Xenakj, kurj laiké Varése'c moderniuoju jpédiniu. Xenakis tapo
jo mokytoju, iSmokiusiu mastyti kitaip, praplétusiu jo akiratj architektdros ir matema-
tikos link, o kitas pranciizy kompozitorius André Boucourechlievas Dusapinui suteiké
vertingy patarimy ir devizus, lydincius visa jo karjera: ,Niekada nepamirsk instru-
mento orkestro gale” ir,Nuosirdumas mene niekada néra vertybé”.

Dusapino interesai ir pomégiai labai jvairis — nuo morfogenezés iki filosofijos (ypac
Deleuze'o), nuo fotografijos iki architektiros, nuo Samuelio Becketto teatro iki Flau-
bert'o karybos ir kt. Visa tai prisideda prie jo kirybinés laisvés ir leidzia jo kariniuose
atsiskleisti daugiaprasmiskumui, skirtingiems supratimo bei emocijy sluoksniams. Jis
bendradarbiavo su daugybe jvairiy menininky: Sasha Waltz, Jamesu Turellu, Peteriu
Mussbachu, Laurence Equilbey, ansambliu Accroche Note, Berlyno filharmonijos or-
kestru, Simonu Rattle’u ir Arditti kvartetu. Nauji projektai Dusaping atvedé ir j elek-
troninés muzikos sritj — jo muzika skambéjo tokiuose ypatinguose renginiuose kaip
Richardo Serra parodoje Monumenta Grand Palais ramuose ar Dovilio paplidimyje
minint miesto 150 mety jubiliejy.

Tarp ryskiausiy Dusapino kiriniy — Musique captive (1980) ir Musique fugitive (1980);
La Riviere (1979) ir LAven (1980-1981); Niobé ou le Rocher de Sypile (1982); opera
Roméo et Juliette (1985-1988); bei ciklas Seven Solos for Orchestra (1992-2009).

durand-salabert-eschig.com, pcmsconcerts.org

The music of contemporary French composer Pascal Dusapin (b. 1955) is marked
by microtonality, tension and energy. A pupil of lannis Xenakis and Franco Donatoni
and an admirer of Varese, Dusapin studied at the University of Paris | and Paris VIIl dur-
ing the 1970s. His melodies have a vocal quality, even in purely instrumental works.
Dusapin has composed solo, chamber, orchestral, vocal, and choral works, as well as
several operas, and has been honored with numerous prizes and awards.

Growing up part time in a small village in Lorraine and part time in a Parisian suburb,
he embraced all genres with equal fervour, as enthusiastic about Bach as about the
Doors, loving free jazz as much as Beethoven. But when he first heard Arcana by Edgar
Varese when he was 18, his life was transformed. From that moment, he knew that
he would devote all of his time and energy to composition. From 1974 to 1978, he
studied devotedly with lannis Xenakis, whom he considered to be the modern de-
scendant of Varese. Xenakis became his master in thinking differently, broadening his
horizons to include architecture and mathematics, while a French composer André
Boucourechliev gave him precious advice and the mottos that would accompany him
throughout his career: “Never forget the instrument at the back of the orchestra” and
“Sincerity is never a virtue in art”’

Dusapin’s interests and passions are many, from morphogenesis to philosophy (with
a particular interest in Deleuze), from photography, to architecture, to the theatre of
Samuel Beckett, to Flaubert’s work, among others. All of these contribute to his free-
dom of invention, and allow multiple layers of meaning, understanding and emo-
tion in his works. He has collaborated with many different artists: Sasha Waltz, James
Turell, Peter Mussbach, Laurence Equilbey, The Accroche Note Ensemble, the Berlin
Philharmonic, Simon Rattle, and the Arditti Quartet. New projects have also brought
him into the realm of electronics on a grand scale in such exceptional venues as the
Grand Palais for the Monumenta by Richard Serra or the beach at Deauville for the
150th anniversary of the city.

Prominent works by Dusapin include Musique captive (1980) and Musique fugitive
(1980); La Riviere (1979) and LAven (1980-1981); Niobé ou le Rocher de Sypile (1982);
and the opera Roméo et Juliette (1985-1988), Seven Solos for Orchestra (1992-2009).

durand-salabert-eschig.com, pcmsconcerts.org


https://www.durand-salabert-eschig.com/en-GB/Composers/D/Dusapin-Pascal.aspx
https://www.pcmsconcerts.org/composer/pascal-dusapin/
https://www.durand-salabert-eschig.com/en-GB/Composers/D/Dusapin-Pascal.aspx
https://www.pcmsconcerts.org/composer/pascal-dusapin/

IN FOCUS:

Helen Grime (g. 1981) muzika atlieka garsiausi pasaulio orkestrai, tarp kuriy — Lon-
dono simfoninis, Hallé, Bostono simfoninis, ParyZiaus, Karaliskasis Concertgebouw,
Vokietijos Berlyno simfoninis ir Svedijos radijo simfoninis orkestrai. Jos krinius yra
dirigave seras Simonas Rattleas, seras Markas Elderis, Pierre’as Boulezas, Kentas Na-
gano, Oliveris Knussenas, George'as Benjaminas, Danielis Hardingas, Marin Alsop ir
Thomasas Dausgaardas. Grime kdrinius uzsaké Londono simfoninis orkestras, Barbi-
cano centras, Aldeburgo muzikos festivalis, Birmingamo Siuolaikinés muzikos grupé,
Britten Sinfonia, BBC Skotijos simfoninis orkestras, Linkolno centro kamerinés muzi-
kos draugija ir Tanglewoodo muzikos centras.

Grime muzika neretai jkvépta kity meno sriciy — tapybos (Two Eardley Pictures, Three
Whistler Miniatures), skulpttros (Woven Space) bei literattros (A Cold Spring, Near Mid-
night, Limina) ir yra giriama tiek dél kruopscios struktaros, tiek dél jtaigumo.

Gimusi 1981 m., Grime mokesi Sv. Marijos muzikos mokykloje Edinburge, o véliau
studijavo Londono Karaliskajame muzikos koledZe pas Juliang Andersong ir Edwing
Roxburgha (kompozicijg) bei Johna Andersona (oboju). Placiosios visuomenés démesj
ji patrauké 2003 m., kai jos Koncertas obojui pelné Brity kompozitoriy apdovanojima.
2008 m. Grime gavo Leonardo Bernsteino stipendija studijuoti Tanglewoodo muzikos
centre. 2011-2015 m. ji buvo Mancesterio Hallé orkestro asocijuota kompozitoré, o
2016 m. — Londono Wigmore Hall reziduojanti kompozitoré. 2010-2017 m. ji dirbo
kompozicijos lektore Londono Karaliskajame Holloway universitete, o $iuo metu yra
kompozicijos profesoré Londono Karaliskojoje muzikos akademijoje. 2020 m. jai buvo
suteiktas Brity imperijos ordino narés titulas uz nuopelnus muzikai.

wisemusicclassical.com, helengrime.com
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The music of Helen Grime (b. 1981) has been performed by leading orchestras
around the world, among them the London Symphony Orchestra, Hallé Orchestra,
Boston Symphony Orchestra, Orchestre de Paris, Royal Concertgebouw Orchestra,
Deutsches Symphonie-Orchester Berlin and Swedish Radio Symphony Orchestra.
Conductors who have championed her music include Sir Simon Rattle, Sir Mark Elder,
Pierre Boulez, Kent Nagano, Oliver Knussen, George Benjamin, Daniel Harding, Marin
Alsop and Thomas Dausgaard. Her music frequently draws inspiration from related
artforms such as painting (Two Eardley Pictures, Three Whistler Miniatures), sculpture
(Woven Space) and literature (A Cold Spring, Near Midnight, Limina) and has won
praise in equal measure for the craftsmanship of its construction and the urgency of
its telling.

Grime has had works commissioned by ensembles and institutions including the Lon-
don Symphony Orchestra, Barbican Centre, Aldeburgh Music, Birmingham Contem-
porary Music Group, Britten Sinfonia, BBC Scottish Symphony Orchestra, Chamber
Music Society of Lincoln Center and the Tanglewood Music Center.

Born in 1981, Grime attended St Mary’s Music School in Edinburgh and studied at
the Royal College of Music with Julian Anderson and Edwin Roxburgh (composition)
and John Anderson (oboe). She came to public attention in 2003, when her Oboe
Concerto won a British Composer Award. She was awarded a Leonard Bernstein Fel-
lowship to attend Tanglewood Music Center in 2008. Between 2011 and 2015 she was
Associate Composer to the Hallé Orchestra in Manchester and in 2016 was appointed
Composer in Residence at Wigmore Hall in London. She was Lecturer in Composition
at Royal Holloway, University of London, between 2010 and 2017 and is currently Pro-
fessor of Composition at the Royal Academy of Music in London. She was appointed
MBE in the 2020 New Year Honours List for services to music.

wisemusicclassical.com, helengrime.com
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Rugséjo 23, antradienis, LVSO koncerty salé, 19:00
September 23, Tuesday, LVSO Concert Hall, 7:00 PM

JAKUB JOZEF ORLINSKI

(kontratenoras | countertenor)

ALEKSANDER DEBICZ
(kompozitorius, pianistas | composer, pianist)
WOJCIECH GUMINSKI (bosas | bass)

MARCIN ULANOWSKI (musamieji | percussion)
(Lenkija | Poland)

#LetsBaRock:

Aleksander Debicz. Intro

Francesco Nicola Fago, arr. Aleksander Debicz. Alla Gente
Henry Purcell, arr. Aleksander Debicz. Strike the Viol

Claudio Monteverdi, arr. Aleksander Debicz. Oblivion soave
Henry Purcell, arr. Aleksander Debicz. Sound the Trumpet
Henry Purcell, arr. Aleksander Debicz. Fairest Isle

Georg Friedrich Handel, arr. Aleksander Debicz. Pena tiranna
Aleksander Debicz. Przgsniczka

Aleksander Debicz. Toccata 1

Henry Purcell, arr. Aleksander Debicz. Music for a while
Antonio Vivaldi, arr. Aleksander Debicz. Vedro con mio diletto
Aleksander Debicz. Finale

Partneris | Partner LENKIOS
NSTITUTAS
Vil

Intro:

GEDIMINAS GELGOTAS & Vilniaus miesto ansamblis NIKO | Vilnius City
Ensemble NICO: Augusta ZUOKE, Julija ANDERSSON, Dalia SIMASKA,
Agata URSUL, Iveta JANULYTE (smuikai | violins), Liudvikas SILICKAS,
Povilas PAUKSTE, Augustinas SOKALSKI (violonéelés | cellos), meno
vadovas ir dirigentas | artistic director and conductor Gediminas GELGOTAS
(fortepijonas | piano)

Gediminas Gelgotas. Vertigo (rekomponuota XVIl a. kompozitoriaus Pancrace
Royer muzika, pasauliné premjera | recomposed music by 17th century
composer Pancrace Royer, world premiere, 2025)

Ludovico Einaudi. Sequence (premjera Lietuvoje | Lithuanian premiere)
Max Richter. And Some Will Fall (2024) (premjera Lietuvoje | Lithuanian premiere)
Gediminas Gelgotas. Sanctifaction (2014)

Max Richter. Love Song (rekomponuota XVII a. kompozitoriaus Johno Eccles
muzika | recomposed music by 17th century composer John Eccles)




#LetsBarock yra naujausias Jakubo J6zefo Orlinskio

ir Aleksanderio Debiczo projektas, kuriame baroko
muzika pakyléjama j visiskai nauja lygj. Orlinskis ir Debiczas ir anksciau atliko ba-
roko muzika moderniu stiliumi, taciau 3j karta jie nusprendé dar labiau pabrézti jos
belaikiskuma. Tam tikra prasme jie sukaré baroko kiriniy koverius, remdamiesi
XXI a. muzikos stiliais. Siam tikslui jie pakvieté drauge prisijungti geriausius Lenkijos
muzikantus — Marcing Utanowskj (bagnai) ir Wojciechg Guminskj (bosas). #LetsBa-
rock programoje Aleksanderio Debiczo aranzuotes papildo trys jo paties kompozici-
jos.,,Ar senaja muzika galima pateikti iSsaugant jos groZj ir tuo paciu patraukiant Sian-
dienos auditorija? Butent taip mes suprantame crossover — zanry, stiliy ir epochy mi-
Sinj, kuris kvie¢ia melomanus atrasti naujus muzikinius pasaulius. Abu mes mégstame
baroko muzika ir degame aistra uztikrinti, kad puikios Vivaldi, Bacho ir Purcell'o kom-
pozicijos pasiekty naujas kartas. Msy versijoje baroko kariniai skamba neabejotinai
Siuolaikiskai, taciau islaiko savo charakterj, nors ir pakeitéme kai kuriuos akcentus.
Pavyzdziui, karinys Oblivion, sukurtas pagal arija Oblivion soave i§ Monteverdi ope-
ros Popéjos kariinavimas, iSlieka savotiSka lopSine — tac¢iau musy versijoje ji primena
svajinga transo stiliaus karinj. O pagal Vivaldi arijg Vedro con mio diletto sukurtas
Vedro savo kinematografisku skambesiu pabrézia Zzmogaus, kuris negali gyventi be
mylimosios, dramg ir gali priminti epinj filma."

warnerclassics.com

#LetsBarock is the new artistic project by Jakub J6zef Orlinski and Aleksander Debicz
in which Baroque music is elevated to a completely new level. Orlinski and Debicz
have performed Baroque musicin a modern way before, but this time they decided to
emphasize its timelessness even further. In a sense, they have created cover versions
of Baroque pieces, anchoring them in musical styles of the 21st-century. That is why
they have invited the best musicians from the Polish music scene to join them: Marcin
Utanowski (drums) and Wojciech Guminski (bass). In #LetsBaRock Aleksander Debicz's
arrangements are complemented by three of his own compositions. Can early music
be presented in a way that preserves its beauty while appealing to contemporary au-
diences? This is precisely how we understand crossover: a blend of genres, styles, and
eras that invites music lovers to discover new musical worlds. Both of us love Baroque
music and are passionate about ensuring the brilliant compositions of Vivaldi, Bach,
and Purcell reach new generations. In our version, Baroque pieces sound decidedly
modern but retain their character, even if we've shifted some accents. For instance,
Oblivion, based on Oblivion soave from Monteverdi’s Lincoronazione di Poppea, re-
mains a sort of lullaby, yet in our version, it has the qualities of a trance-like, dream-
like club track. Similarly, the drama of a man who cannot live without his beloved
in Vivaldi's Vedro con mio diletto is emphasized with a more cinematic sound. Our
Vedro might remind some listeners of an epic film.

warnerclassics.com

salése, tarp kuriy - Berlyno,Konzerthaus”, Leipcigo ,Gewandhaus’, Paryziaus ,Théatre
des Champs-Elysées” ir kt. Jis netgi koncertavo Dalai Lamai ir popieZiui Pranciskui —
tai akimirkos, kurios pabrézia gily zmogiskajj rysj, slypintj jo muzikos 3irdyje. Gelgoto

14

muzika Zinoma dél darnaus minimalizmo, klasiki-
nés tradicijos ir modernios estetikos derinio. Me-
nininkas kuria garsines patirtis, kurios yra ir giliai
asmeniskos, ir stulbinamai universalios. ,Stai kokia
beribé gali bati Siuolaikiné muzika!’, 2013 m. rasé
,Kieler Nachrichten”. Gelgotas glaudziai bendradar-
biauja su pasaulinio garso solistais, j kiekvieng part-
neryste jneddamas savo i$skirtine energija ir jzval-
gas. Kaip dirigentas, jis reguliariai pasirodo su Lietu-
vos nacionaliniu simfoniniu orkestru (LNSO) — Siam
kolektyvui jis dirigavo Ciuricho ,Tonhalle” ir Odesos
filharmonijoje, taip pat pasirodé Provanso DidZia-
jame teatre su Lietuvos kameriniu orkestru. Salia
kompozicijos ir dirigavimo, Gelgotas yra Vilniaus
miesto ansamblio NIKO jkiréjas ir meno vadovas — su $iuo novatorisku ansambliu jis
koncertuoja visoje Europoje ir i$ naujo brézia Siuolaikinés klasikinés muzikos ribas.
Gelgotas taip pat inicijavo Lietuvos ir Lenkijos jaunimo orkestra — projekta, skatinantj
dialoga ir bendradarbiavima tarp abiejy aliy jaunyjy muzikanty. Uz scenos riby savo
patirtimi ir menine vizija jis dalinasi Lietuvos muzikos ir teatro akademijoje, kur yra
docentas Kompozicijos katedroje ir ugdo jaunyjy muzikanty karta.
gediminasgelgotas.com

Gediminas Gelgotas ir Vilniaus miesto ansamblis NIKO atliks specialiai siam vakarui
sukurta vientisa muzikine programa. Jdomu tai, kad visa ¢ia skambésianti 3iy karéjy
muzika yra jkvépta baroko arba cituoja ios epochos kompozitorius. Joje — Siam va-
karui Gedimino Gelgoto sukurtos italy ir pranclzy kompozitoriaus Pancrace’o Roy-
erio Vertigo karinio rekompozicijos premjera ir kariniai i$ paciy naujausiy Ludovico
Einaudi ir Maxo Richterio albumy, iSleisty per pastaruosius dvylika ménesiy. Kaip pats
Ludovico Einaudi apibadino savo kompozicija Sequence, Sio kirinio atsiradimui daug
jtakos turéjo Antonio Vivaldi bei Johno Eccleso muzika. O Ecclesas taip pat aiskiai gir-
dimas ir ¢ia skambésiancioje Maxo Richterio krinyje Love Song. Kitas Richterio kari-
nys — And Some Wil Fall, kuriame kompozitorius naudoja létus arpedzio ir styginiy
faktdras, atspindincias baroko epochos kontrapunktin; stiliy. Kiek anksciau sukurta
Gedimino Gelgoto kompozicija Sanctifaction prasideda ryskiai barokine jzanga, véliau
konstrastuojancia su ritmiska ir astria kdrinio muzikine medziaga.

Gediminas Gelgotas’ (1986) music has echoed through some of the world’s most
prestigious concert halls — including the Berlin Konzerthaus, Leipzig Gewandhaus,
Paris Théatre des Champs-Elysées and others. He has even performed for the Dalai
Lama and Pope Francis — moments that underscore the profound human connection
at the heart of his music. Known for his seamless fusion of minimalism, classical tradi-
tion, and modern aesthetics, Gelgotas crafts sonic experiences that are both deeply
personal and strikingly universal.,,That's how unlimited the contemporary music can
be!” (Kieler Nachrichten, C. Strehk, 2013). A sought-after collaborator, Gelgotas works
closely with world-renowned soloists, bringing his signature energy and insight to ev-
ery partnership. As a conductor, he regularly leads the Lithuanian National Symphony
Orchestra LNSO and has recently made significant conducting debuts at the Zurich
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Tonhalle and Odessa Philharmonic with the LNSO, as well as at the Grand Theatre of
Provence with the Lithuanian Chamber Orchestra. In addition to his acclaimed work
as a music creator and performer, he is the founder and artistic director of the Vilnius
City NICO Ensemble, an innovative ensemble performing across Europe and redefin-
ing the boundaries of contemporary classical music. Gelgotas is also the initiator of
the Lithuanian-Polish Youth Orchestra, a project fostering dialogue and collaboration
among young musicians of the two countries. Beyond the stage, he shares his exper-
tise and artistic vision as an associate professor at the Lithuanian Academy of Music
and Theatre, where he teaches in the Department of Composition, mentoring the
next generation of young musicians.

gediminasgelgotas.com

Gediminas Gelgotas and the Vilnius City Ensemble NICO will perform a specially
curated, continuous musical program for this evening. Interestingly, all the music
performed during this concert is either inspired by the Baroque period or refers to
composers from that era. The program includes the world premiere of a recomposi-
tion of the Italian and French composer Pancrace Royer’s Vertigo, specially arranged
by Gediminas Gelgotas for this evening, alongside works from the newest albums
of Ludovico Einaudi and Max Richter, released within the past twelve months. As
Ludovico Einaudi himself described his composition Sequence (2024), its creation
was heavily influenced by the music of Antonio Vivaldi and John Eccles. The influ-
ence of Eccles is also clearly audible in Max Richter’s piece Love Song (2024), which
will be performed during the concert. Another composition by Richter, And Some
Will Fall (2023), features slow arpeggios and string textures reflecting the contra-
puntal style of the Baroque era. Gediminas Gelgotas' work Sanctification (2014) be-
gins with a distinctly Baroque introduction, which later contrasts with rhythmic and
sharp musical material.

Atlikéjai | Performers

Viena mylimiausiy ir garsiausiy Sio deSimtmecio operos Zvaigzdziy vadinamas
Jakubas Jozefas Orlinskis jsitvirtino tarp ryskiausiy pasaulio menininky. Jis trium-
fuoja teatro scenose, koncertuose ir jrasuose, o jo koncertai Europoje ir Amerikoje j
operg pritraukia naujas auditorijas. | Orlinskio ,uzburiancius” (,The Guardian”) gyvus
pasirodymus koncerty salése ir operos teatruose visame pasaulyje bilietai bna visis-
kai iSparduodami. Jis koncertavo prestizinése vietose — Karaliskojoje Alberto saléje,
Wigmore Hall, Hamburgo Elbés filharmonijoje, Amsterdamo ,Concertgebouw’, Kara-
liskojoje operoje Versalyje, Eliziejaus lauky teatre, Zenevos didZiajame teatre, Reino
nacionalinéje operoje Strasbare, Edinburgo tarptautiniame festivalyje, Bairoito ba-
roko operos festivalyje. ISskirtinai su ,Warner Classics” / ,Erato” jrasinéjantis atlikéjas
pelné kritiky pripazZinima uZ neatrasty senosios muzikos perly jrasus; ,The Times” jo
jrada Beyond idrinko vienu geriausiy 2023 m. klasikinés muzikos albumuy. Orlinskio dis-
kografija ir toliau pleciasi j naujus horizontus — 2024 m. jis iSleido nauja Glucko Orfeo
ed Euridice jrasa, kuris kartu yra ir menininko reZisarinis debiutas. Naujausiame savo
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projekte #LetsBaRock su Aleksandru Debiczu tenoras perprasmina baroko muzika su
popmuzikos instrumentais — biignais, bosine gitara ir kt. Orlinskis turi gerbéjy raty
visame pasaulyje ir Simtus takstanciy sekéjy socialiniuose tinkluose. Jis dirba modeliu
bei nuomonés formuotoju, bendradarbiaudamas su prekés zenklais ,Netflix’, , Louis

Vuitton®, ,Levi's", ,Nike”, BMW, ,Lacoste” ir ,MAC Cosmetics”. Taip pat jis Soka breika ir
yra laiméjes apdovanojimy jvairiuose konkursuose.

jakubjozeforlinski.com

One of the most beloved and celebrated opera stars of this decade, Jakub Jozef
Orlinski has established himself as one of the world’s leading artists, triumphing
on stage, in concert, and in recording. His concerts and recitals throughout Europe
and America have attracted new followers to the art form. His “ravishing” (The Guard-
ian) live performances have sold out concert
halls and opera houses all over the world. He
performed at prestigious venues such as the
Royal Albert Hall as part of the BBC Proms,
Wigmore Hall, Elbphilharmonie Hamburg,
Amsterdam Concertgebouw, Opera Royal
in Versailles, Theatre des Champs-Elysées,
Grand Théatre de Genéve, Opéra national du
Rhin in Strasbourg, Edinburgh International
Festival, Bayreuth Baroque Opera Festival. As
an exclusive recording artist for Warner Clas-
sics/Erato, Jakub has earned critical acclaim
for his recordings of undiscovered early music
gems; his recording, Beyond, was named one
of The Times' best classical albums of 2023.
Jakub’s discography continues to expand
to new horizons. In 2024, he released a new
recording of Gluck’s Orfeo ed Euridice, repre-
senting his directorial debut. His most recent project #LetsBaRock with Aleksander
Debicz reimagines baroque music with pop instruments including drums and bass
guitar. Jakub has a global fanbase with hundreds of thousands of social media fol-
lowers and has worked as a model and influencer with international brands including
Netflix, Louis Vuitton, Levi’s, Nike, BMW, Lacoste and MAC Cosmetics. He is also an
accomplished breakdancer.

jakubjozeforlinski.com

Aleksander Debicz yra vienas universaliausiy Lenkijos pianisty ir kompozitoriy. Du
jo kairybos kertiniai taskai yraimprovizacija ir jo paties originali muzika, kuria jis daznai
derina su senyjy meistry kariniais. Daugelj mety jo karyboje atsispindéjusi Debiczo
meilé kino muzikai $iuo metu Zymi pagrindine jo, kaip kompozitoriaus, veiklos krypt;.
2015 m. pasirodZiusiame karéjo debiutiniame albume Cinematic Piano (,Warner Clas-
sics”) jradytas kino juosty jkvéptas 12 originaliy kariniy ciklas. Nuo to laiko Debiczas
aktyviai kuria muzika filmams, radijo dramom:s ir teatrui. 2018 m. pasirodé jo treciasis
albumas Invention (,Warner Classics”), kuriame menininkas jrasé visas J. S. Bacho in-
vencijas ir sinfonijas bei originalius savo paties karinius, jkvéptus Bacho ir hiphopo.
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Debiczas nuolat bendradarbiauja su kitais muzikantais, jis sukaré keletg originaliy
programy, derinanciy klasikine muzika su improvizacija. Nuo 2020 m. Debiczas kon-
certuoja kartu su Jakubu Jézefu Orlinskiu, kartu jie pristato nejprastas baroko muzikos
aranzuotes ir originalias kompozicijas. Menininkas yra pelnes nemazai apdovanojimy,
tarp kuriy ryskiausi — pirmosios vietos ,Transatlantyk” momentinés kompozicijos kon-
kurse (tai vienintelis konkursas pasaulyje, kurio metu gyvai improvizuojama muzika
kino filmams) ir ,Spitfire Audio” rengtame serialo ,Bridgerton” garso takelio kirimo
konkurse.

aleksanderdebicz.com

Aleksander Debicz is a versatile Polish pianist and composer, blending classical,
cinematic, and improvised music in his work. His artistic pursuits encompass com-
position, arrangements, as well as performances as a soloist and chamber musician.
Improvisation and original music are the foundation
of his career, and his passion for film art is one of the
main directions in his creative work. On his debut al-
bum Cinematic Piano (2015, Warner Classics), he pre-
sented a cycle of 12 tracks inspired by cinema. Since
then, he has composed music for films, radio plays,
and theater productions, collaborating with institu-
tions such as the Polish Theatre in Warsaw and the
Juliusz Stowacki Theatre in Krakéw. He has released
seven albums: Cinematic Piano (2015), Bach Stories
(2017, nominated for a Fryderyk Award), Invention
(2018, nominated for a Fryderyk Award), Adela
(2021, nominated for a Fryderyk Award), Sideways
(2022), Magnolia (2024), and #LetsBaRock (2024).
Magnolia is a fully original album where Debicz acts as composer and producer, giv-
ing the compositions a cinematic character. The #LetsBaRock project, developed with
Jakub Jézef Orlinski, includes new arrangements of Baroque music, with Debicz serv-
ing as pianist, arranger, and composer. The album was promoted through concerts
in venues such as Concertgebouw in Amsterdam and the Berlin Philharmonie. Since
2024, Aleksander Debicz has been recording for the international label Warner Clas-
sics, with whom he signed an exclusive contract. In 2022, he won the Bridgerton Scor-
ing Competition organized by Spitfire Audio. His music for a segment of the series
Bridgerton was selected as the best out of 4,000 submissions and was evaluated by
Kris Bowers, the composer of the original Netflix soundtrack. As a pianist, he performs
in Poland and abroad, combining classical works with improvisation and original mu-
sic. He collaborates with renowned artists such as Jakub J6zef Orlinski, Marcin Zdunik,
and tukasz Kuropaczewski to create unique musical projects. Throughout his career,
Debicz has won numerous awards, including the Transatlantyk Instant Composition
Contest (2013), and has worked with various orchestras, such as Sinfonietta Cracovia
and the Polish Radio Orchestra. As a musical director, he has been responsible for
events such as the Minister of Culture’s Gala, the TVN Foundation Ball, and New Year’s
Eve at the Lublin Opera. A graduate of the Fryderyk Chopin University of Music in
Warsaw, Aleksander Debicz remains one of the most original voices in contemporary
music, merging tradition with modernity.
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Wojciech Guminski yra bosistas, kontrabosininkas, kompozitorius ir muzikos pro-
diuseris. Jis yra Fryderyko Chopino muzikos universiteto VarSuvoje ir Berlyno meny
universiteto absolventas. Guminskis kuria kino ir teatro muzikg, taip pat jam pazjstami
tokie Zanrai kaip hip-hopas, folkloras, popmuzika ir rokas. Jis save vadina, kiekvienos
grojamos natos kariu”. Menininkas bendradarbiauja su daugeliu Lenkijos teatry, tarp
kuriy — Nacionalinis, Dramos, ,Polonia“, Ocho, VarSuvos, ,Syrena“, ,Collegium Nobi-
lium” teatrai ir kt. Jis bendradarbiavo su kompozitoriais ir Mateuszu Debskiu, Michatu
Lamza, Urszula Borkowska ir kt. Guminskis taip pat reguliariai kolaboruoja su Lenkijos
menininkais — Julia Pietrucha, Anna Karwan, Leski.

teatrroma.pl

Wojciech Guminski: A graduate of the Fryderyk Chopin University of Music in
Warsaw, he also studied at Post-Secondary Jazz School on Bednarska Street and the
University of the Arts in Berlin. For the philosophy

of playing a double bass, he abandoned the piano

and architecture (and well). He plays every type of

music with full commitment. For five years, he has

been a teacher of young adepts of art at the PSM

I-degree in Warsaw. He owes his energy during clas-

sical concerts to the orchestras: The Crew String Or-

chestra, Junges Klang Forum mitte Europa, Sommer

Opera Bamberg, Youth Lutostawski Orchestra, Baltic

Youth Philharmonic, Swedish National Orchestra

Academy, International Jugend Orchestra Bayreuth,

Chopin Academy Orchestra, Open mind Orchestra,

Radom Chamber Orchestra, Beethoven Academy

Orchestra, Inter Camerata Chamber Orchestra. Col-

laborates with the following Warsaw theatres: National Theatre, Dramatic Theatre,
Contemporary Theatre, Polonia Theatre, Och Theatre, WARS-awy Theatre, Syrena
Theatre, Collegium Nobilium Theatre, Polish Theatre, Rampa Theatre, Roma Theatre,
Ateneum Theatre, Kamienica Theatre, Jewish Theatre, Powszechny Theatre. In his
theatre work, he has had the pleasure of collaborating with outstanding composers
and arrangers such as: Michat Lamza, Mateusz Debski, Urszula Borkowska, Wojciech
Borkowski, Andrzej Perkman, Pawet Lucewicz, Jan Stokfosa, Tadeusz Wozniak, Kon-
rad Wantrych, Wojciech Btazejczyk, Aleksander Debicz and Teresa Wroriska. He has
performed over 20 theatre premieres. He is an accompanist in recitals with excellent
actors such as: Anna Sroka-Hryn, Anna Dereszowska, Olga Boriczyk, Jacek BoAczyk,
Magdalena Smalara, Katarzyna Dabrowska. In popular music, he collaborates with
the following bands: Ewelina Flinta, Le-ski, Bemine, Anita Lipnicka & John Porter,
Voice Band, Julia Pietrucha, Kasia Stankiewicz, Kasia Kowalska, Andrzej Bachleda,
Michal Hochman, Izabella Kope¢, Jelonek, Kala, Mateusz Krautwurst, Kasia Kiklewicz,
Andaluzjon, Kameleoni, PGR, |zaiash, Navi, Missio Musica and Wujek Samo Zto. As an
orchestral double bassist on TV, he collaborates with: Stoktosa Collective Orchestra,
Grzegorz Urban Band, Kukla Band, Grott Orkiestra, where he performed dozens of
concerts broadcast live. In Folk Music, he collaborates with the following bands: Anna
Riverio, Alter Etno, Tango Fuerte, ZPIT Warszawianka, Propabanda. As a session musi-
cian, he recorded film music for over 30 films. He has recorded over 20 albums:
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Marcin Ulanowski - lenky perkusininkas. Jis baigé VarSuvos Bednarskos dziazo fa-
kulteta, kur studijavo pas Casimirg Jonkisza, o véliau jgijo magistro laipsnj Katovicy
muzikos akademijos DzZiazo institute, Adamo Buczeko klaséje. Ulanowskis bendra-
darbiavo su daugybe atlikéjy: Sistars, Sto % Bawetny, Muzykoterapia, Kucz/Kulka,
Blast Muzungu, Poke, Benzyna, Zagi, Timeless ir kt. Siuo metu jis groja musamaisiais
Dawido Podsiadtos, Artiiro Rojeko, Anios Dabrowskos, Kortezo, Loco Star, Ballady i Ro-
manse grupése, taip pat Barboros Wrorskos solo projekte.

pl.wikipedia.org

Marcin Utanowski began his musical education at
the ltawa Wind Orchestra under the baton of Bogdan
Olkowski and under the supervision of Karol Jurczak.
He continued at the State Music School in Olsztyn in
the drum class under the direction of Karol Jurczak.
He graduated from PSM Il degree, Faculty of Jazz at
Bednarska in Warsaw in Kazimierz Jonkisz’s class,
and then master’s degree at the Jazz Institute of the
Academy of Music in Katowice in the class of Adam
Buczek. He collaborated with, among others, bands:
Sistars, Muzykoterapia, Kucz/Kulka, Blast Muzungu,
Cieslak and Ksiezniczki and Kasia Kowalska, Muniek solo, Andrzej Smolik, Kortez, Ka-
sia Sochacka, Sanah, Maria Peszek. He is currently creating a rhythm section in the
band of Ania Dabrowska, Meli Koteluk, Barbara Wroriska, Monika Borzym, Dawid
Podsiadto, Artur Rojek and the “Lets Barock” project Orliriski/Debicz.

Vilniaus miesto ansamblis NIKO - styginiy instrumenty grupé, Zinoma dél savo
patraukliy ir originaliy pasirodymy, atliekanti progresyviaja klasikine muzika minti-
nai, integruojanti j savo pasirodymus auksciausio lygio styginiy instrumenty meist-
riskuma bei minimalistinius vizualinius scenos efektus. Muzikavimo dziaugsmas,
originalumas, drasa ir isskirtiné atlikimo kokybé — visi Sie ZodZiai tinka apibadinti
NIKO. Pastaraisiais metais vykstantys debiutai prestizinése koncerty salése, tokiose
kaip Ciuricho,,Tonhalle” (2024),,Grand Théatre de Provence” (2024) ar,Weill Recital
Hall at Carnegie Hall” (2023), taip pat ,Warner Classics” iSleistas naujas ansamblio
albumas Consonance (2024) zymi dar viena reikSminga Suolj jau ir taip jspadingoje
ansamblio istorijoje. Ankstesni NIKO albumai jrasyti prestizinése ,Peermusic Clas-
sical” (Hamburgas), ,Paramount” (Los Andzelas) ir ,Metropolis” (Londonas) studi-
jose. Aktyvi koncertiné orkestro geografija aprépia Europa, Azija ir Siaurés Ame-
rikg. NIKO buvo jkurtas 2006 metais kompozitoriaus ir dirigento Gedimino Gelgoto,
kolektyvas yra Vilniaus miesto Rotusés rezidentas, nuolatos atstovaujantis Vilniaus ir
Lietuvos vardui svarbiy diplomatiniy misijy metu. Ansamblis aktyviai reprezentuoja
Lietuva svarbiy diplomatiniy ir kultGriniy renginiy metu Lietuvoje ir uZsienyje tarp
kuriy pasirodymai pasaulinése ,EXPO" parodose Astanoje (Kazachstane) ir Dubajuje
(JAE), Europos Parlamente Briuselyje, uzsienio monarchy ir valstybiniy delegacijy
priémimy metu Lietuvoje, nacionaliniy ir valstybiniy apdovanojimy progomis ir t.t.
NIKO taip pat pasirodé Jo Sventenybés Dalai Lamos bei PopieZiaus Pranciskaus vizity
Lietuvoje metu, koncertavo Jos Ekscelencijai Norvegijos Karalienei Sonjai. NIKO ben-
dradarbiauja su pasaulinio lygio atlikéjais, tarp kuriy — Kristjan Jérvi, David Geringas,
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Roman Patkol6 Mari Samuelsen, David Nebel, Peter Gregson, Ksenija Sidorova, Ole
Edvard Antonsen, Janusz Wawrowski, Francesco Tristano ir kiti.

nicomusic.eu

NICO Ensemble constantly takes the stage of leading classical and contemporary
music venues and festivals across Europe, Asia and the United States, reaching new
and young audiences of classical music with their highly attractive, captivating and
original performances. NICO concerts are based on the unique blend of classical and
pop-rock music culture, reinventing the visual component of music performance and
updating it into something entirely new. In recent years, the ensemble has reached
new milestones with debuts at prestigious concert halls, including Zurich's Tonhalle
(2024), the Grand Théatre de Provence (2024), and Weill Recital Hall at Carnegie Hall
(2023). Additionally, their latest album, Consonance, released under the Warner Clas-
sics label in 2024, marks another significant chapter in the ensemble’s already impres-
sive journey. NICO Ensemble (NICO — the New Ideas Chamber Orchestra) was founded
by one of the most recognised young Baltic composers Gediminas Gelgotas back in
2006 and his music makes up most of the repertoire performed by the ensemble.
NICO shows also incorporate stunning modern recompositions of most beloved clas-
sical works by Bach, Vivaldi, and Mozart, as well as new music of other minimalists and
postminimalists, such as Riley, Glass, Tavener, Part, Richter and others. NICO already
performed in such concert halls as Leipzig Gewandhaus, St Martin-in-the-Fields in
London, Usedomer, Elverum and Vilnius music festivals, collaborated with famous
musicians, such as Ole Edvard Antonsen, Sergej Nakariakov, David Geringas, Kristjan
Jarvi, Mari Samuelsen, Avi Avital, Ksenija Sidorova, Roman Patkolo, Janusz Wawrowski
among others. Besides their constant appearances across Europe, Asia and the United
States, throughout the latest concert seasons NICO have also performed for His Holi-
ness Dalai Lama and Pope Francis, Her Majesty Queen Sonja of Norway.

nicomusic.eu
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Spalio 18, Sestadienis, Lietuvos nacionaliné filharmonija, 19:00
October 18, Saturday, National Philharmonic Hall, 7 PM

Smuiko zvaigzdé | Famous violin soloist

INMO YANG

Brity trimito virtuozeé | British trumpet virtuoso

MATILDA LLOYD
& LNSO

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS | LITHUANIAN
NATIONAL SYMPHONY ORCHESTRA

Solistai | Soloists:

INMO YANG (smuikas, Piety Koréja | violin, South Korea)

MATILDA LLOYD (trimitas, Jungtiné Karalysté | trumpet, UK)
Dirigentas | Conductor JONATHAN BERMAN (Jungtiné Karalysté | UK)

Helen Grime. Limina simfoniniam orkestrui | for symphony orchestra (2019,
premjera Lietuvoje | Lithuanian premiere)

Helen Grime. Koncertas trimitui ir orkestrui | Trumpet Concerto (2022, premjera
Lietuvoje | Lithuanian premiere)

Vytautas Germanavicius. Twilight Tide simfoniniam orkestrui | for symphony
orchestra (2025, pasauliné premjera | world premiere)

Unsuk Chin. Koncertas smuikui ir orkestrui Nr. 1 | Violin Concerto No. 1 (2001,
premjera Lietuvoje | Lithuanian premiere)

Helen Grime, zr. p. 10| see page 11

Karinys Limina (2019) sukurtas dideliam orkestrui (triguboms mediniy puc¢iamujy ir
musamujy sudétims, fortepijonui, arfai ir styginiams). Tai vientisas, mazdaug 12 mi-
nuciy trukmés opusas. Jo energija, niuansai ir daugiaplané faktara reikalauja i$ atli-
kéjy didZiulio virtuoziskumo ir darnumo. Limina” reiskia ,slenkscius” — momentg, kai
viena bisena virsta kita; Grime karinyje slenks¢iai Zzymi muzikines idéjas, atspindin-
gias skirtingas emocines basenas. Sig idéja inspiravo norvegy radytojo Tarjei Vesaas
1963 m. romanas,Ledo rimai’, kuriame apraSomi jaunos mergaités isgyvenimai, ke-
liaujant tarp uzalusio krioklio ,saly”. Nors kai kurie ankstesni Grime kdriniai taip pat
buvo susije su vaizdinémis ar literatdrinémis idéjomis, Limina rysys su Vesaaso pasa-
kojimu yra nejprastai aiSkus ir tiesioginis: skirtingi kambariai ir mergaités emocijos
nulémé epizodine karinio struktira. Nepaisant keleto akivaizdziy peréjimy, Sios muzi-
kinés bisenos daznai persidengia ir jungiasi viena su kita, klausytoja palikdamos tarsi
ties paciu slenksciu. Platesniy idéjy susiliejimas su smulkiomis ritminémis variacijomis
tarp panasiy instrumenty partijy,,i$sklaido” bet kurios israiskos blsenos poveikj — tai




paralelé mergaités sumiSusiems jausmams, kuriuose maiSosi baimé, dziaugsmas ir
sumisimas. Muzikoje taip pat perteikiamas kontrastas tarp mergaités fizinio trapumo
ir Salto, abejingo ledo galios.

wisemusicclassical.com

Scored for a large orchestra (triple winds, three percussionists, piano, harp, and
strings), Limina (2019) is a single movement of about 12 minutes’length. Its energy,
nuance, and multi-levelled activity require a high level of virtuosity and cohesion
among the players.“Limina”signifies “thresholds,’ a point at which one state becomes
another; in Grime’s piece the thresholds are between musical ideas representing ex-
pressive states. The idea of shifting states was suggested by a chapter in the Norwe-
gian author Tarjei Vesaas's 1963 novel The Ice Palace, which describes a young girl’s
emotions as she moves between chambers within a frozen waterfall. Although some
of Grime's previous works have links to imagery or literary ideas, Limina’s connection
to Vesaas's narrative was unusually explicit and direct; the various chambers and the
girl's corresponding emotions determined the episodic structure of Grime’s piece.
Although there are a few clear shifts, these musical states are frequently layered
and dovetailed with one another, leaving the listener balanced, as it were, right on
that liminal boundary. The overlapping of larger ideas and small rhythmic variations
among similar parts “blurs” the impact of any expressive state, paralleling the girl’s
unsettled blend fear, joy, and confusion. The music also contrasts the girl’s physical
fragility with the dispassionate strength and coldness of the ice.

wisemusicclassical.com

Helen Grime Koncerto trimitui (2022) atspirties taskas — nakties, ypac naktiniy sody,
tema. |kvépimo kompozitoré sémeési i$ fotografijy albumo, kuriame vaizduojama
gamta sutemus. Augimo ir naktinio gyvenimo vaizdai uzpildé kompozitorés mintis ir
atsispindi nuolat kintancioje muzikoje.
Koncertas yra vienos dalies, muzika vystosi per tarpusavyje susijusiy sekcijy serija. Kri-
nys prasideda tylia ramybe, j kurig jsilieja trimitas, jvesdamas placig melodija. Palaipsniui
solo linija tampa vis jmantresné ir virtuoziSkesné. Muzikai pereinant j antraja sekcija,
tarp solisto ir orkestro pirmyn atgal skamba ritmiskas, perkusinis motyvas. Muzika to-
liau sukasi ir jgauna pagreitj, mainydamasi su laisvesniais, svajingais pasazais, kuriy fone
sklando vibrafonas ir arfa. Augant greiciui ir intensyvumui, Koncertas galiausiai pasiekia
kulminacijg su orkestro spalvy sprogimu. Po jo grjztama j pradZios sastingj. Kdrinio pa-
antrasté,Nakties dangaus mélynumas” suteikta pagal Fionos Benson eilérastj.
wisemusicclassical.com

The starting point for Helen Grime’s Trumpet Concerto (2022) was the theme of
night, in particular nocturnal gardens. Her inspiration came from a book of photo-
graphs depicting scenes from the natural world taken after darkness had fallen. Im-
ages of organic growth and the nocturnal life filled the composer’s mind and are re-
flected in music that is in a constant state of transformation.

The concerto is in a single movement, the music evolving over a series of interlinked
sections. It begins in a mood of hushed stillness, over which the trumpet introduces
an expansive melody. Gradually the solo line becomes more elaborate and virtuosic.
As the music moves into its second section, a rhythmic, percussive motif is fired back
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and forth between soloist and orchestra. The music continues to spin and gain mo-
mentum, whilst alternating with freer, dreamlike passages in which vibraphone and
harp hover in the background. Increasing in speed and intensity, the concerto finally
reaches its climax with an explosion of orchestral colour. In its wake comes a return
to the stasis of the opening music. The work’s subtitle, night-sky-blue, is taken from a
poem by Fiona Benson.

wisemusicclassical.com

Vytauto Germanaviciaus (g. 1969) karyboje ga-

lima atsekti jvairiy stiliy jtaky — neoromantizmo,

minimalizmo, mikrotonalikos. Kompozitorius var-

toja jvairias muzikos raiSkos priemones, itin daug

démesio skiria garso spalvy spektrui. ,Zvalgomas

jau nebe ritmas, o garso spalva, nebe struktira, o

faktara. Kompozitoriui tapo lyg ir nebereikalingas ar-

chitektarinis grieztumas ar programiné vizualizacija.

Juntama jvaldyta ne tik muzikiné kalba, bet ir muzi-

kiné mintis, kuriai jau visiskai pakanka paties garso

abstrakcijos’, — teigia muzikologé Vita Gruodyteé.

Germanaviciaus klryba apima kamering, orkes-

tring, vokaline ir elektroakustine muzika. Jo kompozicijoms badinga laisva stilistika,
balansas tarp intuicijos ir naujyjy kompoziciniy techniky, ypatingas démesys garso
spalvai, naujy atlikimo galimybiy paieskos.

Germanavicius baigé Lietuvos muzikos akademijos muzikos magistro studijas prof.
Juliaus Juzelilino kompozicijos klaséje (1996) bei elektroninés muzikos magistran-
tarag Millso koledze (JAV, 2005); taip pat studijavo kompozicija pas Jonathana Harvey,
Alving Currana. 1998-2005 m. Vytautas Germanavicius buvo ISCM Lietuvos sekcijos
prezidentas, 2001 m. — naujosios muzikos festivalio “I$ arti” meno vadovas.
Kompozitoriaus kirinius atlieka lietuviy ir uZsienio 3aliy atlikéjai, tokie kaip ,Cuarteto
Latinoamericano” (Meksika), ,Amstel Saxophone Quartet” (Olandija), ,Stockholm
Saxophone Quartet” (Svedija), ,Helikon Ensemble” (Kanada), ,KammarensembleN”
(Svedija), Lietuvos nacionalinis simfoninis orkestras, Lietuvos kamerinis orkestras ir
kt. Kariniai skambéjo festivaliuose Lietuvoje ir uzsienyje: Kanadoje (,VYancouver New
Music”, ,Niagara International Chamber Music Festival’, ,Ergo Projects”), JAV (,Other
Mind BRINK Music Series”, ,Signal Flow Music and Intermedia Festival”), Pranciizijoje
(,Est-Ouest”), Olandijoje (,Gaudeamus Music Week",, Night of the Unexpected"”), Hon-
konge (ISCM Pasaulio muzikos dienos), Japonijoje (ISCM Pasaulio muzikos dienos),
Meksikoje (,Foro International de Musica Nueva”) ir kt., taip pat koncertuose Angli-
joje, Austrijoje, Danijoje, Latvijoje, Olandijoje, Svedijoje, Sveicarijoje, Vokietijoje, JAV.

mic.lt

Karinio pavadinime Twilight Tide (2025) (,SaulélydZio banga“) uzkoduotas ramy-
bés jausmas, stebint nezemiska vandenyno groZj saulélydzio metu. Siame kirinyje
Sis jausmas pasireiskia kylanciy bangy, l0Zio tasko, audros atmosfera, kuri palaipsniui
tirpsta mistinéje spalvy gamoje. Artéjant sutemoms, vandens pavirsiuje vyksta uni-
kalas optiniai reiskiniai, lemiantys pakitusig Sviesos sklaidg ir vizualius atspindZius,
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stebimus jaros ar vandenyno pavirsiuje, kurie partitiroje lemia kintancia orkestro
instrumenty tekstary dinamika. Karinio epizoduose integruotos senyjy lietuvisky
dermiy intervalinés struktros, jpinant sutartiniy garsaeiliy fragmentus, mediniy tri-
mity natdralaus derinimo struktdras, plecia karinio harmonijos tékme nelygiy tem-
peracijy garsais, nataraliais saskambiais — rugiapjatés dainos, ar viename epizode
M. K. Ciurlionio karinio istraukos fragmentais. Siy elementy sintezé istirpsta 3iuolaiki-
néje garsinéje erdvéje, kurig formuoja naujos harmoninés struktaros.

Vytautas Germanavicius

In Vytautas Germanavicius’s (b. 1969) work, one can trace the influence of various
styles — neo-Romanticism, minimalism, and microtonality. The composer employs a
wide range of musical means of expression, paying particular attention to the spec-
trum of tone colors. "What is being explored is no longer rhythm, but sound color; no
longer structure, but texture. The composer seems to no longer require architectural
strictness or programmatic visualization. What is felt is mastery not only of musical
language but also of musical thought, which is now fully sustained by the very ab-
straction of sound itself;’ states musicologist Vita Gruodyté.

Germanavicius’ oeuvre includes music for chamber ensembles, orchestra, choir, tradi-
tional instruments, electro-acoustic compositions. His works are distinguished by unre-
stricted stylistic range, balance between intuition and new compositional techniques,
particular attention to the sound colour, and search for new performing possibilities.
Germanavicius graduated from the Lithuanian Academy of Music with a BAand MAin
composition under Prof. Julius Juzelitinas (1996). In 2005 he received an MFA in elec-
tronic music from Mills College, USA. He also studied composition with Prof. Jonathan
Harvey, Alvin Curran. Vytautas Germanavicius was President of the Lithuanian Section
of the ISCM in 1998-2005, and Artistic Director of the contemporary music festival IS
artiin 2001.

His works have been performed by prominent orchestras and ensembles from Lithua-
nia and abroad, such as Cuarteto Latinoamericano (Mexico), Amstel Saxophone Quar-
tet (the Netherlands), Stockholm Saxophone Quartet (Sweden), Helikon Ensemble
(Canada), KammarensembleN (Sweden), Lithuanian National Symphony Orchestra,
Lithuanian Chamber Orchestra, among others. His music is featured at the festivals in
Lithuania and world-wide: Vancouver New Music, Niagara International Chamber Mu-
sic Festival, Ergo Projects (Canada), Other Mind BRINK Music Series, Signal Flow Music
and Intermedia Festival (USA), Est-Ouest (France), Gaudeamus Music Week, Night of
the Unexpected (the Netherlands), ISCM World Music Days (Hong Kong and Japan),
Foro International de Musica Nueva (Mexico), etc., as well as in concerts in England,
Austria, Denmark, Latvia, the Netherlands, Sweden, Switzerland, Germany, USA.

mic.lt

The title Twilight Tide (2025) evokes a complex atmosphere inspired by the ocean
at sunset — not a static calm, but a dynamic scene of rising waves, a breaking point,
and a storm fading into the mystical colors of dusk. The Twilight tide phase also refers
to unique optical phenomena observed on the water’s surface at dusk, where altered
light refraction and reflections create mesmerizing visual effects, mirroring the pie-
ce’s exploration of shifting harmonies and textures. The work integrates the authentic
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intervallic structures of ancient Lithuanian scales, weaving them into the flow of
contemporary harmony. The natural tuning of traditional wooden trumpet melodies
is expanded, incorporating fragments of vocal sutartinés — traditional Lithuanian po-
lyphonic chants, a harvest song and a fragment from M. K. Ciurlionis’s orchestral work.
This fusion of elements penetrates the episodes of the composition, dissolving into a
contemporary sonic landscape shaped by new harmonic structures.

Vytautas Germanavicius

Unsuk Chin (g. 1961 m. Seule) mokési pas

Sukhi Kang ir Gyorgy Ligeti, nuo 1988 m.

gyvena Berlyne. Jos muzika patrauké tarp-

tautiniy dirigenty Simono Rattle'o, Gustavo

Dudamelio, Alano Gilberto, Kento Nagano,

Esa-Pekka Salonen, Davido Robertsono, Pe-

terio E6tvoso, Susannos Malkki, Jukka-Pekka

Saraste, Frangois-Xaviero Rotho, Hannu Lintu

démesj. Chin muzikos kalba Siuolaikiska, bet

komunikacine prasme lyriska ir nedoktri-

niska. Chin pelné daugybe apdovanojimy,

tarp kuriy — ,Grawemeyer” apdovanojimas uz

muzikos kompozicijg (2004 m.) ir prestiziné Ernsto fon Siemenso muzikos premija
(2024 m.). Kompozitorei kirinius uzsako lyderiaujantys kolektyvai, jos muzika di-
dZiuosiuose festivaliuose ir koncertuose Europoje, Tolimuosiuose Rytuose ir Siaurés
Amerikoje atliko tokie orkestrai ir ansambliai kaip Berlyno filharmonijos, Niujorko
filharmonijos, Londono filharmonijos, Leipcigo ,Gewandhaus®, BBC simfoninis, Los
Andzelo filharmonijos, Tokijo simfoninis, San Paulo simfoninis orkestrai, ,Ensemble
Intercontemporain®, ,Ensemble Modern®, ,Kronos” kvartetas ir ,Arditti” kvartetas.
Taip pat Unsuk Chin aktyviai raSo elektronine muzika, gauna uzsakymus i3 IRCAM ir
kity elektroninés muzikos studijy.

Ji buvo Liucernos festivalio, Hamburgo Elbés filharmonijos orkestro ir daugelio kity
jstaigy reziduojanti kompozitoré. 2006-2017 m. Chin buvo Seulo filharmonijos or-
kestro reziduojanti kompozitoré, kuravusi jos pacios sumanytg Siuolaikinés muzikos
koncerty serija. Nuo 2022 m. penkeriems metams Chin pradéjo eiti Tongyeong tarp-
tautinio festivalio Piety Koréjoje meno vadovés ir Weiwuying tarptautinio muzikos
festivalio Taivane meno vadovés pareigas.

boosey.com

Unsuk Chin was born in 1961 in Seoul, South Korea. She studied with Sukhi Kang
and Gyorgy Ligeti and has lived in Berlin since 1988. Her music has attracted the at-
tention of international conductors including Simon Rattle, Gustavo Dudamel, Alan
Gilbert, Kent Nagano, Esa-Pekka Salonen, David Robertson, Peter EGtvos, Susanna
Malkki, Jukka-Pekka Saraste, Francois-Xavier Roth, and Hannu Lintu, among others. It
is modern in language, but lyrical and non-doctrinaire in communicative power. Chin
has received many honours, including the Grawemeyer Award for Music Composition
(2004), and the prestigious Ernst von Siemens Music Prize (2024).
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She has been commissioned by leading performing organisations and her music
has been performed in major festivals and concert series in Europe, the Far East,
and North America by orchestras and ensembles such as the Berlin Philharmonic,
New York Philharmonic, London Philharmonic Orchestra, Leipzig Gewandhaus
Orchestra, BBC Symphony Orchestra, Los Angeles Philharmonic Orchestra, Tokyo
Symphony, Sao Paulo Symphony Orchestra, Ensemble Intercontemporain, Ensem-
ble Modern, Kronos Quartet and Arditti Quartet. In addition, Unsuk Chin has been
active in writing electronic music, receiving commissions from IRCAM and other
electronic music studios.

She has been Composer-in-Residence of the Lucerne Festival, the NDR Elbphilhar-
monie Orchestra in Hamburg, and many more. Between 2006 and 2017 Chin was
Composer-in-Residence with the Seoul Philharmonic Orchestra, overseeing its con-
temporary music series which she founded. In 2022 she started a five year tenure
as Artistic Director of the Tongyeong International Festival in South Korea and her
Artistic Directorship of the Weiwuying International Music Festival in Taiwan.

boosey.com

Koncertas smuikui ir orkestrui Nr. 1 (2001). Tiek karinio orkestruoté, tiek struktara
yra is esmés klasikinés — po pirmosios dalies skamba Iétoji, po jos — scherzo ir finalas,
kuriame girdimos aliuzijos j pirmaja dalj. Smuiko solo partija yra itin sudétinga, kupina
nepaprasty techniniy istkiy, taciau solistas ¢ia tampa labiau orkestro partneriu, o ne
jo oponentu.

Unsuk Chin kompozicija per savo garsinj pasaulj atveria langus j skirtingus muzikos
istorijos laikotarpius — ir senesnius, ir vélesnius nei klasikiné tradicija. Nesiekiama pro-
vokuoti klausos, taciau taip pat ji negali pasikliauti tuo, kas jprasta. Tai, kad laika ba-
tina pripildyti jvykiy gausa, tapo tokia jprasta praktika, jog meno kirinys, atsilaikantis
pries pagunda bati per daug iSpastas, nusipelno auksciausiy pagyry.

boosey.com

Violin Concerto No. 1 (2001). Not only is the orchestration primarily classical, but
the structure as well — with the opening movement followed by a slow one, then
a scherzo and finale, which contains references to the first movement. The solo
violin part is extremely demanding, with extraordinary technical challenges and
yet the soloist forms more of a partnership with the orchestra, rather than being
in opposition.

Unsuk Chin's composition, through her soundworld, opens windows to different
periods of music history — both younger and older — than those within the classic
tradition. The ear is not provoked, but at the same time it cannot depend on what
is familiar. The fact that time must be filled with a flurry of events has become such
standard practice that a work of art which resists the temptation to be over-inflated
deserves highest praise.

boosey.com
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Atlikéjai | Performers

Koréjie¢io smuikininko Inmo Yango iSgaunamas kerintis skambesys yra persmelktas
poezijos ir paremtas nepriekaistinga technika - tai greitai atvéré jam duris j prestizis-
kiausias pasaulio scenas. Jis yra pasirodes su Niujorko filharmonijos, Los AndZelo fil-
harmonijos, Pranciizijos nacionaliniu, BBC simfoniniu orkestru bei grojes Carnegie Hall.
Inmo Yang taip pat grojo su daugeliu kity pripazZinty orkestry, tarp jy — Karaliskasis fil-
harmonijos, BBC filharmonijos, Drezdeno filharmonijos, Stokholmo karaliskasis filhar-
monijos, Helsinkio filharmonijos, Bostono simfoninis, Cikagos simfoninis, Liucernos
simfoninis, Ciuricho filharmonijos, Danijos nacionalinis simfoninis, Seulo filharmo-
nijos ir Honkongo filharmonijos orkestrai. Smuikininkas muzikavo drauge su tokiais
Zymiais dirigentais kaip Marin Alsop, Jaapas van Zwedenas, Myung-whun Chungas,
Jamesas Gaffiganas, Neeme Jarvi, Fabio Luisi, Sakari Oramo, Davidas Robertsonas,
Johnas Storgérdsas ir Osmo Vanska.
2021 m. Inmo Yang su ,Deutsche Grammophon” i$leido savo antrajj albuma The Ge-
netics of Strings. Ta pati prestiziné leidykla 2019 m. isleido jo gyvai jraSytg debiutinj
albuma — N. Paganini 24 kaprisai.
Inmo Yang yra laiméjes pirmasias premijas 2015 m. tarptautiniame smuikininky kon-
kurse ,Premio Paganini” Genujoje ir 2022 m. J. Sibelijaus smuikininky konkurse. Tai
buvo pirmas kartas nuo 2006 m., kai Paganini konkurso Ziuri paskyré pirmaja premija.
Tuometinis Ziuri pirmininkas Fabio Luisi pakomentavo:,Inmo yra intuityvus muzikan-
tas. Jo Paganini — uzburiantis ir nepriekaistingas.”

inmoyang.com

South Korean violinist Inmo Yang’s beguiling sound is imbued with poetry and un-
derpinned by unwavering technical prowess which quickly brought him to some of
the most prestigious stages in the world including New York Philharmonic, the LA
Phil, Orchestre National de France, BBC Symphony Orchestra, and Carnegie Hall.
Inmo Yang has already appeared with many renowned orchestras including the Royal
Philharmonic Orchestra, BBC Philharmonic, Dresdner Philharmonie, Royal Stockholm
Philharmonic Orchestra, Helsinki Philharmonic Orchestra, Boston Symphony Orches-
tra, Chicago Symphony Orchestra, Lucerne Symphony Orchestra, Zurich Philharmonic
Orchestra, Danish National Symphony Orchestra, Seoul Philharmonic Orchestra, and
Hong Kong Philharmonic Orchestra with leading conductors such as Marin Alsop,
Jaap van Zweden, Myung-whun Chung, James Gaffigan, Neeme Jarvi, Fabio Luisi, Sa-
kari Oramo, David Robertson, John Storgards, and Osmo Vanska.

Inmo released his second Deutsche Grammophon album The Genetics of Strings in
2021. His debut album — 24 Caprices by N. Paganini — was recorded live and released
under the same label in 2019.

He is the first prize winner of both the 2015 International Violin Competition ‘Premio
Paganini’ in Genoa, Italy, and the 2022 Jean Sibelius Violin Competition. It was the
first time since 2006 that the Paganini Competition jury awarded First Prize and Fabio
Luisi, the chair of the jury at the time, commented: ‘Inmo is an intuitive musician. His
Paganini is captivating and exquisite!

inmoyang.com
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Trimitininké Matilda Lloyd yra tikra savo instru-
mento ambasadoré. Ji Zavi klausytojus ne tik virtu-
ozisku meistriskumu ir charizma, bet ir,,nepriekais-
tingu legato, itin placia spalvy gama bei puikiems
vokalistams prilygstancia frazuote” (,Fanfare Ma-
gazine”). 2024-2025 m. sezong atlikéja buvo Eu-
ropos koncerty saliy organizacijos (ECHO) ,Kylanti
siy Europos sceny, tarp kuriy — Amsterdamo ,Con-
certgebouw”, Vienos ,Musikverein’, Hamburgo
Elbés filharmonijoje, Paryziaus filharmonijoje ir kt.
Praéjusj trimitininkés sezona taip pat puosé atlikta
Jnuostabi ir kruopsti” (,Planet Hugill”) pasauliné premjera — Robino Haigho Koncertas
trimitui  LUCK” Aldeburgo festivalyje. Atlikéja gastroliavo po visa Europa su BBC Skoti-
jos simfoniniu, Lilio nacionaliniu, Estijos nacionaliniu simfoniniu, Ulsterio, Konstancos
Pietvakariy Vokietijos filharmonijos ir San Carlo teatro orkestrais. Matilda Lloyd taip pat
reguliariai bendradarbiauja su tokiais kolektyvais kaip,,Britten Sinfonia®,,London Mozart
Players’, Malmés simfoniniu orkestru, ,Rotterdam Sinfonia” ir ,Manchester Camerata“
2014 m. atlikéja laiméjo BBC Jaunojo muzikanto konkursa variniy puc¢iamujy kategori-
joje, o po dvejy mety debiutavo,BBC Proms” su BBC filharmonijos orkestru. Salia dau-
gelio kity laiméjimy, ji uzémé pirmaja vietg 2017 m. Eric Aubier tarptautiniame trimi-
tininky konkurse. Matilda Lloyd yra pasirasiusi bendradarbiavimo sutartj su,Yamaha”.
Dar viena svarbi Matildos Lloyd veikla yra Svietimas — ji yra London Mozart Players
edukacijos ambasadore, désto Skotijos Karalitkojoje konservatorijoje bei Liubeko
muzikos aukstojoje mokykloje. Ji vadovauja trimito studijai ,OAcademy” (JAV) bei
dalyvauja tarptautiniuose puc¢iamuyjy instrumenty muzikos festivaliuose. Bidama
organizacijos Brass for Africa ambasadore, 2024 m. Matilda Lloyd lankeési Ugandoje,
kur i3 arti stebéjo muzikos poveikj vietos bendruomenémes. Ji taip pat mentoriauja
jauniesiems Jungtinés Karalystés atlikéjams per labdaros organizacija ,Future Talent”.

matildalloyd.com

Matilda Lloyd is a true champion of her instrument: the trumpet. Not only does
she impress audiences with her virtuosic skill and panache, but she also “produces
a seamless legato, a wide range of colour and shapes the music like a fine singer”
(Fanfare Magazine). In the 2024/25 season, Matilda was a European Concert Halls Or-
ganisation (ECHO) Rising Star with 18 recitals on Europe’s most prestigious stages,
including Concertgebouw Amsterdam, Musikverien Wien, Elbphilharmonie Hamburg
and Philharmonie de Paris. Last season’s highlights include Matilda’s “marvellous and
meticulous” (Planet Hugill) performance of the world premiere of Robin Haigh's Trum-
pet Concerto LUCK at the Aldeburgh Festival with Britten Sinfonia and Jessica Cottis.
She travelled all over Europe for engagements with the Estonian National Symphony
Orchestra with Jonathan Bloxham, Orchestre National de Lille with James Feddeck,
BBC Scottish Symphony Orchestra with Mark Elder and Martyn Brabbins, Ulster Or-
chestra and Stidwestdeutsche Philharmonie Konstanz with Pawet Kaputa, and the
orchestra of Teatro San Carlo with Marco Armiliato. Matilda also regularly collaborates
with orchestras such as Britten Sinfonia, London Mozart Players, Malm& Symphony
Orchestra, Rotterdam Sinfonia and Manchester Camerata.
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Matilda won the BBC Young Musician Brass Final in 2014 and debuted at the BBC
Promsin 2016. She took First Prize at the 2017 Eric Aubier International Trumpet Com-
petition and is a Yamaha Artist.

Music education is very important to Matilda; she is a London Mozart Players’ Edu-
cation Ambassador and has recently been a guest professor at music conservatoires
including the Royal Conservatoire of Scotland, Royal Irish Academy of Music and
Hochschule fiir Musik Liibeck. She is the Trumpet Studio Head for the OAcademy
Artist Diploma course in America and regularly joins the faculties of brass festivals.
Matilda is an ambassador for the charity Brass for Africa and saw first-hand on her trip
to Uganda in February 2024 the transformative power of music and how essential it
is to the strength of a community. She is also working with charity Future Talent to
mentor young brass players in the UK.

matildalloyd.com

Lietuvos nacionalinj simfoninj orkestra (LNSO) 1940 m. jkiré kompozitorius, diri-
gentas ir pianistas Balys Dvarionas, 1964-2015 m. orkestrui dirigavo ir vadovavo Juo-
zas Domarkas, nuo 2015 m. rudens kolektyvo meno vadovo ir vyriausiojo dirigento
pareigas eina Modestas Pitrénas. Kolektyvas kasmet surengia apie 50 koncerty Fil-
harmonijos DidZiojoje saléje ir kitose Lietuvos scenose, daznai gastroliuoja uzsienyje.
Lankytasi daugelyje Europos 3aliy, Japonijoje, Piety Amerikoje, Piety Koréjoje, grota
garsiose salése ir prestiziniuose muzikos festivaliuose. LNSO aktyviai rengia jvairius
koncertinius turus. Minétini pasirodymai Tailande ir Indijoje 2017 m., 2018 m. nusi-
drieké ,Simtmecio gastroliy” marrutai. Orkestrui dirigavo istorinés asmenybés ir
pasaulinio garso batutos meistrai, kolektyvas koncertavo su daugeliu Zymiy atlikéjy,
jvairiy karty ir tautybiy nuostabiy instrumentininky bei vokalisty.

LNSO sukauptame repertuare — ir praéjusiy epochy oratorinio bei simfoninio zanro
kariniai, ir moderni Siuolaikiné muzika, kurios kontekste issiskiria solidzios lietu-
viy kompozitoriy partitiros nuo Ciurlionio simfoniniy poemy iki Dvariono, Balsio,
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Juzelitino, Rekasiaus, Bajoro, Barkausko, Balakausko, Bartulio, Narbutaités, Serkinytés,
Senderovo, Germanaviciaus, Malcio opusuy, taip pat daugelio jauny kompozitoriy pir-
mujy simfoniju. Nuo 1991 m. orkestras yra nuolatinis iuolaikinés muzikos festivalio
,Gaida” dalyvis. Lietuvos kompozitoriy muzika orkestras pristato ir tiesioginése Euro-

"

radijo transliacijose. LNSO jrady iSleista Lietuvoje ir uzsienyje (,Melodija“,,Marco Polo”,

" "

,Col legno’, Ella Records’,,Naxos", ,Avie Records”).

filharmonija.lt

The Lithuanian National Symphony Orchestra (LNSO) was established in 1940
by composer, conductor, and pianist Balys Dvarionas. From 1964 to 2015 it was led
by maestro Juozas Domarkas, and since the autumn of 2015 the artistic director and
chief conductor of the LNSO has been Modestas Pitrénas. The orchestra annually pres-
ents around 50 concerts at the Great Hall of the Lithuanian National Philharmonic and
other stages in both Lithuania and various foreign countries. The LNSO has performed
in many European countries, Japan, South America, and South Korea and has given
concerts in prominent concert venues around the world and at prestigious festivals.
The LNSO has always actively participated in concert tours, among which the most
prominent are appearances in Thailand and India in 2017. In 2018 the orchestra em-
barked on the Tour of the Centenary. Throughout the years the orchestra has been
led by important historical personalities and world-famous masters of the baton. The
LNSO has collaborated with many famous performers, wonderful musicians, and vo-
calists of all generations and nationalities.

The basis of LNSO's rich repertoire consists of oratorios and symphonies from various ep-
ochs as well as modern contemporary music, in the context of which we see the promi-
nent leadership of solid works by Lithuanian composers, spanning from symphonic
poems by Ciurlionis to works written by Dvarionas, Balsys, Juzelicinas, Rekasius, Bajoras,
Barkauskas, Balakauskas, Bartulis, Narbutaité, Serkinyté, Senderovas, Germanavicius,
and Malcys as well as first symphonies of many young composers. Since 1991 the LNSO
has participated in the Gaida Festival without interruption. The orchestra also regularly
presents music by Lithuanian composers during Euroradio broadcasts. Various record-
ings featuring the LNSO have been released both in Lithuania and abroad by such labels
as Melodija, Marco Polo, Col legno, Ella Records, Naxos, and Avie Records.

filharmonija.lt

Jonathanas Bermanas - tarptautiniu mastu
pripazZintas dirigentas, bendradarbiaujantis
su tokiais kolektyvais kaip Klivlando orkestras
ir Londono filharmonijos orkestras. Jo pasiro-
dymai nuolat sulaukia auksciausiy jvertinimy,
o jrasai tarptautiniu mastu vienbalsiai giriami
uz gily repertuaro supratima. Atvira Bermano
kiarybiné laikysena atsispindi jspidingai pla-
Ciame jo repertuare. Jis nenuilstamai pro-
paguoja Siuolaikine ir naujaja muzika ir yra
atlikes daugiau nei 70 premjery, taciau puikiai iSmano ir klasicizmo bei romantizmo
tradicijas. Nors muzika yra Bermano veiklos asis, menininkas taip pat giliai domisi
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literatdra, vaizduojamaisiais menais, teatru, kinu, Japonijos kultdra — tai nuolat ska-
tina jj permastyti klasikinés muzikos ribas ir jkvepia unikalias bei karybiskas formas,
kuriomis jis mezga ry3j su klausytojais.

2014 m. Bermanas tapo pirmuoju brity muzikantu ir pirmuoju dirigentu, laiméjusiu
prestizing ,Kempinski Art Programme” stipendija, kuri suteiké galimybe praleisti du
ménesius stebint Franzg Welserj-Mostg ir Kliviando orkestra bei Michaela Tilsong
Thomasa su,New World Symphony”. 2014-2015 m. sezong Bermanas tapo Vladimiro
Jurowskio asistentu Londono filharmonijos orkestre.

Pastaraisiais metais Bermanas dirigavo Londono filharmonijos, BBC Velso naciona-
liniam, BBC Skotijos simfoniniam, Birmingamo simfoniniam, BBC simfoniniam, Fil-
harmonijos, Skotijos karaliskajam nacionaliniam, Klivlando, Roterdamo filharmoni-
jos, ,George Enescu” filharmonijos, Lietuvos nacionaliniam filharmonijos orkestrui,
,Britten Sinfonia”,Sinfonietta Riga” ir Honkongo miesto kameriniam orkestrui ir kt.
Taip pat menininkas yra dirigaves daugiau nei 45 operas Karaliskajame operos teatre,
Aldeburgo festivalyje, bendradarbiavo su ,Nationale Reisopera”, ,English Touring
Opera”ir kt.

jonathanberman.co.uk

Jonathan Berman is an internationally renowned conductor working with orches-
tras such as The Cleveland Orchestra and the London Philharmonic Orchestra. His
live performances receive the highest acclaim and his recordings have been univer-
sally praised in the international press and media for his deep understanding of the
repertoire. Jonathan’s open-minded approach to music making is reflected in his
impressively broad repertoire. A fearless advocate of contemporary and new music,
with more than 70 premiéres under his belt, Jonathan is equally well versed in the
music of the classical and Romantic periods. Whilst music is central to all his interests,
Jonathan’s deep engagement with literature, visual art, theatre, film, and a particular
fascination with Japanese culture, leads to constant questioning of the boundaries of
classical music and feeds into the unique and creative ways in which he connects to
his audiences.

In 2014 Jonathan was the first British musician and the first conductor to win the
prestigious Kempinski Art Programme Fellowship, which enabled him to spend two
months observing Franz Welser-Most and the Cleveland Orchestra, and Michael Til-
son Thomas and the New World Symphony. In the 2014-2015 season he became
Assistant Conductor to Vladimir Jurowski at the London Philharmonic Orchestra.

In recent years, Jonathan has conducted the London Philharmonic Orchestra, BBC Na-
tional Orchestra of Wales, Philharmonia Orchestra, BBC Scottish Symphony Orchestra,
City of Birmingham Symphony Orchestra, BBC Symphony Orchestra, Britten Sinfonia,
Royal Scottish National Orchestra, Cleveland Orchestra, Rotterdam Philharmonic Or-
chestra, Filharmonica ‘George’ Enescu, Sinfonietta Riga, Lithuanian National Philhar-
monic Orchestra, City Chamber Orchestra of Hong Kong,

Additionally, he has conducting over 45 operas working at the Royal Opera House,
Nationale Reis Opera, English Touring Opera, Aldeburgh Festival, and many other rec-
ognized venues.

jonathanberman.co.uk
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Spalio 22, treciadienis, Lietuvos nacionaliné filharmonija, 19:00
October 22, Wednesday, National Philharmonic Hall, 7 PM

Garsusis lietuviy pianistas | Famous Lithuanian pianist

ANDRIUS ZLABYS
& LKO | LCO

LIETUVOS KAMERINIS ORKESTRAS | LITHUANIAN CHAMBER ORCHESTRA
Solistai | Soloists:

ANDRIUS ZLABYS (fortepijonas | piano)

PAVEL GIUNTER, GUNTARS FREIBERGS (musamieji | percussion)
RIMVYDAS SAVICKAS (klarnetas | clarinet)

Dirigentas | Conductor ELIAS BROWN (JAV | USA)

Pascal Dusapin. Khdra styginiy orkestrui | for string orchestra (1993, premjera
Lietuvoje | Lithuanian premiere)
Kristupas Bubnelis. Substantia Innominata klarnetui, perkusijai ir kameriniam

orkestrui | for clarinet, percussion and chamber orchestra (2025, pasauliné
premjera | world premiere)

Silvija Militinaité. Koncertas dviems perkusininkams ir styginiy orkestrui |
Concerto for two percussionists and string orchestra Fire Games for Two
Pascal Dusapin. Etude No. 6 fortepijonui solo | for piano solo (2012, premjera
Lietuvoje | Lithuanian premiere)

Sofia Gubaidulina. Introitus fortepijonui ir styginiy orkestrui | for piano and
string orchestra (1978)

Andrius Zlabys. Echoes of Light fortepijonui solo | for piano solo (2020)

Pascal Dusapin, zr. p. 8 | see page 9

Khora (1993): (erdvé, materija, erdviné aplinka). PazodZiui Khora - tai teritorija, su-
panti gyvenviete, neapibréZta erdvé, prieSinga Zzmogaus sutvarkytai erdvei. (IStrauka
i$ Khora apibrézimo ,Filosofiniy savoky Zodyne®, leid. PUF). Kiirinys parasytas Pranci-
zijos radijo uzsakymu.

Khéra (1993): (space, matter, spatial environment). In the literal sense, Khora is the
territory surrounding a settlement, the undetermined space as opposed to the space
organized by humans. (Excerpt from the definition of Khéra in the Dictionary of Philo-
sophical Notions, PUF edition). The work was commissioned by Radio France.

philharmoniedeparis.fr



http://philharmoniedeparis.fr

Kristupas Bubnelis (g. 1995) - lietuviy
kompozitorius, $iuo metu gyvenantis ir ku-
riantis Niujorke (JAV). Jo muzika apibldi-
nama kaip ,ryztinga ir nepriklausoma, suke-
lianti betarpiska estetinj poveikj’ (Bernhard
Uske, ,Frankfurter Rundschau”). Bubnelio
karyboje susipina struktdrinis tikslumas,
poetiskos garsinés faktdros ir konceptualus
mastymas; jo muzika skamba prestiziniuose
tarptautiniuose festivaliuose bei koncerty
salése Europoje, Siaurés Amerikoje ir Azijoje.
Kompozitoriaus karinius yra atlike tokie ko-
lektyvai kaip Ensemble Modern (Vokietija),
Wet Ink Ensemble (JAV), Quasar Saxophone
Quartet (Kanada), Caput Ensemble (Islan-
dija), IEMA Ensemble, New Art and Music
Ensemble Salzburg (Austrija), Lietuvos nacionalinis ir kamerinis orkestrai, Klaipédos
kamerinis orkestras, Sv. Kristoforo kamerinis orkestras ir kiti.
Siuo metu K. Bubnelis studijuoja Kolumbijos universiteto (JAV) muzikos kompozi-
cijos doktorantaroje, kur gilinasi j Siuolaikine muzika prof. Georgo Friedricho Haaso
klaséje. 2020 m. baigé magistrantdros studijas Londono Karaliskojoje muzikos aka-
demijoje (RAM), Rubenso Askenaro ir Edmundo Finniso klasése, pelnydamas auks-
Ciausig jvertinima bei DipRAM apdovanojima. Bakalauro studijas baigé toje pacioje
institucijoje, Christopherio Austino klaséje. Lietuvoje kompozicijos mokeési pas prof.
Ri¢arda Kabelj. 2021-2024 m. buvo Lietuvos muzikos ir teatro akademijos Kompo-
zicijos katedros lektorius.
K. Bubnelis aktyviai dalyvauja tarptautinése kompozitoriy meistriskumo programose,
kur mokeési pas tokius karéjus kaip Oliver Knussen, Hans Abrahamsen, Unsuk Chin,
Harrison Birtwistle, Claus-Steffen Mahnkopf; ir kt. Jo kariniai skambéjo jvairiuose tarp-
tautiniuose forumuose: Lucerne Festival Academy (Sveicarija), IYCA Ticino (Sveicarija),
ISCM World New Music Days (Farery salos), Baltic Music Days (Latvija), California Fes-
tival (JAV), Tarptautiniame Krokuvos kompozitoriy festivalyje (Lenkija), Crossroads
(Austrija) ir kt.

music.columbia.edu, mic.lt

Substantia Innominata (2025) klarnetui, perkusijai ir styginiy orkestrui

Kuomet manes klausia, apie ka naujasis kirinys, Siek tiek sudvejoju. Galbat klajojan-
Cio klarneto odiséja, punktyriSkai palydima perkusijos? Galéciau isskirti struktdrinius
,Substantia Innominata” bruozus, taciau man daug artimesnés ne apciuopiamos
formos, o tai, kas anapus jy. Vengdamas tiesioginiy programiniy uzuominy, palieku
Sio karinio interpretacijos horizontg be iSankstiniy nuorody. Galbat vertéty paminéti
tik tai, jog karinio harmoninés struktdros grjstos nejprasta septyniolikos daliy tem-
peracija, dalinancia oktava j lygius intervalus. Panasig sistema dar Xlll-ame amZiuje
sumané artimyjy ryty muzikos teoretikas Safi al-Din al-Urmawi.

Sig kompozicija galima laikyti ir mano ankstesnio kirinio styginiy orkestrui,,Subs-
tantia Alba” (2023) tesiniu. Juos sieja kai kurios stilistinés ypatybés, pavyzdziui,
faktdry daugiasluoksniskumas, mikrotonalumas bei skirtingy harmoniniy sistemy
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derinimas. Nors solisto ir orkestro santykis ¢ia netiesiogiai ir siejasi su Koncerto
Zanro bruozais, jy dinamika labiau primena skirtingas chemines reakcijas, kurian-
Cias abstrakcios dramaturgijos jspudj. Tai tarsi balso arba tapatybés paieskos nuolat
kintanciy aplinkybiy fone.
Substantia Innominata uzsakeé Lietuvos nacionaliné filharmonija, solisto partijg reda-
gavo Rimvydas Savickas.

Kristupas Bubnelis

Kristupas Bubnelis (b. 1995) is a Lithuanian composer based in New York, interested
in microtonality, timbral and temporal hybridity, and the poetics of decay. Noted
for “decisive clarity and captivating harmonic brilliance” (Bernhard Uske, Frankfurter
Rundschau), Bubnelis’works are often inspired by urban and natural environments as
well as literature and visual art forms. Working in concert halls and beyond, his music
contains both composed and unmanipulated sonic structures, creating “a sense of
fragile beauty, and unerring professionalism.” (Anna Veismane, ISCM)

Bubnelis has worked in a variety of genres, including symphony and chamber or-
chestras, ensembles, solo instruments, as well as electronics. Growing international
acclaim in recent years has brought his works to countries such as Germany, Austria,
Denmark, France, Indonesia, the UK, the US, Canada, and Switzerland. His collabo-
rations include performances with renowned collectives such as Ensemble Modern
(Germany), Wet Ink Ensemble (US), Caput Ensemble (Iceland), and Quasar Saxophone
Quartet (Canada), among others.

Currently, he is a doctoral candidate at Columbia University, studying with Georg
Friedrich Haas and Marcos Balter. He holds a master’s degree from the Royal Acad-
emy of Music in London, where he studied with Rubens Askenar and Edmund
Finnis, graduating with distinction and receiving the DipRAM Award for an out-
standing portfolio. He also earned his bachelor’s degree from the same institution
under the tutelage of Christopher Austin, where he received the G. V. Turner-Cooke
Composition Award.

Bubnelis has participated in masterclasses and seminars with Hans Abrahamsen,
Oscar Bianchi, Harrison Birtwistle, Unsuk Chin, Oliver Knussen, and Claus-Steffen
Mahnkopf. His works have been featured at major international festivals, including
the International Rostrum of Composers (2022), the Lucerne Festival Academy (2023),
California Festival (2023), ISCM World New Music Days (2024), and the International
Young Composers Academy Ticino (2025).

music.columbia.edu, mic.lt

Substantia Innominata (2025) for clarinet, percussion, and string orchestra

When asked what my new piece is about, | hesitate for a moment. Perhaps it's the
journey of a wandering clarinet, punctuated by percussion? | could talk about its
structure, but I'm more interested in what lies beyond that — what’s beneath or out-
side the form. | try to avoid giving any specific programmatic hints, leaving space for
each listener to interpret the piece in their own way.

One thing | can mention is the harmonic system. It's built on an unusual seventeen-
part temperament, dividing the octave into intervals slightly larger than the usual
quarter tone. Interestingly, a similar kind of system was developed back in the 13th
century by Middle Eastern music theorist Safi al-Din al-Urmawi.

37


https://music.columbia.edu/content/kristupas-bubnelis
http://mic.lt
https://music.columbia.edu/content/kristupas-bubnelis
http://mic.lt

This piece can also be seen as a continuation of my previous work for string orchestra,
“Substantia Alba” (2023). Both share common features: shifting textures, microtonal-
ity, and the blending of different harmonic systems. While the relationship between
soloist and orchestra is not strictly in the style of a traditional concerto, here it feels
more like a kind of chemical reaction — dynamic, unpredictable, and multi-layered. It's
a search for expression or voice amid constantly changing surroundings.

Substantia Innominata was commissioned by the Lithuanian National Philharmonic.
The solo part was prepared and edited by Rimvydas Savickas.

Kristupas Bubnelis

Silvija Milianaité — kompozitoré, kurios darbuose susijungia is atlikéjiskos patirties
atsinestos baroko ar klasikinés muzikos jtakos su menininkei artima minimalistine,
neoromantine estetika. Milinaités karybiniy idéjy varomoji jéga — ne nuolatinio
eksperimento ar revoliucijos poreikis, o ki-
ryba, kylanti i$ pagarbos Vakary klasikinés
muzikos tradicijai ir démesio Siuolaikinéms
muzikinés raiskos priemonéms. Kompozito-
rés zvilgsnis j kiekviena karinj — individualus,
poetiskas, intymus, o pozidris j klausytoja —
komunikatyvus.
Kaip sako pati kompozitoré, jos muzikoje ga-
lima jausti ir populiariosios ar roko muzikos
LSvelny kvépavima j nugarg”. Tai jrodo kom-
pozitorés bendradarbiavimas su legendine
Lietuvos roko grupe ,Antis” — jos Antisimfo-
nija buvo jtraukta j grupés albumg ,Baisiai
dzZiugu” Pastaruoju metu ypatinga vieta Sil-
vijos karyboje uzima bendradarbiavimas su
Sokio menininkais, kuriant muzikg baletui,
Sokio spektakliams. 2019 m. ji jgijo kompozicijos bakalauro, 0 2022 m. magistro
laipsnj Lietuvos muzikos ir teatro akademijoje (prof. Mindaugo Urbaicio klasé).
Kompozitorés karinius atlieka ryskiausi Lietuvos solistai ir kolektyvai, tarp kuriy —
DZeraldas Bidva, Indré Baikstyté, Giedré Dirvanauskaité, Viktorija Miskunaité, Ro-
kas Zubovas, Gleb Py3niak, Lietuvos kamerinis orkestras, Sv. Kristoforo kamerinis
orkestras, Kauno miesto simfoninis orkestras ir kt. Jos kiriniai skambéjo Lietuvoje,
Austrijoje, Vengrijoje, Ukrainoje, Sveicarijoje, Belgijoje.
Rasa Murauskaité

Silvija Militinaiteé is a composer whose works combine the influence of baroque or
classical music brought from her performing experience with the minimalist and neo-
romantic aesthetics close to the artist. The driving force behind Militinaité’s creative
ideas is not the need for constant experimentation or revolution: it is creativity arising
from respect for the Western classical music tradition and attention to modern ele-
ments of musical expression. The composer’s look at each work is individual, poetic
and intimate, and her approach to the listener is communicative.
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As the composer herself says, you can also feel the breath of popular or rock mu-
sic in her compositions. This is proven by the composer’s collaboration with the
legendary Lithuanian rock group Antis: her Antisymphony was contained in the
group’s album Baisiai dZiugu. Lately, Milinaité collaborates with dance artists, cre-
ating music for ballet and dance performances. She graduated from the Lithuanian
Academy of Music and Theater with a Master’s degree in Composition (Prof. Mind-
augas Urbaitis’ class). The composer’s works are performed by the most prominent
Lithuanian soloists and ensembles, including Dzeraldas Bidva, Indré Baikstyte,
Giedré Dirvanauskaité, Viktorija Miskdnaité, Rokas Zubovas, Gleb Pysniak, Lithu-
anian Chamber Orchestra, St. Christopher Chamber Orchestra, Kaunas City Sym-
phony Orchestra, etc. Her works were performed in Lithuania, Austria, Hungary,
Ukraine, Switzerland, and Belgium.

Rasa Murauskaité

Fire Games for Two (2025). Koncertas dviems perkusininkams ir styginiy orkestrui
Keturiy daliy Koncertas, kuriame Ugnis tampa pagrindine karinio asimi. Ugnis, inter-
pretuojama tarsi jvairialypé butybé, besitransformuojanti per jvairias simbolines for-
mas, baltiska jos samprata. Ji, Ugnis — tarp gyvybés ir mirties, nuo apeiginio ritualo,
nenuspéjamos gyvybés paslapties Zaidimo, viltingo sakralumo iki visa ko griaunan-
Cios stichijos ir nuolatinio atgimimo.

Fire Games for Two (2025). Concerto for Two Percussionists and String Orchestra

A four-movement Concerto in which Fire becomes the central axis of the work. Fire
is interpreted as a multifaceted being, transforming through various symbolic forms
and reflecting its Baltic conception. Fire plays between life and death, from ritual cer-
emony and the game of life’s unpredictable mystery, through hopeful sacredness, to
an all-destroying force of nature and constant rebirth.

Pascal Dusapin, Zr. p. 8 | see page 9

Etude 6 (2012). Pascaliui Dusapinui prireiké dvidesimties karjeros mety, kad imtysi
parasyti karinj fortepijonui. Tai nereiské, kad instrumentas jam buvo svetimas — kom-
pozitorius ilga laika privaciai grojo fortepijonu, mégo dziazg ir kitas improvizacijos
formomas. Taciau, kaip yra patyre nemazai kompozitoriy, fortepijonas savyje talpina
sunkia istorine nasta, nekalbant apie gausybe atlikéjy puoseléjamy muzikiniy idealy.
Fiksuotas temperamentas ir harmoniné skalé reikalauja kur kas didesnio démesio, nei
rasant kitiems instrumentams. Etiudai Siuos galimus sunkumus jveikia su didZiuliu
meistriSkumu; visiskai idiomatiski savo harmonija, skambesiu ir artikuliacija, jie vis
délto neleidZia pernelyg lengvai jsilieti j jau egzistuojancius modelius. | kitus Etiudus
savo atmosfera panasiame Se$tajame etiude jnirtingi tremolo, veriantys dinaminiai
kontrastai ir daznai kartojamos natos pasiekia nuozmios aistros ir neregéto audrin-
gumo dimensija.

Etude 6 (2012). It took Pascal Dusapin twenty years of his career before he decided

to write a work for piano. It wasn‘t that he was unfamiliar with the instrument, as
he had been playing it privately for a long time, practicing jazz and other forms of
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improvisation. But as many composers have experienced, the piano carries with it
a heavy historical baggage, not to mention the abundance of musical ideals of per-
formers. The fixed temperament and harmonic scale require greater attention than
when writing for other instruments.

The Studies overcome these potential difficulties with immense skill; absolutely idi-
omatic in their use of harmony, sonority, and articulation, they nevertheless prevent
any overly facile assimilation of existing models.

With the sixth piece, which has a similar atmosphere to the other Studies, the frenetic
tremolos, penetrating dynamics, and frequency of repeated notes reach a dimension
of fierce passion and unprecedented turbulence.

Sofija Gubaidulina gimé 1931 m. Cistopolyje. 1961 m. baigusi Maskvos konser-
vatorija, ji tapo laisvai samdoma kompozitore ir pragyveno daugiausia i$ muzikos
vaikams karimo bei ypa¢ — muzikos kinui, kuri tris ateinancius deSimtmecius buvo
pagrindinis jos pragyvenimo 3altinis. 1992 m. ji persikélé j kaima netoli Hamburgo,
kur gyveno iki pat savo mirties 2025 m. kovo 13 d.
Net ankstyvuoju karybos laikotarpiu Gubaidulinos kariniy pavadinimai ir charak-
teris aiskiai liudijo jos susizavéjima religija, dél kurio j kompozitore nepalankiai
zvelgé Soviety valdzia, ypa¢ kai Gubai-
dulinos muzika buvo atliekama uzsienyje.
1980 m. ji sukdré savo pirmajj koncertay
smuikui Offertorium, skirta Gidonui Kre-
meriui. Jis §j karinj placiai atliko visame
pasaulyje, taip pelnydamas kompozitorei
tarptautinj pripazinima bei daugybe uz-
sakymuy i$ atlikéjy ir orkestry Vakary Euro-
poje, JAV ir Japonijoje.
Gubaidulinos karybinis palikimas per
paskutinius keturis gyvenimo desimtme-
Cius yra stulbinantis — nuo vélyvojo so-
vietmecio simfoniniy kdriniy, tokiy kaip
Stimmen... verstummen... (1986), iki anks-
tyvojo posovietinio laikotarpio kariniy,
kaip Zeitgestalten (1994) ir The Light of
the End (2003), bei vieno paveikiausiy jos
pareiskimy — The Wrath of God (2020). Ji
taip pat sukaré dar du koncertus smuikui,
keletg koncerty violoncelei bei daugybe kity koncertiniy kariniy, tarp jy — koncerta
jos mégstamam laisvo boso akordeonui ir kirinj japony instrumentams su simfo-
niniu orkestru.
Paciai kompozitorei ypac svarbs buvo jos kariniai chorui ir orkestrui, ypa¢ — monu-
mentalus viso vakaro trukmeés diptikas Johannes-Passion (2000) ir Johannes-Ostern
(2001).

boosey.com
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Sofia Gubaidulina was born in 1931 in Chistopol. After graduation from the Moscow
Conservatory in 1961, she became a freelance composer, surviving by writing chil-
dren’s music and, more importantly, film scores. Music for cinema became her main
source of income for the next 30 years. In 1992, she moved to a small village outside
Hamburg, where she lived until her death on 13 March 2025.

Even at the early period, the titles and character of her pieces made strikingly clear
Gubaidulina’s fascination with religion, something which caused her trouble with
the Soviet authorities, especially when her music was performed abroad. In 1980,
she composed her first violin concerto, Offertorium, for Gidon Kremer, who per-
formed the piece widely across the world, thus garnering her international atten-
tion and commissions from many performers and orchestras in Western Europe,
the USA and in Japan. Her musical output over the last four decades of her life has
been astonishing, including a whole sweep of orchestral pieces from late Soviet
works like Stimmen... verstummen... (1986) through early works from the post-So-
viet period like Zeitgestalten (1994) and The Light of the End (2003) to the recent The
Wrath of God (2020), one of her most powerful utterances. She has also completed
two more violin concertos, several concertos for cello and many other concertante
works including one for her beloved free-bass accordion and another for Japanese
instruments with symphony orchestra.

For the composer herself, her choral and orchestral works were especially important,
perhaps most of all the massive full-evening diptych of the Johannes-Passion (2000)
and its companion piece Johannes-Ostern (2001).

boosey.com

Introitus (1978). Kirinio pavadinimas — nuoroda j kataliky misiy pradzia, simbolizuo-
janti vartus j apmastymus ir atsidavima. Gubaidulinos démesys eksperimentinéms
technikoms ir religinéms temoms daznai sulaukdavo oficialaus SSRS nepritarimo,
taciau tai tik sustiprino jos menines nuostatas. Jos kiryba vystési nuosekliai, be radi-
kaliy stiliaus poslinkiy.

Gubaidulinos muzika ypa¢ paveiké Bachas, taip pat Sostakovitius ir Webernas, i$ ku-
riy ji semiasi grieztos muzikines medziagos kontrolés, itin jautraus santykio su ins-
trumenty spalva bei dvasinés dimensijos, kurig ji laiké esmine muzikai. Taip pat jos
karyba formavo totoriska kilmé, suteikdama Gubaidulinos muzikai apmastymy ir in-
trospekcijos atspalvj, besiskiriantj tiek nuo Vakary, tiek nuo Ryty tradicijy.

Introitus (1978). The title alludes to the opening of the Catholic Mass, symbolizing
a gateway into reflection and devotion. Gubaidulina’s focus on experimental tech-
niques and her religious themes often drew official disapproval in the Soviet Union,
but this only strengthened her artistic convictions. Over the past three decades, her
development has been steady, without radical shifts in style.

Influenced most by Bach, as well as Shostakovich and Webern, she combines strict
control of musical material with acute sensitivity to instrumental color and a spiritual
dimension she views as essential. Her Tartar heritage also shapes her music, lending
it a contemplative and introspective quality that stands apart from both Western and
Eastern traditions.
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,Grammy” nominuotas pianistas Andrius Zlabys pelné tarptautinj pripaZinima,
koncertuodamas su tokiais kolektyvais kaip Niujorko ir Buenos Airiy filharmonijy,
Bostono simfoninis orkestrai, Kliviando orkestras, ,Rotterdam Symphony”. Jo atlie-
kama muzika skamba prestiziskiausiose pa-
saulio koncerty salése — Niujorko ,Carnegie
Hall, Amsterdamo ,Concertgebouw”, Lon-
dono ,Wigmore Hall’, Vasingtono ,Phillips
Collection”, Buenos Airiy ,Teatro Colén”, Vie-
nos ,Musikverein®, Tokijo ,Suntory Hall” ir kt.
Atlikéjo muzikalumas ir meniné jtaiga nuo-
lat sulaukia paciy auksciausiy jvertinimy. Jo
grojimas apibadinamas kaip ,tiesiog virtuo-
ziskas” (,The Strad”), ,skoningas, komunika-
bilus ir visiSkai jtraukiantis” (,The New York
Times"). Kritikai taip pat pabréZia pianisto
interpretacijy intelektualuma: ,Atrodo, kad
jis negaili né vienos smegeny lastelés, tyri-
nédamas didziuosius fortepijono literattros
karinius, ieSkodamas prasmeés, ir visa tai pa-
teikia su nepajudinamu skaidrumu.” (,The
Philadelphia Inquirer”)
Prestizinio Curtis muzikos instituto absolventas, taip pat Klivlendo muzikos insti-
tute ir Jeilio muzikos mokykloje studijaves Andrius Zlabys yra skambines kartu su
tokiomis klasikinés muzikos jzymybémis kaip smuikininké Hilary Hahn ir altinin-
kas Jurijus BaSmetas. llgalaikis bendradarbiavimas pianistg sieja ir su smuikininku,
orkestro ,Kremerata Baltica” jkaréju ir vadovu Gidonu Kremeriu, su kuriuo drauge
gastroliavo Europoje, Japonijoje, Piety Amerikoje ir JAV. Su 3io kolektyvo atlikéjais
parengtas George'o Enescu Fortepijoninio kvinteto jraas Andriui Zlabiui 2003 m.
pelné,Grammy” nominacija.
Nors Andriaus Zlabio vardas daugeliui bene pirmiausia siejasi su genialiomis
J. S. Bacho muzikos interpretacijomis, Siandien kuriama muzika pianistui taip pat
yra ne ka maZziau jdomi. Pianistas yra sukaupes platy repertuara, kuriame — nemazai
Siuolaikinés muzikos opusy, dalis kuriy parasyti specialiai jam. Atlikéjo aistra Siuo-
laikinei muzikai atskleidzia ir faktas, jog jis pats raso karinius.

Echoes of Light (Homage to W.A. Mozart) (2020)

Echoes of Light 3erdis yra faktra, kurig atradau improvizacijos metu. Karinio centre —
du fragmentai is Mozarto Requiem. Tolesné pastraipa, jkvépta Carlo Sagano rasty, per-
teikia vaizdinj, kylantj mano mintyse klausantis Sio kdrinio.

Zeme supantioje erdvéje pleciasi nematoma sfera. Nuo pat pirmyjy masy radijo
transliacijy ji didéja Sviesos greiciu, talpindama viska, kg transliuojame. Praéjus daug
laiko po to, kai Zemés nebebus, 0 Zmoniy civilizacija tebus tik mirksnis Visatos akyse,
3i sfera — kad ir vos juntama bei neaptinkama — plésis amzinai. Ji gali savyje iSsau-
goti graziausius signalus, kuriuos Zmonija buvo pajégi skleisti. Jsivaizduoju Mozarto
Requiem fragmentus, toliau aidincius erdve ir laiku — galbit niekada daugiau neaptik-
tus, taciau visada egzistuojancius.
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Grammy-nominated pianist Andrius Zlabys has received international acclaim
for his appearances with many of the world’s leading orchestras, including The
New York Philharmonic, Boston Symphony Orchestra, Cleveland Orchestra, Rot-
terdam Symphony, and Philharmonic Orchestra of Buenos Aires. He performs at
the most prestigious concert halls around the world — New York’s Carnegie Hall,
Amsterdam’s Concertgebouw, London’s Wigmore Hall, Washington’s Phillips Col-
lection, Buenos Aires’s Teatro Colén, Vienna's Musikverein, Tokyo's Suntory Hall,
among others.

Zlabys's artistry has received many other accolades from the press for his perfor-
mances of “easy virtuosity” (The Strad), being “... tasteful, communicative and utterly
absorbing.” (The New York Times). Critics also emphasize the intellectual depth of his
interpretations: “He seems not to spare a single brain cell in scrutinizing the great
works of the piano literature for meaning, and delivers it all at the keyboard with un-
flinching clarity” (The Philadelphia Inquirer).

A graduate of the prestigious Curtis Institute of Music, Andrius Zlabys also studied at
the Cleveland Institute of Music and Yale School of Music. He has enjoyed collaborations
with classical music stars such as violinist Hilary Hahn and violist Yuri Bashmet. He also
has a long-standing collaboration with violinist Gidon Kremer, founder and leader of
the Kremerata Baltica orchestra, with whom he has toured across Europe, Japan, South
America, and the USA. The recording of George Enescu’s Piano Quintet with members of
Kremerata Baltica earned Andrius Zlabys a Grammy nomination in 2003.

Although Andrius Zlabys's name is often primarily associated with his brilliant inter-
pretations of J.S. Bach’s music, contemporary compositions are no less captivating to
him. The pianist has developed a vast repertoire, which includes numerous modern
works, some of which have been written especially for him. His passion for contempo-
rary music is also proved by the fact that he composes pieces himself.

andriuszlabys.com

Echoes of Light (Homage to W.A. Mozart) (2020)

The core of Echoes of Light is a texture | stumbled upon during an improvisation. At
the center of the piece, there are two fragments from Mozart's Requiem. The follow-
ing paragraph, influenced by Carl Sagan’s writings, conveys the image that the piece
evokes in my mind.

In the space surrounding Earth, an invisible sphere expands. Ever since our first radio
transmissions, it has been growing at the speed of light, containing everything we
broadcast. Long after Earth is gone and human civilization but a blink in the eyes
of the universe, the sphere, however faint and undetectable, will continue forever. It
may contain emissions of the most beautiful of which humanity was capable. | imag-
ine fragments of Mozart’s Requiem continuing to echo through space and time, per-
haps never again detected, yet always present.
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Pavel Giunter - pripazintas Lietuvos perkusininkas ir iSkilus solistas, atliekantis
klasikine, modernig, pasaulio ir dziazo muzika. P. Giunteriui dedikuoti daugelis lie-
tuviy autoriy musamiesiems parasyty kadriniy. Atlikéjas nuolat dalyvauja klasikinés
ir Siuolaikinés muzikos projektuose kartu su
Sv. Kristoforo kameriniu orkestru, Lietuvos
valstybiniu simfoniniu orkestru, Lietuvos na-
cionaliniu simfoniniu orkestru, jvairiais ka-
merinés muzikos ansambliais ir solistais. Kaip
solistas dalyvavo Siuolaikinés muzikos festiva-
liuose DidZiojoje Britanijoje, Italijoje, Vokieti-
joje, Suomijoje, Lenkijoje, Baltijos Salyse ir kt.
1995 m. jkaré ansamblj ,Vilniaus musamieji”
(dabar — ,Giunter Percussion”). Ne tik Lietu-
voje, bet ir uzsienyje sulaukes pripaZinimo
ansamblis daug koncertuoja jvairiuose rengi-
niuose ir tarptautiniuose festivaliuose.
Pavelas Giunteris koncertuose dalyvavo kartu
su puikiais atlikéjais, tokiais kaip Martha Arge-
rich (fortepijonas), Nelson Freire (fortepijonas), Julian Rachlin (smuikas), David Gerin-
gas (violoncelé), garsus perkusininkai Nebojsa Jovan Zivkovic (Vokietija), Linda Maxey
ir Michaelas Udowas (JAV), Frederikas Makarezas (Prancizija), Pedro Carneiro (Portu-
galija), Anthony Di Sanza, Rogeris Braunas, Fernando Meza, Benjaminas Tithas (JAV),
Vladimiras Tarasovas (Lietuva) ir kt.

Pavel Giunter is a renowned Lithuanian percussionist and distinguished soloist, per-
forming classical, modern, world, and jazz music. Many Lithuanian composers have
dedicated their works for percussion to him. He regularly takes part in classical and
contemporary music projects with the St. Christopher Chamber Orchestra, the Lithu-
anian State Symphony Orchestra, the Lithuanian National Symphony Orchestra, as
well as various chamber ensembles and soloists. As a soloist, he has appeared at con-
temporary music festivals in the United Kingdom, Italy, Germany, Finland, Poland, the
Baltic States, and beyond. In 1995, he founded the ensemble Vilniaus musamieji (now
Giunter Percussion), which has earned recognition both in Lithuania and abroad, per-
forming extensively at concerts and international festivals.

Pavel Giunter has shared the stage with top-class performers such as Martha Argerich
(piano), Nelson Freire (piano), Julian Rachlin (violin), David Geringas (cello), as well as
acclaimed percussionists including Nebojsa Jovan Zivkovic (Germany), Linda Maxey
and Michael Udow (USA), Frederic Macarez (France), Pedro Carneiro (Portugal), An-
thony Di Sanza, Roger Braun, Fernando Meza, Benjamin Toth (USA), Vladimir Tarasov
(Lithuania), among others.

Perkusininkas Guntars Freibergs yra nuo 2014 m. gyvuojancio ansamblio Perpe-
tuum ritmico jkaréjas ir narys. Jis yra surenges soliniy pasirodymy su orkestrais Latvi-
joje, Vokietijoje, Bulgarijoje, Cekijoje ir kt.

2010 m. Guntars Freibergs buvo nominuotas Latvijos Didziajam muzikos apdovano-
jimui kaip Mety jaunasis atlikéjas, o jo vadovaujamas perkusijos ansamblis ,Perpe-
tuum ritmico” 2016 m. buvo nominuotas

Didziajam muzikos apdovanojimui uz

Mety koncerta. 2011 m. perkusininkas

laiméjo Grand prix Perkusijos konkurse

Fermoje, ltalijoje, 0 2012 m. — antraja

vietg prestiziniame Marimbos konkurse

Zalcburge.

Guntars Freibergs 2007-2011 m. studi-

javo Strasburo konservatorijoje, 2014 m.

jgijo magistro laipsnj Antono Bruckne-

rio universitete Lince, taip pat savo jgu-

dzius tobulino Karaliskojoje Briuselio

konservatorijoje. Jis dalyvavo meistris-

kumo kursuose pas zymius perkusijos

ekspertus Keiko Abe, Momoko Kamija,

Bogdana Bacany, Peterj Sadlo, plété

savo meistriskumg Zalcburgo Mozar-

teumo vasaros akademijoje ir Villecroze

muzikos akademijoje Prancizijoje.

Percussionist Guntars Freibergs is the founder and member of the ensemble Per-
petuum ritmico, established in 2014. He has given solo performances with several
orchestras in Latvia, Germany, Bulgaria, and the Czech Republic.

Guntars Freibergs was nominated for Latvia's Grand Music Award in 2010 as the New
Artist of the Year. His percussion ensemble Perpetuum ritmico was nominated for
the Grand Music Award in 2016 for the Concert of the Year. In 2012, he received the
second place in the prestigious Marimba Competition in Salzburg, and in 2011 — the
Grand Prix award in the Percussion Competition in Fermo, Italy.

Guntars Freibergs studied at the Conservatoire de Strasbourg from 2007 to 2011,
received his master’s degree from Anton Bruckner Private University in Linz in
2014, and enhanced his skills at the Royal Conservatory of Brussels. Guntars has
attended workshops with leading percussion experts Keiko Abe, Momoko Kamiya,
Bogdan Bacanu, Peter Sadlo, and he has further expanded his musical abilities at
the Summer Academy Mozarteum in Salzburg and the Music Academy of Villecroze
in France.

en.Inso.lv
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Rimvydas Savickas 2011 m. jgijo baka-
lauro laipsnj Lietuvos muzikos ir teatro aka-
demijoje, kur mokeési prof. Algirdo Budrio
ir asist. Antano Talockos klarneto klaséje, ir
metus dirigavimo doc. Dainiaus Pavilionio
klaséje. 2011-2014 m. atlikéjas studijavo
magistrg Kalifornijos valstijos Fullertono
universitete, kur mokeési pas tarptautinj
pripazinima pelniusj klarnetininka, Hakana
Rosengrena.
2014 m.R. Savickas grjzo j Lietuva ir netrukus
pradéjo dirbti klarneto déstytoju Lietuvos
muzikos ir teatro akademijoje, 0 2015 m. -
Nacionalinéje M. K. Ciurlionio meny mokyk-
loje. Klarnetininkas kaip solistas ir kaip ka-
merinés muzikos atlikéjas aktyviai dalyvauja
jvairiuose festivaliuose, tarp kuriy -, Kristupo
vasaros festivalis”, ,Nepaklusniyjy Zemé’,
Siuolaikinés muzikos festivalis ,Permainy muzika” ir kt. Kaip solistas koncertuoja su
Klaipédos kameriniu, Lietuvos kariuomeneés, Lietuvos Nacionaliniu simfoniniu, Lie-
tuvos kameriniu, LNF kameriniu ansambliu ,Musica Humana“, Lietuvos simfoniniu
puciamujy orkestrais, Ciurlionio kvartetu, Klaipédos brass kvintetu, rengia recitalius.
Kaip pedagogas periodiskai veda meistriSkumo kursus Lietuvos ir uzsienio 3aliy insti-
tucijose, tarp kuriy — Danijos karaliskoji muzikos akademija, Latvijos J. Vitolio muzikos
akademija, Vigo muzikos konservatorija (Ispanija), K. Lipinskio Muzikos Akademija
Vroclave, Kalifornijos valstijos Fullertono universitetas (JAV) ir kt.
R. Savickas paskutiniuoju periodu plecia savo artistinj spektra ir kaip dirigentas.
2023 m. jis jgijo dirigavimo simfoniniam orkestrui magistro laipsnj. R. Savickas yra di-
rigaves koncertuose Lietuvos kariuomenés orkestrui, jungtiniam Lietuvos simfoninio
puciamujy ir JorkSyro pulko puciamujy orkestrui, Lietuvos simfoniniam puciamuyjy
orkestrui ir Nacionaliniam Nyderlandy fanfariniam jaunimo orkestrui. 2022 metais
tobulinosi dirigavimo meistriskumo kursuose pas $vedy dirigenta, Leif Karlsson, ir
Amsterdamo konservatorijos profesoriy, Danny Oosterman.

Rimvydas Savickas graduated from the Lithuanian Academy of Music and Theatre
in 2011, receiving his Bachelor’s degree. He studied clarinet with Algirdas Budrys and
Antanas Talo¢ka, as well as one year of conducting with Dainius Pavilionis. From 2011
102014, he pursued his Master’s degree at California State University, Fullerton, study-
ing with internationally acclaimed clarinetist Hakan Rosengren.

In 2014, Savickas returned to Lithuania and soon began teaching clarinet at the Lithu-
anian Academy of Music and Theatre and the National M. K. Ciurlionis School of Arts. As
both a soloist and chamber musician, he actively participates in various festivals, includ-
ing the Christopher Summer Festival, Nepaklusniyjy Zemé (Land of the Disobedient),
and the contemporary music festival Permainy muzika (Music of Changes), among oth-
ers. As a soloist, he has performed with the Klaipéda Chamber Orchestra, the Lithuanian
Armed Forces Orchestra, the Lithuanian National Symphony Orchestra, the Lithuanian
Chamber Orchestra, ensemble Musica Humana, the Lithuanian Wind Symphony, the

Ciurlionis Quartet, and the Klaipéda Brass Quintet, as well as giving solo recitals. As a
pedagogue, he regularly gives masterclasses at institutions in Lithuania and abroad, in-
cluding the Royal Danish Academy of Music, the Jazeps Vitols Latvian Academy of Music,
the Vigo Conservatory of Music (Spain), the Karol Lipiriski Academy of Music in Wroctaw,
and California State University, Fullerton (USA), among others.

In recent years, Savickas has been expanding his artistic spectrum as a conductor. In
2023, he earned a Master’s degree in Symphony Orchestra Conducting. He has con-
ducted the Lithuanian Armed Forces Orchestra, the joint orchestra of the Lithuanian
Wind Symphony and the Band of the Yorkshire Regiment, the Lithuanian Wind Sym-
phony, and the National Dutch Youth Fanfare Orchestra. In 2022, he refined his con-
ducting skills in masterclasses with Swedish conductor Leif Karlsson and Amsterdam
Conservatory professor Danny Oosterman.

Diriguodamas pripaZintiems orkestrams ir inicijuo-

damas iSradingas tarpdisciplinines kolaboracijas,

Elias Brownas yra Siuolaikinio dirigento jsikdni-

jimas — smalsus, universalus ir orientuotas | ateitj.

Neseniai jis buvo tapo Odensés simfoninio orkestro

asistuojanciu dirigentu.

Pagal programa Salonen Fellow 2023-2024 m. se-

zong Brownas asmeniskai globojamas Esa-Pekka

Saloneno ir éjo dirigento asistento pareigas San

Francisko simfoniniame orkestre, Los Andzelo fil-

harmonijoje, Paryziaus orkestre bei Ensemble Inter-

contemporain.

Talentai kompozicijai ir improvizacijai bei meilé

Siuolaikinei muzikai sustiprino jo bendradarbia-

vima su garsiausiais Siuolaikinés muzikos ansambliais Europoje, tarp kuriy —,Ensem-
ble Modern®, ,Ensemble MusikFabrik” ir,Divertimento Ensemble”.

Browng Zavi meno formy sankirtos ir nauji muzikos pristatymo budai. Savo magistro
darbe Karaliskojoje muzikos akademijoje jis nagrinéjo koncerty kuratorystés teorija
ir praktika, o tarp naujausiy jo paties kuratorystés pavyzdziy — Prahos kvadrienaléje
2019 m. atrinktas jvietintas pasirodymas Brunelio muziejuje CAVE, bei projektas Jeilio
universiteto dailés galerijoje less than a grain of dust.

maestroarts.com

Conducting leading orchestras and curating imaginative collaborations across art-
forms, Elias Brown is a quintessentially modern conductor — curious, versatile and
future-focused. He was recently appointed Assistant Conductor of the Odense Sym-
phony Orchestra.

He has been personally mentored by Esa-Pekka Salonen as Salonen Fellow for
2023/24, serving as Assistant Conductor to him at San Francisco Symphony, Los An-
geles Philharmonic, Orchestre de Paris and Ensemble Intercontemporain.

Brown’s own talents as a composer and improviser, and his love of new music, have
strengthened collaborations with leading contemporary ensembles across Europe,
including Ensemble Modern, Ensemble MusikFabrik and Divertimento Ensemble.
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Brown is fascinated by the intersection between artforms and new ways of present-
ing music. His Master’s thesis at Royal Academy of Music explored the theory and
practice of concert curation and recent examples of his own curation have included
CAVE, a site-specific performance in the Brunel Museum, selected by the Prague Qua-
drennial 2019; and less than a grain of dust for Yale University Art Gallery.

maestroarts.com

1960 m. prof. Sauliaus Sondeckio jkurtas Lietuvos kamerinis orkestras (LKO) yra
vienas iskiliausiy ir labiausiai pasaulyje jvertinty masy Salies kolektyvy. Orkestro gas-
troliy marsrutuose uzfiksuotos beveik visos Europos 3alys, Siaurés ir Piety Amerika,
Piety Afrikos Respublika, Japonija, Kinija, Australija, Islandija, Kuba, Jungtiniai Araby
Emyratai; jam daugybe karty plojo Berlyno filharmonijos ir Vienos Musikverein, Lon-
dono Royal Festival Hall ir Romos Santa Cecilia, Amsterdamo Concertgebouw ir Pary-
Ziaus Salle Pleyel, Leipcigo Gewandhaus ir kity garsiy pasaulio koncerty saliy klausy-
tojai. LKO bendradarbiavo su Mstislavu Rostropoviciumi, Gidonu Kremeriu, Jurijumi
Basmetu, Davidu Geringu ir kitais iskiliais menininkais. Gily pédsaka jo biografijoje pa-
liko didysis muzikas ir humanistas lordas Yehudi Menuhinas. Orkestro koncerty pro-
gramose $alia baroko ir klasicizmo Sedevry svarbia vieta uzima Siuolaikinés muzikos
interpretacijos. LKO démesingas lietuviy kompozitoriy kirybai, daznai atlieka Mika-
lojaus Konstantino Ciurlionio, Eduardo Balsio, Juliaus Juzelitino, Osvaldo Balakausko,
Teisucio Makacino, Jono Tamulionio, Algirdo Martinaicio, Mindaugo Urbaicio, Arvydo
Malcio, Vidmanto Bartulio, Ramintos Serknytés, Justés Janulytés, Loretos Narvilaités
karinius. Daugiau nei 60 mety gyvuojantis kolektyvas jrasé daugiau kaip 100 jvairiau-
sio repertuaro viniliniy ir kompaktiniy ploksteliy.

www.filharmonija.lt
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Founded in 1960 by Prof. Saulius Sondeckis, the Lithuanian Chamber Orchestra
(LCO) is recognized as one of the finest and most internationally acclaimed Lithu-
anian orchestras. Its tour itineraries have covered the length and breadth of Europe
as well as the Americas, the Republic of South Africa, Japan, China, Australia, Iceland,
Cuba, and the United Arab Emirates. It has been many times applauded at many
major European halls, such as the Berlin Philharmonic, the Vienna Musikverein, the
London Royal Festival Hall, Rome Santa Cecilia, the Amsterdam Concertgebouw, the
Paris Salle Pleyel, and the Leipzig Gewandhaus. LCO collaborated with Mstislav Ros-
tropovich, Gidon Kremer, Yuri Bashmet, David Gering, and other prominent artists.
The orchestra’s biography has been greatly enriched by the artistic friendship with
Lord Yehudi Menuhin. In addition to baroque and classical masterpieces, interpreta-
tions of contemporary music occupy an important place in the Orchestra’s concert
programs. Being an ardent champion of the works of Lithuanian composers, the LCO
often performs opuses by Mikalojus Konstantinas Ciurlionis, Eduardas Balsys, Julius
Juzelitinas, Osvaldas Balakauskas, Teisutis Makacinas, Jonas Tamulionis, Algirdas Mar-
tinaitis, Mindaugas Urbaitis, Arvydas Malcys, Vidmantas Bartulis, Raminta Serk$nyte,
Justé Janulyté, and Loreta Narvilaité. During more than six decades of existence, the
LCO has produced over a hundred vinyl recordings and CDs featuring a diverse re-
pertoire.

www.filharmonija.lt
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Spalio 24, penktadienis, Lietuvos nacionaliné filharmonija, 19:00
October 24, Friday, National Philharmonic Hall, 7 PM

Smuiko jzymybé | Famous violinist

CAROLIN WIDMANN

Violoncelés virtuozas | Cello virtuoso

GLEB PYSNIAK
& LNSO

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS | LITHUANIAN NATIONAL
SYMPHONY ORCHESTRA

Solistai | Soloists:

CAROLIN WIDMANN (smuikas, Vokietija | violin, Germany)

GLEB PYSNIAK (violonéelé | cello)

Dirigentas | Conductor GEDIMINAS GELGOTAS

Anders Hillborg. Exquisite Corpse simfoniniam orkestrui | for symphony orchestra
(2002, premijera Lietuvoje | Lithuanian premiere)

Anatolijus Senderovas. Koncertas violon¢elei ir orkestrui Nr. 3 | Cello Concerto
No.3(2012)

Pascal Dusapin. Uncut simfoniniam orkestrui | for symphony orchestra (2009,

premjera Lietuvoje | Lithuanian premiere)

Anders Hillborg. Koncertas smuikui ir orkestrui Nr. 2 | Violin Concerto No. 2
(2016, premijera Lietuvoje | Lithuanian premiere)

Anders Hillborg, Zr. p. 6 | see page 7

Exquisite Corpse (2002) buvo uZsakytas Karaliskajam Stokholmo filharmonijos or-
kestrui ir skirtas Alanui Gilbertui. Krinys buvo pristatytas 2002 m. spalj, jj atliko Kara-
liskasis Stokholmo filharmonijos orkestras, diriguojamas Alano Gilberto.
,Pavadinimas yra literatariné nuoroda j Dada judéjimo nerislius, atsitiktinius Zodziy
kombinacijos principus. Uzlaikytos natos létai virsta akordais, o véliau pereina j naujus
kontekstus: pirmiausia — j didingas, drebuliu persmelktas kulminacijas, véliau - j as-
trias, pauksciy klegesio jspdj paliekancias puciamyjy mases, dar véliau — j dauzomus
blgnus, primenancius marsiruojantj orkestra. Pabaigoje iskyla saldziai tonalls akor-
dai.” (,The New York Times”, Bernard Holland)

fabermusic.com



https://www.fabermusic.com/music/exquisite-corpse

Exquisite Corpse (2002) was commissioned by the Royal Stockholm Philharmonic
and dedicated to Alan Gilbert. The work premiered in October 2002 with The Royal
Stockholm Philharmonic Orchestra conducted by Alan Gilbert.

‘The title is a literary reference to the Dada movement’s irrational, luck-of-the-draw
word connections... Held notes build slowly into chords and then drift on to new situ-
ations: first to big, shuddering climaxes, later to shrill aviary masses of wind sound,
later still to pounding drums reminiscent of a half-time marching band. At the end,
sweetly tonal chords emerge. (The New York Times, Bernard Holland)

fabermusic.com

Mano Antrojo koncerto smuikui (2016) premjera nuskambéjo per Svedijos Karalis-
kosios Stokholmo filharmonijos orkestro koncerta su dirigentu Sakari Oramo ir soliste
Lisa Batiashvili, kuriai ir buvo dedikuotas $is karinys. Po trumpos jzangos styginiai
sustoja ties minoriniu akordu, kuris tampa fonu solistés jZangai - tai aidas i$ Bacho
Sarabandos d-moll. Nuo ¢ia smuikas pereina j ugninga kadencijg ir kelioné prasi-
deda. Hiperaktyvis epizodai su smarkiu styginiy dauzymu, kai solo smuikas, kalba”
nesuderintomis frazémis, sklandziai pereina j ilgas meditacines dalis, kuriose solo
smuikas skrieja vir$ létai kintanciy akordy... Artéjant pabaigai, po kadencijos su-
grjzta hiperaktyvi muzika, kuri galiausiai baigiasi dziaugsmingu gestu.

Anders Hillborg

My 2nd violin concerto was written in 2016 and premiered by the Royal Stock-
holm Philharmonic conducted by Sakari Oramo with its dedicatee Lisa Batiashvili as
solist. After a brief introduction the strings land on a minor chord that becomes the
backdrop for the soloist’s entrance —an echo from Bach’s Sarabande in d-minor. From
there the violin goes into a fiery cadenza and the voyage has started. Hyperactive pas-
sages with violent hammering strings, with the solo violin 'talking'in ‘out-of-tune’pas-
sages, melt into long meditative parts where the solo violin soars over slowly paced
chords... Towards the end, after a cadenza, the hyperactive music returns and finally
resolves in a jubilant gesture.

Anders Hillborg

Anatolijus Senderovas (1945-2019) 1967 m. baigé Lietuvos muzikos akademi-
jos prof. Eduardo Balsio kompozicijos klase. Lygiagreciai (1965-1967) kompozi-
cija studijavo Sankt Peterburgo Nikolajaus Rimskio-Korsakovo valstybinéje kon-
servatorijoje pas prof. Oresta Jevlachova.

Anatolijaus Senderovo muzika nuolat skamba jvairiuose festivaliuose Lietuvoje, taip
pat ir uzsienyje: Muzikos bienaléje Berlyne, ,Varsuvos rudenyje”, Edinburgo muzikos
festivalyje, Slézvigo-Hol3teino festivalyje, Pasaulio naujosios muzikos dienose ir kt.
Kompozitoriaus karinius atlieka tokie atlikéjai kaip David Geringas, Geir Draugsvoll,
Mircea Ardeleanu, Elsbeth Moser, Jeff Moore, Cecile Peryol, Mark Drobinsky, Misha
Machtin, Tamami Honma, Reinbert Evers, Emperor kvartetas, Edinburgo kamerinis
orkestras, daugybeé Lietuvos atlikéjy.

Specifiné derminé spalva, aritmiska, improvizaciné muzikinés medziagos plétoté,
karinio auginimas i$ tam tikro teminio motto, rySkus emocingumas, tvirta muzikos
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dramaturgija, energetika — visa tai suteiké
Anatolijaus Senderovo muzikai ry$ky atpa-
Zjstama skambesj, kuriam netriko magisko
paveikumo. Joje tarsi susipyné archajiski rytie-
tiskos muzikos motyvai ir abstraktesni atona-
liosios muzikos bruozai. Autorius nedeklaravo
prisiriS§imo prie kokios nors vienos kompona-
vimo sistemos, taciau kiekviename karinyje i$
gausybés naudojamy priemoniy atrinkdavo,
jo manymu, svarbiausias konkre¢iam kariniui.
Anatolijus Senderovas daug démesio savo k-
ryboje skyré sakralinei tematikai, pasitelkda-
mas Senojo ir Naujojo Testamento siuzetus ir
tekstus hebrajy ir lotyny kalbomis. Jo muzika
puikiai jsiliejo j Europos naujosios muzikos konteksta, yra atliekama Lietuvos ir jvai-
riy Europos, Azijos, Piety ir Siaurés Amerikos 3aliy atlikéjy.
mic.It

Koncertas violoncelei ir orkestrui Nr. 3 (2012). Koncertas dedikuojamas ne tik
Rimantui Armonui — puikiam muzikui, mano geram draugui ir kolegai, bet ir visai
garsiajai Armony dinastijai. Kaip Zinome, Rimanto tévas Augustinas Armonas — zy-
mus Lietuvos fleitininkas, motina Emilija Pilotaité-Armoniené — smuikininké, garsi
pedagogé, sesuo Ingrida — smuikininké, Zmona Irena - pianisté, stinus Edvardas —
violoncelininkas. Daznai girdime Irenos ir Rimanto Armony duetg, Armony trio. O
man muziky dinastijos dvasia itin artima, nes pats taip pat esu tokios dinastijos
narys.

Koncertas violoncelei — neprograminis karinys, bet jame yra nemazai muzikiniy
simboliy, susijusiy su Rimanto gyvenimu. Koncertas prasideda smuiko ir fleitos —
tarsi tévo ir motinos dialogu. Auksc¢iausiame jo taske pasigirsta pirmas solinés
violoncelés garsas la —,a" — Armonas. Artéjant kirinio pabaigai panasus dialogas
skamba violoncelés ir fortepijono partijose, o jy rezultatas — naujas violonceles
motyvas mi-re — garsai,e ir d“ — violoncelininko stinaus Edvardo vardo raidés. Taip
pat girdéti fortepijoninio dueto ir trio fragmentai, Koncerte yra ir kity muzikiniy
simboliy.

Karinj tarsi ,zemés” ir ,dangaus” Zenklai vienija tik du motyvai. Jie nuolat skamba,
dalyvauja karinio plétojimo etapuose ir lemia jo dramaturgija. Ta¢iau staiga viskas
tarytum ,apsivercia‘, uzleidzia vieta ironijai. ,Dangaus” tema virsta dZiazo zaidimu.
Koncertas baigiamas tarsi fejerverku.

Anatolijus Senderovas

Anatolijus Senderovas (1945-2019) studied composition with Prof. Eduardas Balsys
at the Lithuanian Academy of Music, graduating in 1967, and simultaneously pursued
composition studies with Prof. Orest Evlakhov at the St. Petersburg Nikolai Rimski-
Korsakov State Conservatory.

His music is regularly performed at various festivals in Lithuania and abroad:
Musik-Biennal in Berlin, Warsaw Autumn, Music Festival Edinburgh, World New
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Music Days, etc. His works are part of the repertoire of many prominent perform-
ers,among them David Geringas, Geir Draugsvoll, Mircea Ardeleanu, Elsbeth Moser,
Jeff Moore, Cecile Peryol, Mark Drobinsky, Misha Machtin, Tamami Honma, Reinbert
Evers, Emperor Quartet, Edinburgh Chamber Orchestra, and numerous Lithuanian
performers.
Anatolijus Senderovas’ music has distinctly recognizable sound and does not lack
magic for its specific modal colour, improvisational character, development of
the piece from a single thematic motto, emotionality, strong dramatic expression
and energy. His music includes elements of both archaic Oriental music and more
abstract atonal style. The composer did not adhere to a single method of com-
position, instead he chose particular most appropriate composing techniques
for every new piece. Anatolijus Senderovas gave a lot of attention to the sacred
themes, using the stories and texts from the Old and New Testament in Hebrew
and Latin. His music perfectly fits in the European new music context and is of-
ten performed by the Lithuanian musicians as well as performers from the other
continents.

mic.lt

Cello Concerto No. 3 (2012). The concerto is dedicated not only to Rimantas Armo-
nas — a remarkable musician, my good friend and colleague — but also to the entire
famous Armonas dynasty. As we know, Rimantas’s father, Augustinas Armonas, was a
renowned Lithuanian flautist; his mother, Emilija Pilotaité-Armoniené, a violinist and
distinguished pedagogue; his sister Ingrida, a violinist; his wife Irena, a pianist; and his
son Edvardas, a cellist. We often hear the duet of Irena and Rimantas Armonas, as well
as the Armonas Trio. The spirit of a dynasty of musicians is especially close to me, since
I myself belong to such a dynasty.

The Concerto for Cello is not a programmatic work, yet it contains numerous
musical symbols connected to Rimantas’s life. It begins with a dialogue between
violin and flute - as if between father and mother. At its highest point the first
sound of the solo cello emerges: A — for Armonas. Near the conclusion, a similar
dialogue appears between cello and piano, resulting in a new cello motif, E-D -
the notes representing the letters ‘E'and ‘D’ of his son Edvardas’s name. One can
also hear fragments of the piano duo and trio; other musical symbols are present
as well.

The work is unified by just two motifs — like signs of ‘earth’ and ‘heaven’ They
sound throughout, shaping the stages of development and determining the
dramaturgy. Yet suddenly everything seems to ‘turn upside down; giving way to
irony: the ‘heavenly’ theme transforms into a jazz-like play. The Concerto ends
like a firework.

Anatolijus Senderovas

Pascal Dusapin, Zr. p. 8 | see page 9

Uncut (2009). Septintojo solo (ciklo orkestrui paskutinés dalies) angliskas pava-
dinimas buvo pasirinktas siekiant perteikti pilnos, beribés erdvés idéja. Sis Zodis
man patiko dél savo jtaigaus konceptualaus poveikio - jis sitlé judesj, o ne kokj
nors sprendima.Taciau tuo metu kompozicija iskélé problema (a$ paprastai labiau
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mégstu klausimus nei problemas): kaip sustabdyti tékme nesudarant jspudzio,
jog tai jau pabaiga. Tikslas nebuvo uzbaigti kirinj, nes niekas niekada nebuvo
uzbaigta ar judéjo link pabaigos. Ta¢iau Uncut galiausiai panaikino visus 3altinius,
kurie sudaré viso ciklo pamatus. Cia viskas vertikalu; néra jokios melodinés plé-
totés, galincios jveikti pastatyta konstrukcija. Uncut - tai muzika, beveik neturinti
garso gylio.
Viskas pateikiama tiesiogiai, akis j akj, be jokio atstumo; nors pirmieji Sesi solo pamazu
isblésta ramybés link, lyg muzika méginty prasiskverbti po Zeme tam, kad vél iskilty
kitame solo, Uncut yra trumpas, intensyvus karinys, sukurtas kaip atskiras vienetas ir
pasibaigiantis smarkia kulminacija. Tai visiskai neabejotinai yra pabaiga... bet viskas
gali testis.

durand-salabert-eschig.com

Uncut (2009). The English title of Solo No. 7 (the last of the orchestra solo cycle)
was chosen to convey the idea of full, boundless scope. The word appealed to me
because of its assertive conceptual impact suggesting a movement rather than any
decision.

But by then the composition presented a problem (I usually prefer questions to
problems): how could the flow be interrupted without giving the impression that it
was the end. The goal was not to finish the work, as nothing has been completed or
has even been moving towards completion. But Uncut did eventually banish all the
sources which had formed the foundations for the entire cycle. Everything is verti-
cal; there is no melodic deployment capable of surmounting the edifice which has
been built. Uncut is music with virtually no depth of sound scope.

Everything is presented directly, head on, with no distance; and while the first six so-
los fade towards calm, as if the music were endeavoring to burrow underground so
as to resurface in the next solo, Uncut is a short intense piece, designed as a single
unit and culminating fiercely at the end. This is quite unmistakably an ending... but
anything may continue.

durand-salabert-eschig.com
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Atlikéjai | Performers

Carolin Widmann - nepaprastai universali atlikéja: jos virtuoziskoms rankoms
paklasta Zymiausi koncertai smuikui, kameriné muzika, taip pat ji groja istoriniais
instrumentais ir netgi diriguoja, taciau ypatingg vietg smuikininkés veikloje uzima
Siuolaikiné muzika. Atlikéja yra bendradarbiavusi su tokiais kompozitoriais kaip
Pierre'as Boulezas, Peteris Eotvosas, Erkki-Svenas Tiiliras, Wolfgangas Rihmas, Sal-
vatore Sciarrino, Enno Poppe ir Rebecca Saunders, kurie parasé ne viena specialiai
jai skirta karinj.

Carolin Widmann nuolat pasirodo su auksc¢iausio kalibro kolektyvais — Berlyno
filharmonijos, Londono filharmonijos, BBC simfoniniu, Leipcigo ,Gewandhaus”,
Prancizijos nacionaliniu, Los AndZelo filharmonijos, Seulo filharmonijos, Pary-
Ziaus, Ciuricho Tonhalés, Sidnéjaus simfoniniu ir Filadelfijos orkestrais, diriguojant
tokiems pripaZintiems batutos meistrams kaip seras Simonas Rattle’as, Riccardo
Chailly, Edwardas Gardneris, Vladimiras Jurowskis, Sakari Oramo, Danielis Hardin-
gas, Francois-Xavier Rothas, Santtu-Matias Rouvali, Esa-Pekka Salonenas, Sylvainas
Cambrelingas ir Jukka-Pekka Saraste. Smuikininké taip pat koncertuoja Zymiuose
klasikinés muzikos festivaliuose — ,Musikfest Berlin”, Zalcburgo, Liucernos, Edin-
burgo, Prahos, Paryziaus ,Festival d’Automne”.
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Nuo 2008 m. Carolin Widmann jrasinéja su prestizine leidykla,ECM Records", su kuria
iSleido ne viena ikonisky Siuolaikinés muzikos kariniy albuma. 2009 m. pasirodé jos
plokstelé ,Phantasy of Spring” — Mortono Feldmano, Berndo Aloiso Zimmermanno,
Arnoldo Schdnbergo ir lannio Xenakio muzikos recitalis, pelnes platy pripazinima uz
prieinama sudétingos medziagos interpretacijg. 2013 m. ,ECM" i8leido jos jrasg su
Mortono Feldmano, Violin and Orchestra“. Carolin Widmann studijavo pas pripazintus
smuiko pedagogus Kelne, Bostone ir Londone. Nuo 2006 m. ji pati ugdo jaunasias
smuikininky kartas ir yra profesoré Leipcigo muzikos mokykloje.

A wonderfully versatile musician, Carolin Widmann's activities span the great classi-
cal concerti, new commissions specially written for her, solo recitals, a wide variety of
chamber music and period instrument performances, including play/direction from
the violin. Contemporary music has a special place in the violinist's career —she has
collaborated with composers such as Pierre Boulez, Peter Edtvos, Erkki-Sven Tiidr,
Wolfgang Rihm, Salvatore Sciarrino, Enno Poppe, and Rebecca Saunders, many of
whom have composed works specifically for her.

Carolin Widmann regularly performs with top-tier orchestras, including the Berlin
Philharmonic, London Philharmonic, BBC Symphony, Leipzig Gewandhaus Orches-
tra, Orchestre National de France, Los Angeles Philharmonic, Seoul Philharmonic,
Orchestre de Paris, Zurich Tonhalle Orchestra, Sydney Symphony, and Philadelphia
Orchestra, under the baton of esteemed conductors such as Sir Simon Rattle, Ric-
cardo Chailly, Edward Gardner, Vladimir Jurowski, Sakari Oramo, Daniel Harding,
Frangois-Xavier Roth, Santtu-Matias Rouvali, Esa-Pekka Salonen, Sylvain Cambrel-
ing, and Jukka-Pekka Saraste. The violinist also appears at renowned classical music
festivals such as Musikfest Berlin, Salzburg, Lucerne, Edinburgh, Prague, and Paris’s
Festival d/Automne.

Since 2008, Carolin Widmann has been recording with ECM Records, with which she
has released several albums featuring iconic contemporary music works. In 2009,
her album Phantasy of Spring — a recital of music by Morton Feldman, Bernd Alois
Zimmermann, Arnold Schoenberg, and lannis Xenakis — was released to wide ac-
claim for its accessible interpretation of complex material. In 2013, ECM released
her recording of Morton Feldman's Violin and Orchestra. Carolin Widmann studied
under renowned violin pedagogues in Cologne, Boston, and London. Since 2006, she
has been nurturing the next generation of violinists as a professor at the Leipzig Uni-
versity of Music.

Glebas Pysniakas yra vienas ryskiausiy savo kartos violoncelininky Baltijos 3alyse.
Gimes 1987 m. Vilniuje, jau badamas keturiolikos mety jis debiutavo kaip solistas
su Lietuvos kameriniu orkestru (dir. prof. Saulius Sondeckis) Lietuvos nacionalinés
filharmonijos scenoje.

Per savo karjerg menininkas kaip solistas ir kamerinés muzikos atlikéjas pasirodé
daugelyje prestiziniy koncerty saliy, tarp jy — Amsterdamo Royal Concertgebouw,
Vienos Musikverein, Romos Quirinal rimai, Accademia Filarmonica Romana, Hel-
sinkio Musiikkitalo, Porto Casa da Musica, Niujorko Juilliard School Paul Recital Hall,
Cikagos kultaros centre. Atlikéjas yra surenges solo ir kamerinés muzikos koncerty
daugelyje Europos 3aliy, Kinijoje ir JAV.
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Glebas Pysniakas bakalauro laipsnj jgijo Lietuvos muzikos ir teatro akademijoje, o
2015 m. Vienos konservatorijoje su pagyrimu baigé magistro studijas pas prof. Natalia
Gutman. Taip pat su pagyrimu baigé bakalauro studijas Vienos muzikos ir vaizduo-
jamuyjy meny universitete, kur mokési Johanno Meisslio kamerinés muzikos klaséje.
Studijy metais Glebas Py3niakas tobulinosi meistriskumo kursuose pas Yo-Yo Ma,
Mstislava Rostropoviciy, Ivry Gitlj, Heinricha Schiffa, Davida Geringa, Tulsg Merka, Phi-
lippe'a Mullerj ir kt.

Salia koncertinés veiklos G. Py3niakas kartu su savo Zmona smuikininke Dalia Dé-
dinskaite groja smuiko ir violoncelés duete ,Duettissimo”, yra Kinty muzikos fes-
tivalio, Josehpo Achrono muzikos festivalio ir festivalio ,Kalédinis Vilnius“ meno
vadovas. Nuo 2019 m. Glebas Pysniakas taip pat désto Lietuvos muzikos ir teatro
akademijoje.

glebpysniak.com

Gleb Pysniak is one of the most prominent cellists of his generation in the Baltic
States. Born in 1987 in Vilnius, the young cellist as early as at the age of 14, made
his debut as a soloist with the Lithuanian Chamber Orchestra (conductor Professor
Saulius Sondeckis) on the stage of the Lithuanian National Philharmonic Society.
And now, throughout his career, the artist has performed as a soloist and chamber
music artist in many prestigious concert halls such as, among others, the Royal
Concertgebouw of Amsterdam, Vienna Musikverein, Rome Quirinal Palace, Ac-
cademia Filarmonica Romana, Helsinki Musiikkitalo, Casa da Musica of Porto, the
Paul Recital Hall of Julliard School in New York, Chicago Cultural Centre. The artist
has given solo and chamber music concerts in many European countries, China,
and the USA.

Gleb Pysniak obtained his bachelor’s degree at the Lithuanian Academy of Music
and Theatre, and in 2015, the aspiring musician earned an MA cum laude from the

58

Vienna Conservatory in the cello class of Professor Natalia Gutman as well as a BA
cum laude from the University of Music and Performing Arts Vienna in the chamber
music class of Johannes Meissl. During the studies Gleb Py3niak was enriched by the
master classes with Yo-Yo Ma, Mstislav Rostropovich, Ivry Gitlis, Heinrich Schiff, David
Geringas, Tuls Mgrk, Philippe Muller, and others.

Among concert activities Mr. Pysniak together with his wife violinist Dalia
Dédinskaité, violin and cello duo known as“Duettissimo’, is artistic director of Kintai
Music Festival, Joseph Achron Music Festival and “Christmas in Vilnius” (“Kalédinis
Vilnius”) Festival. Since 2019, Gleb Py3niak also teaches at the Lithuanian Academy
of Music and Theatre.

glebpysniak.com
Koncerto réméjas | Supporter of the concert

ﬁ‘ [(X] Geros valios fondas
Good Will Foundation
a1v Ix1 Py
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Spalio 25, Sestadienis, Lietuvos nacionaliné filharmonija, 19:00
October 25, Saturday, National Philharmonic Hall, 7 PM

Pasaulinio garso violoncelininkas | World-famous cellist

NICOLAS ALTSTAEDT:

koncertas su choru | concert with a choir

NICOLAS ALTSTAEDT (violoncelé, Pranciizija, Vokietija |
cello, France, Germany)
Valstybinis kamerinis choras | State Chamber Choir POLIFONIJA

Anders Hillborg. Mouyayoum (1983-1985, premjera Lietuvoje | Lithuanian
premiere)

Algirdas Martinaitis. Sventasis pavasaris (2021-2025, pasauliné premjera |
Lithuanian premiere)

Jekabs Jancevskis. When violoncelei ir chorui | for cello and choir (2016, premjera
Lietuvoje | Lithuanian premiere)

Pascal Dusapin. Imago violonéelei solo | for cello solo (2004, premijera Lietuvoje |
Lithuanian premiere)

Galina Grigorjeva. Molitva violoncelei ir chorui | for cello and choir (2016-2022,
premjera Lietuvoje | Lithuanian premiere)

Anders Hillborg. The Breathing of the World violoncelei, saksofonui ir chorui |
for cello, saxophone and choir (2019, premjera Lietuvoje | Lithuanian premiere)

Anders Hillborg, 7r. p. 6 | see page 7

Mouyayoum (1983-1985) - nuolat besikeicianciy tembry studija, inspiruota virsto-
ninio dainavimo technikos, ir kurianti kompleksiska ir Svytintj garso audinj. Sesiolikos
balsy misriam chorui parasytas opusas yra dazniausiai atliekamas Hillborgo karinys —
daznai jrasinéjamas, uzburiantis chorinis Sedevras.

gehrmans.se

A study in ever-shifting tone colours, Mouyayoum (1983-1985), draws its inspi-
ration from overtone singing, creating an intricate and luminous tapestry of sound
across its 13-minute span for sixteen-part mixed choir. Composed in the mid-80s, it
is Hillborg's most performed work, a mesmerizing choral tour de force, and has been
widely recorded.
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Algirdas Martinaitis (g. 1950) — Lietuvos muzikos
akademijos profesoriaus Eduardo Balsio kompozicijos
klasés absolventas (1978). Jis — tikras romantinio kdréjo
tipas is prigimties, ir toks islieka nepaisant kai kuriy,,nu-
krypimy”. AStuntojo deSimtmecio pabaigoje, kai jis de-
biutavo kartu su bendraminciais ,neoromantiky” kar-
tos kompozitoriais, gamtiskujy inspiracijy prisodrintos
jo kompozicijos issiskyré ypatingu poetiskumu ir giliu
emociniu poveikiu. 5j ,gamtos ciklg” vainikavo kame-
riné kantata-koncertas Cantus ad futurum (1982), kuri
tapo savotisku Sios kompozitoriy kartos manifestu, isreiskianciu jos estetines ir etines
nuostatas, jausmus, baimes ir viltis. Paskutiniajame XX a. deSimtmetyje kurtame kame-
riniy kariniy cikle — PradZios ir pabaigos knygoje - liudng dzidstanciy medziy, senkanciy
upiy ir nykstanciy pauksciy grozj pakeité blogio, gyvuliskumo ir Paskutiniojo teismo
motyvai. Savo naujuose kariniuose kompozitorius nuolatos provokuoja apmastymus
apie autorystés ribas, individualumo ir originalumo sgvokoms prieSindamas banalybe,
mégdziojima ir jau atrasty, iSméginty dalyky kartojima. Tokius aukstosios ir Zzemosios
kultdros hibridus kompozitorius vadina ,muzika i$ antry ranky". Dar viena itin svarbi ir
visai kitokia kompozitoriaus dabartinés karrybos sritis — religiné muzika.
Algirdo Martinaic¢io muzika yra nuolat atliekama naujosios muzikos festivaliuose Lie-
tuvoje ir uzsienyje: Baltijos muzikos festivalyje Stokholme, Vale of Glamorgan festiva-
lyje, ,Probaltica’, ,VarSuvos rudens” festivalyje, ,MaerzMusik’, ISCM Pasaulio muzikos
dienose Vilniuje, Uzedomo muzikos festivalyje, Bratislavos muzikos festivalyje ir kt.
1989 metais kompozitorius buvo apdovanotas Lietuvos Nacionaline premija. Uz mu-
zika teatrui pelné Kristoforo premija (1997) ir du Auksinius scenos kryzius.
mic.lt

Sventasis pavasaris (Lietaus misterija) misriam chorui ir perkusijai (2021-2025)
Karinys skirtas archeologés Marijos Alseikaités-Gimbutienés gimimo Simtmecio pa-
minéjimui (2021). Sekdamas archeology pavyzdziu, autorius ,atsikasa” kelis tekstus
i$ Senojo Testamento hebrajy kalba (naudojant ir vertimus j lietuviy kalba). Taip pat
yra keletas tekstiniy transkripcijy i3 lietuviy folkloro bei Juozo Naujalio dainos pagal
Maironio eiles Lietuva brangi.

Raktinis viso karinio motto: Vege$em matar, vegesem mitrot uzo (hebr.) —,smulkus
lietus ir liatis jo (Viespaties) valdzioje” (Job 37,6).

Algirdas Martinaitis (b. 1950) studied composition with Prof. Eduardas Balsys at
the Lithuanian Academy of Music, graduating in 1978. He is a true type of a romantic
creator also in his heart, and remains being such in spite of his recent digressions.
Back in the late 70's, when he made his debut together with the like-minded com-
posers of ‘neo-romantic’ generation, his nature-inspired chamber compositions were
distinguished for their exceptional poetic sensibility and deep emotional impact. This
‘nature cycle’ culminated in Cantus ad futurum (1982) — chamber cantata-concerto,
acknowledged as one of the most important works in Lithuanian music of the late
20th century, becoming a manifesto for that whole generation of composers.

Another cycle of chamber works followed in the beginning of the 1990, called The
Book of the Beginning and the End. The images of evil, bestiality and the Last Judge-
ment replaced a sad beauty of withering trees, drying rivers and vanishing birds. In
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his recent works, the composer consistently provokes reflection on the boundaries of
authorship, opposing the categories of individuality and originality with allusions to
banality, mimicry, and repetition. Another important and completely different part of
his recent oeuvre is religious music. His music is heard regularly at new music festivals
in Lithuania and abroad, including Baltic Music Festival in Stockholm, Vale of Glam-
organ Festival, Probaltica’97, MaerzMusik, ISCM World Music Days in Vilnius, Usedom
Music Festival, Bratislava Music Festival, etc.
He was among the first Lithuanian composers to receive the highest national artistic
distinction —the Lithuanian National Award —in 1989. He was hailed the Best Theatre
Composer of the Year in 1997 (St. Christopher Prize), 2008 (Golden Stage Cross), and
2012 (Golden Stage Cross).

mic.lt

Sventasis pavasaris (Lietaus misterija) | Holy Spring (Rain Mystery) for mixed
choir and percussion (2021-2025)

The work is dedicated to the centenary of the birth of archaeologist Marija Alseikaité-
Gimbutiené (2021). Following the example of archaeologists, the composer “uncovers”
several texts from the Old Testament in Hebrew (also using translations into Lithuanian).
In addition, there are several textual transcriptions from Lithuanian folklore as well as
Juozas Naujalis’song Lietuva brangi (Dear Lithuania), set to the poetry of Maironis.

The key motto of the entire work: Vegesem matar, vegeSem mitrot uzo (Heb.) -
“The gentle rain and the heavy downpour are in His (the Lord’s) power” (Job 37:6).

Kompozitorius ir dirigentas Jekabas Janéevskis (g. 1992) yra tapes vienu paklau-
siausiy savo kartos Latvijos kompozitoriy. Jo muzikoje atsispindi Sviesos, dvasiniy
bei filosofiniy apmastymy temos, o dramaturginiy
idéjy jgyvendinimui neretai pasitelkiami ir intensy-
vls emociniai proverziai. Svarbi Jeékabo Jancevskio
karybos dalis yra choriné muzika ir kdriniai jvairioms
sudétims su choru. Jis ne karta bendradarbiavo su
svarbiausiais Latvijos chorais — Valstybiniu choru
,Latvija’, ,Ave Sol, Latvijos radijo choru ir kt. Tarp-
tautinéje scenoje jo muzika chorui atliko Berliner
Singakademie, Berlyno radijo choras bei Chér NFM
(Lenkija). 2020 m. kartu su Rygos katedros chorinés
mokyklos misriuoju choru ir dirigentu Jurgiu Cabuliu
Jancevskis jrasé pirmajj savo originalios muzikos al-
bumga,Aeternum” (leid.,Hyperion Records"). 5j jra3a
palankiai jvertino prestizinis brity Zurnalas, Gramop-
hone”. 2019 m. Jancevskis laiméjo pagrindinj priza
tarptautiniame kompozitoriy konkurse ROSTRUM (amziaus grupéje iki 30 mety). Jo
simfoninius kdrinius yra atlike Konzerthausorchester Berlin, Kremerata Baltica, Liepo-
jos simfoninis orkestras ir orkestras RIGA. Dar viena svarbi kompozitoriaus kirybos
sritis — muzika teatrui ir kinui.
Salia karybinés veiklos, Jancevskis taip pat désto kompozicija Rygos katedros chori-
néje mokykloje ir yra choro,Anima Mea" dirigentas.
blommusicmanagement.com
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When (2016) skirtas dvidesimt keturiems balsams ir violonéelei. Siame kdrinyje pa-
naudojau istrauka i$ Williamo Shakespeare‘o ,Romeo ir DZuljetos” Il veiksmo, 2 sce-
nos, kurioje Sias subtilias eilutes iStaria DZuljeta, Romeo nesant 3alia. Karinio premjera
jvyko 2016 m. baland] - lygiai po 400 mety nuo Shakespeare’o mirties.

Noréjau sukurti meditacijg ir, pasirinkdamas ypatingai létg tempa, siekiau iSplésti
laiko ir erdvés ribas, sukurti begalinés amzinybés pojatj. Karinys yra dialogas tarp
dviejy dimensijy: pasaulietinés (pagrindinis choras) ir amzinosios (puschoris), o vio-
loncelé tampa Sviesos tiltu, jungianciu jas abi.

Composer and conductor Jékabs Jancevskis (b. 1992) has become one of the
most sought-after Latvian composers of his generation. In his music, Jancevskis illus-
trates light, spiritual, and philosophic contemplation, but to execute the dramaturgi-
cal ideas, saturated emotional expressions also appear. A significant part of Jékabs
Jancevskis' creative work is dedicated to choir music and compositions including a
choir. He has collaborated several times with the most significant Latvian choirs: State
Choir Latvija, Ave Sol, Latvian Radio Choir, and others. On the international scene, his
choir music has been performed by Berliner Singakademie, Rundfunkchor Berlin, and
Chor NFM (Poland). In 2020, with Riga Cathedral Choir School’s mixed choir and con-
ductor Jurg'is Cabulis, he recorded his first original music alboum, Aeternum (Hyperion
Records, Great Britain). The prestigious British magazine Gramophone has positively
reviewed this CD. In 2019, he won the grand prize in the International Competition
for composers ROSTRUM (in the age group up to 30 years). The symphonic pieces of
Jékabs Jancevskis have been performed by Konzerthausorchester Berlin, Kremerata
Baltica, Liepaja Symphony Orchestra, and Orchestra RIGA. Another important field of
the composer’s creative work is theatre and movie scores.

In addition to Jancevskis' creative work as a composer, he is also a composition teacher
at the Riga Cathedral Choir School and conductor of the choir Anima Mea.

blommusicmanagement.com

The work When (2016) was written for twenty-four voices and one cello. In this work
I employed an excerpt from Act lIl Scene 2 of William Shakespeare’s Romeo and Juliet,
where these exquisite sentences are uttered by Juliet in Romeo’s absence. The work
was premiered in April 2016, exactly 400 years after the death of Shakespeare.

| wanted to create a meditation and did my best to expand the boundaries of time-
space by choosing a distinctly slow tempo to achieve a sense of infinite eternity. The
work is a dialogue between two dimensions: the secular (main choir) and the eternal
(semi-chorus), with the cello creating a bridge of light between the two.

Jékabs Jancevskis

Pascal Dusapin, Zr. p. 8 | see page 9

Imago (2004). Karinys turi paantraste ,trys pjesés pagal (netikras) liaudies dainas”.
Skliaustai aplink Zodj ,netikras” iSduoda dviguba pareiskima. ,Vis tiek pats israndu ci-
tatg” (Pascal Dusapin). Melodijos neatrodo esancios tuo, kuo dedasi. Nebidamos nei
kopijos, nei citatos, jos vis délto primena tam tikras teritorijas ar kulttras, atmosferas

ar egzotiskus pojacius. Melodijos nieko nemégdzioja; jos néra egzistuojanciy liaudies
dainy aidai, bet veikiau pacios melodijos originali transformacija, universalaus melo-
dizmo metamorfozés. Pascalis Dusapinas komponuoja ir individualizuoja $j melodinj
charakterj jsivaizduojamose liaudies dainose. Si perspektyva atveria naujas galimybes.
Imago melodijos yra numatyto netikétumo pratybos. Jos yra galutinis tradicijos
apvertimas, deut metamorfozé, kilmé. Naujoji muzika in modo contrario. Spélionés,
kas jvyks, ir nuostaba, kai tai jvyksta. Spélionés apie tai, kas jau jvyko, ir nuostaba,
kai tai nejvyksta. Tie, kurie prieSpriesina jprot; jprociui, grizta j pradzia, kuri visada yra
vidurys. Tai ir yra tapsmas.

Tapti reiskia tapti vis labiau asketiskam, vis paprastesniam, vis tustesniam ir taip — vis
labiau uzpildytam.” — Gilles Deleuze

Imago (2004). The work is subtitled “three pieces based on (false) folk songs”. The
parentheses around “false” betray a double assertion.”l invent the quotation anyway”
(Pascal Dusapin). The melodies do not seem to be what they are. Without intending
to be copies or quotations, they evoke references to certain territories or cultures,
atmospheres or exotic feelings. The melodies do not imitate anything; they are not
figurative echoes of existing folk songs but rather the original transformation of the
melody itself, the metamorphoses of universal melodism. Pascal Dusapin composes
and individualizes this melodic character in imaginary folk songs. This perspective of-
fers new possibilities. The melodies of Imago are an exercise in the art of the expected
unexpected. They are the ultimate reversal of tradition, a metamorphosis of the
deut, an origin. New music in modo contrario. Predicting what will happen and being
surprised when it does. Predicting what has already happened and being surprised
when it doesn’t happen. Those who oppose habits to habit return to the beginning,
which is always a middle. This is what becoming does.

“To become is to become more and more sober, more and more simple, more and
more deserted, and thereby populated.” - Gilles Deleuze

Galinos Grigorjevos (g. 1962) kiryba pelné pripaZinima dél nepaprastai subtilaus ir
gyvybingo melodingumo. Jos muzika glaudziai susijusi tiek su slavy sakraline muzika,
tiek su ankstyvaja Europos polifonija. Grigorjeva meistriskai ir graksciai, orkestruoja“ po-
lifonija, kurdama prasmingus ir grazius harmoninius blyksnius takioje muzikinéje fakta-
roje. Jiitin daug démesio skiria kiekvieno intervalo ir intonacijos raiskai bei prasmei. Jos
muzikoje juntama daug erdvés ir kvépavimo laisvés.
Grigorjevos muzika skambéjo Ukrainoje, Rusijoje,
Lenkijoje, Vokietijoje, Prancizijoje, JAV ir kitose $a-
lyse. Jos karinius atliko ,Hortus Musicus’, Estijos fil-
harmonijos kamerinis choras, ,Kremerata Baltica”,
Valstybinis choras ,Latvija“, musamyjy ansamblis
JKroumata” (Svedija), ,Raschér” saksofony kvarte-
tas, fleitininkas Conradas Steinmannas (Sveicarija),
klarnetininkas Michelis Lethiecas (Prancizija) ir kt.
Grigorjevos muzika buvo atlikta jvairiuose festiva-
liuose — Two Days and Two Nights (Ukraina), Naantali
muzikos festivalyje (Suomija), Lokenhauzo festivalyje
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(Austrija), Pablo Casalso festivalyje (Prancizija) ir kt. Estijos radijas du kartus pasirinko
Grigorjevos kurinius atstovauti Estijai Tarptautiniame kompozitoriy forume ,Ros-
trum”: 2000 m. Amsterdame — kompozicija On Leaving, 0 2002 m. ParyZiuje — Lament.
Jos autoriné kompaktiné plokstelé ,In Paradisum” 2015 m. buvo apdovanota Estijos
muzikos premija klasikinés muzikos albumo kategorijoje. 2020 m. Grigorjeva pelné
Lepo Sumera kompozicijos premija.

emic.ee

Molitva (2005) buvo parasyta Parnu vykusiam Davido Oistracho festivaliui, o origi-
nali versija buvo skirta altui saksofonui ir vargonams. Véliau buvo sukurtos naujos
aranzuotés jvairioms instrumenty kombinacijoms. Viktoras Hugo savo romane , Jaros
darbininkai” rasé:,Malda, ta didZioji sielos jéga, nesuvokiama jéga. Malda kreipia save
j $edéliy kilnuma; malda stebi paslaptj jos uztemdytomis akimis, ir po jos tvirtai nu-
kreiptu bei viliojanciu zvilgsniu jau¢iame galimybe, kad DidZioji NeZinia gali atsakyti.”
Staciatikybé teigia, kad malda gali bati tiek zodiné, tiek dvasiné. Paprastai savo pagei-
davimus iSreiskiame iSoréje. Staciatikybéje auksciausia vieta uzima pagyrimo malda, o
Dievo pagarbinimas skamba pabaigoje, istariant:, Ir tebinie paslovintas Tavo vardas.

The output of Galina Grigorjeva (b. 1962) has deserved appreciation for its remark-
ably subtle and animated melodic style. Her music is tightly linked to Slavonic sacred
music as well as early European polyphony. Grigorjeva “orchestrates” polyphony with
remarkable skill and grace, creating meaningful and beautiful harmonic flickers amidst
the fluid texture. She pays utmost attention to the expressiveness and significance of
each interval and intonation. There is a lot of air and space for breathing in her music.
Music of Galina Grigorjeva has been performed in Ukraine, Russia, Poland, Germany,
France, USA, etc. Grigorjeva’s works have been performed by Hortus Musicus, Esto-
nian Philharmonic Chamber Choir, Kremerata Baltica, State Choir Latvija, percussion
ensemble Kroumata (Sweden), Rascher Saxophone Quartet, recorder player Conrad
Steinmann (Switzerland), clarinettist Michel Lethiec (France) etc. Music of Galina Grig-
orjeva has been performed at several festivals, including Two Days and Two Nights
(Ukraine), Naantali Music Festival (Finland), Lockenhaus Festival (Austria), Festival
Pablo Casals in Prades (France) etc. The Estonian Radio has twice chosen Grigorjeva’s
work to represent Estonia at the International Rostrum of Composers: On Leaving in
2000, in Amsterdam, and Lament in 2002, in Paris. Grigorjeva’s author CD “In Para-
disum” was awarded the Estonian Music Prize in the category of Classical album in
2015. In 2020, Grigorjeva was given the Lepo Sumera Composition Award.

emic.ee

Prayer (Molitva) (2005) was written for the David Oistrakh Festival held in Parnu in
2005, and the original version was composed for alto saxophone and organ. Subse-
quently, new arrangements were created for different instrumental combinations.
Victor Hugo wrote the following in his novel Toilers of the Sea: “Prayer, that mighty
force of the soul, an incomprehensible force. Prayer addresses itself to the magnanim-
ity of the Shades; prayer regards mystery with eyes themselves overshadowed by it,
and beneath the power of its fixed and appealing gaze, we feel the possibility of the
great Unknown unbending to reply.” Orthodoxy maintains that prayer can be both
verbal and ‘soulful! We generally express our preferences externally. In Orthodoxy,
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laudatory prayer is paramount, and a eulogy to God sounds like this at the end when
the following words are said: “And let Your name be blessed.”

Anders Hillborg, zr. p. 6 | see page 7

The Breathing of the World (2019). Karinys skirtas atlikti aidincioje erdvéje, pavyz-
dziui, baznycioje. Tekstas yra ,gamtinés lyrikos” pobudzio, melancholiskai apmastan-
tis masy planetos bukle.

Anders Hillborg

The Breathing of the World (2019). The piece is intended to be performed in an au-
ditorium with reverberance, such as a church. The text is ‘nature-lyrical, with an un-
dertone of melancholic reflection on the state of our planet.

Anders Hillborg

Atlikéjai | Performers

Vokieciy-pranciizy violon¢elininkas Nicolas Altstaedtas Siandien yra vienas geidzia-
miausiy ir jvairiapusiskiausiy menininky. Kaip solistas, dirigentas ir meno vadovas jis
atlieka repertuarg nuo senosios iki Siuolaikinés muzikos. Tarp jo pastaryjy mety svar-
biausiy rezidencijy ir kolaboracijy — pasirodymai Helsinkio festivalyje su Esa-Pekka Sa-
lonen, su Roterdamo filharmonijos orkestru ir Lahavu Shani, Ciuricho Tonhalés orkestru,
Seulo filharmonijos orkestru ir Osmo Vanska, visais BBC orkestrais ir Johnu Storgardsu,
Pranctzijos nacionaliniu orkestru ir Cristianu Mau, NHK ir Yomiuri Nippon simfoniniais
orkestrais, Vasingtono nacionaliniu ir Sietlo simfoniniu orkestrais bei Sidnéjaus ir Nau-
josios Zelandijos simfoniniais orkestrais. Altstaedtas taip pat reguliariai groja istoriniais

"

instrumentais su ansambliais Il Giardino Armonico”,,Orchestre des Champs-Elysées”,
,Arcangelo’,,Academy of Ancient Music” ir dirigentais René Jacobsu, Phillippe’u Herre-
weghe'u, Andrea Marconu, Giovanniu Antoniniu ir Jonathanu Cohenu.

2012 m. Gidonas Kremeris Nicola pasirinko kaip savo jpédinj tapti naujuoju Lokenhauzo
kamerinés muzikos festivalio meno vadovu, 0 2015 m. Adamas Fischeris paskyré jj nau-
juoju Haydno filharmonijos meno vadovu iki 2022 m. Nicolas taip pat buvo festivalio
Pfingstfestspiele Ittingen” meno vadovas 2019 ir 2023 m. Violoncelininko scenos part-
neriai atliekant kamerine muzikg — Janine Jansen, Vilde Frang, Christianas Tetzlaffas,
Joshua Bellas ir,Ebéne” kvartetas. Jis koncertuoja Zalcburgo Mocarto, ir Vasaros festiva-
liuose, taip pat Verbjé, Utrechto, BBC Proms, Liucernos, Brémeno ,Musikfest’, Slézvigo-
Holsteino ir Reingau festivaliuose. Altstaedto, kaip isskirtinio Siuolaikinés muzikos inter-
pretatoriaus, reputacija sustiprina kolaboracijos su tokiais kompozitoriais kaip Thomas
Adésas, Jorgas Widmannas, Wolfgangas Rihmas, Thomas Larcheris, Fazilas Say'us ir Sofia
Gubaidulina. Specialiai Nicolui koncertus neseniai parasé Sebastianas Fagerlundas, He-
lena Winkelman, Andersas Hillborgas ir Fazilas Say’us. Praéjusj sezong skambéjo violon-
Celininko atliktos Erkki-Sveno Tiiliro, Lizos Lim ir Martono llléso koncerty premijeros.

nicolas-altstaedt.com
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German-French cellist Nicolas Altstaedt is one of the most sought after and versa-
tile artists today. As a soloist, conductor and artistic director, he performs repertoire
spanning from early music to the contemporary. His recent notable residencies and
collaborations include Helsinki Festival with Esa-Pekka Salonen, Rotterdam Philhar-
monic Orchestra with Lahav Shani, Tonhalle-Orchester Ziirich, Seoul Philharmonic
and Osmo Vanska, all the BBC Orchestras including with John Storgards, Orchestre
National de France with Cristian Mdcelaru, NHK and Yomiuri Nippon symphony or-
chestras, Washington's National and Seattle Symphony Orchestra, and Sydney and
New Zealand symphony orchestras.
He also regularly performs on period instruments with ensembles as Il Giardino
Armonico, Orchestre des Champs-Elysées, Arcangelo, Academy of Ancient Music
and conductors as René Jacobs, Phillippe Herreweghe, Andrea Marcon, Giovanni
Antonini and Jonathan Cohen. In 2012, Nicolas was chosen by Gidon Kremer to
succeed him as the new artistic director of the Lockenhaus Chamber Music Festival
and in 2015 by Adam Fischer to become the new Artistic Director of the Haydn Phil-
harmonie until 2022. Nicolas was Artistic Director of the Pfingstfestspiele Ittingen
2019 and 2023.
As a chamber musician, Nicolas partners include Janine Jansen, Vilde Frang, Christian
Tetzlaff, Joshua Bell, and the Quatuor Ebéne. He performs at both Salzburg Mozart and
Summer Festival, Verbier, Utrecht, BBC Proms, Lucerne, Musikfest Bremen, Schleswig-
Holstein and Rheingau. Joint appearances with composers such as Thomas Ades,
Jorg Widmann, Wolfgang Rihm, Thomas Larcher, Fazil Say and Sofia Gubaidulina also
consolidate his reputation as an outstanding interpreter of contemporary music. Se-
bastian Fagerlund, Helena Winkelman, Anders Hillborg and Fazil Say have recently
written concertos for Nicolas. New Concertos by Erkki-Sven Tiilir, Liza Lim and Mérton
lllés were premiered during the last season.

nicolas-altstaedt.com

Choro,,Polifonija” pradzia — 1974 m. jkurtas Senosios muzikos ansamblis. Pamazu
ansamblio veikla plétési, 1986 m. choras tapo Lietuvos valstybinés filharmonijos
dalimi, 0 1998 m. atsiskyré ir tapo Siauliy valstybiniu kameriniu choru ,Polifonija”,
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,Polifonijos” tradicija tapusiais renesanso ir baroko epochos kiriniais paremtas reper-
tuaras nuolat pildomas jvairiy epochy ir Saliy kompozitoriy kariniais, didelj démesj
skiriant lietuviskos chorinés muzikos sklaidai Lietuvoje ir pasaulyje.

Choras,Polifonija“ nuolat koncertuoja jvairiose pasaulio Salyse. Koncertiniy kelioniy bio-
grafijoje - Italija, Brazilija, Argentina, Vokietija, Austrija, Svedija, Ukraina, Lenkija, Cekija,
Slovakija, Bulgarija, Prancizija diriguojant puikiems 3alies ir uZsienio dirigentams, to-
kiems kaip Saulius Sondeckis, Juozas Domarkas, Gintaras Rinkevicius, Vytautas Miskinis,
Vaclovas Augustinas, Modestas Pitrénas, Robertas Servenikas, Karmina Silec (Slovénija),
Georg Mais (Vokietija), Mats Nilsson Sindenius (Svedija), Magnus Wassenius (Svedija),
Ingo Ernst Reihl (Vokietija), Anthony Trecek-King (USA), Richard Bjella (USA), Ferdinando
Sulla (talija) ir kt.,Polifonija” aktyviai koncertuoja su Lietuvos bei uzsienio profesiona-
lais: orkestrais, ansambliais, instrumentalistais bei solistais. Kiekvienais metais choras
dalyvauja jvairiuose muzikos festivaliuose Lietuvoje bei uZsienyje, taip skleisdamas lie-
tuviskos chorinés muzikos Zaves;.

Naujausias pelnytas pripazinimas — 2024 m. tarptautiniame staciatikiy baznytinés
muzikos festivalyje-konkurse ,Hajnéwka” choras ,Polifonija“ buvo paskelbtas abso-
liuciai geriausiu festivalio choru, kuriam buvo suteiktas naujas festivalio titulas ,PRI-
MUS INTER PARES” (lot. pirmas tarp lygiy) ir Lenkijos kultGros ministro prizas. 2024 m.
gruodj choras ,Polifonija” oficialiai tapo TENSO — Europos profesionaliy kameriniy
chory tinklo (The European network for professional chamber choirs) nariu.

Choir Polifonija was founded in 1974 as an Early Music ensemble. Over time, the
ensemble expanded its activities; in 1986, the choir became part of the Lithuanian
State Philharmonic, and in 1998 it separated to become the Siauliai State Chamber
Choir Polifonija. The choir’s repertoire, rooted in Renaissance and Baroque works
which have become a hallmark of Polifonija, is continually enriched with composi-
tions from various eras and countries, with particular emphasis on promoting Lithu-
anian choral music both in Lithuania and abroad. Polifonija regularly performs in
numerous countries around the world. Its concert tours have included Italy, Brazil,
Argentina, Germany, Austria, Sweden, Ukraine, Poland, the Czech Republic, Slovakia,
Bulgaria, and France, collaborating with distinguished national and international con-
ductors such as Saulius Sondeckis, Juozas Domarkas, Gintaras Rinkevicius, Vytautas
Miskinis, Vaclovas Augustinas, Modestas Pitrénas, Robertas Servenikas, Karmina Silec
(Slovenia), Georg Mais (Germany), Mats Nilsson Sindenius (Sweden), Magnus Was-
senius (Sweden), Ingo Ernst Reihl (Germany), Anthony Trecek-King (USA), Richard
Bjella (USA), Ferdinando Sulla (Italy), and others.

Polifonija actively collaborates with Lithuanian and international professional musi-
cians, including orchestras, ensembles, instrumentalists, and soloists. Each year, the
choir participates in various music festivals in Lithuania and abroad, spreading the
charm of Lithuanian choral music.

The choir’s latest recognition came in 2024 at the international Orthodox Church Mu-
sic Festival-Competition Hajnéwka, where Polifonija was named the absolute best
festival choir and awarded the new festival title Primus Inter Pares (Latin: “first among
equals”) along with the prize of the Polish Minister of Culture. In December 2024, Poli-
fonija officially became a member of TENSO - the European Network for Professional
Chamber Choirs.
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Spalio 26, sekmadienis, LMTA Naujyjy rimy Teatro salé, 19:00

October 26, Sunday, LMTA New Building, Theatre Hall, 7 PM

Vienas Zymiausiy Lenkijos Siuolaikinés muzikos kolektyvy |
One of the leading polish contemporary music ensembles

KWARTLUDIUM:

Audiovizualinis koncertas | Audiovisual concert

Siuolaikinés muzikos ansambilis | Contemporary music ensemble
KWARTLUDIUM):

Dagna Sadkowska (smuikas | violin)

Piotr Nowicki (fortepijonas | piano)

Michat Gorczynski (klarnetai | clarinet)

Pawel Nowicki (musamieji | perkusion)

Michat Jacaszek (gyvoji elektronika | live electronics)

Egidija Medeksaité. Prakanda (2025, pasauliné premjera | world premiere)

Michal Jacaszek. Catalogue des Arbres (2015, premjera Lietuvoje | Lithuanian
premiere)

Egidija Medeksaiteé (g. 1979) 2007 m. baigé Rycio Mazulio kompozicijos klase Lie-
tuvos muzikos ir teatro akademijoje. 2003 m. dalyvavo Komponavimo ir muzikos
technologijy programoje Tamperéje (Suomija), 2004 m. — meistriSkumo kursuose
Istebnoje (Lenkija), Dundagoje (Latvija), kursuose ,Acanthes” Mece (Prancizija), kur
mokeési pas Jonathana Harvey'y, Philippe’a Manoury ir Marting Matalona. 2006 m.
stazavosi Stutgarto muzikos akademijoje pas Marco Stroppa’a ir Caspara J. Walterj.
Kompozitoré aktyviai reiSkiasi jvairiuose tarpdisciplininiuose projektuose, rao mu-
zikg Sokio spektakliams, filmams, jos kiryba nuolat skamba Siuolaikinés muzikos
festivaliuose Lietuvoje bei uzsienyje. Daugelis kompozitorés kriniy atspindi du jos
ilgalaikius karybinius interesus — tekstilés rasty (2003 m. ji baigé tekstilés dizaino stu-
dijas) ir muzikos struktry sasajas bei démesj klasikinés Indijos kultlros idéjoms, jos
muzikos skambesiams, derméms ir busenoms. Praktiskai visi po 2005 m. para3yti Egi-
dijos Medeksaités kariniai pagrjsti jos iSrasta tekstilés rasty perkélimo j muzikos para-
metrus technika. ISeitiné kompozicijos formulé fiksuojama geometriniu tekstilés rasty
pavidalu; baltos ir juodos rasto gardelés (apmatai ir ataudai) nulemia tokius garso pa-
rametrus kaip aukstis, trukmé, dinamika ar tembras. Toliau Sis rasty perkélimo princi-
pas derinamas su jvairiomis kitomis kompozicijos technikomis, tokiomis kaip serializ-
mas, minimalizmas, mikrotonalumas ar stochastiné kompozicija. Kompozitoré sako,
kad ,tekstilémis” gali bati vadinamos kone visos jos kompozicijos — ir tos, kurioms su-
teiktas individualesnis pavadinimas. ] postminimalistinj Medek3aités komponavima
daznai jsiskverbia ir indy muzikos sandaros - tai liudija kdriniy pavadinimai (daznai
jvardijantys konkrecia raga), pasitelkiamos dermés ar vakarietisku instrumentarijumi
atkuriamas Sios muzikos koloritas, tesiami gaudziantys tonai.

mic.lt
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Prakanda (2025). Sanskrito kalboje ,Prakanda” reiskia medzio kamiena — nuo
Sakny iki Saky. Taip pat Sis Zodis gali reiksti ,puikus”, ,isskirtinis”, ,aukStesnis” ar
Jtranscendentinis”. Apie medzius masciau klausydamasi jvairiy menininky jrasy,
daryty kontaktiniais mikrofonais medziy viduje. Taip pat valandy valandas vaiks-
Ciojau po senasias girias, jy klausydamasi ir jas stebédama. Taciau niekaip neradau
to, ko ieskojau, kol atsitiktinai neaptikau paciy graziausiy medzio rieviy vaizdy. Jos
man priminé dykumos pavirsiy, vandenyna, vandens rastus — asociacijos galéty
bati begalinés. Kiekviena medzio rievé turi savo struktiirg, forma ir iSvaizda; jos tapo
pagrindiniu mano jkvépimo 3altiniu. Muzikoje Siuos vaizdus perkéliau j daugybe
garsiniy rasty, o karinio struktdra paremta nepriklausomomis melodinémis linijo-
mis, kuriy kiekviena turi savo laika, aukstj, tembrg ir artikuliacijg. Karinj 2025 m.
uzsake Lietuvos organizacija LATGA, Muzikos autoriy fondas.

Egidija Medeksaité

Egidija Medeksaité (b. 1979) studied composition with Rytis Mazulis at the Lithu-

anian Academy of Music and Theatre, graduating in 2007. In 2003 she took part

in the Programme of Composition and Music Technology in Tampere (Finland). In

2004 she attended master classes in Istebna

(Poland), Dundaga (Latvia) and the Acanthes

Composition Workshop in Metz (France),

where she studied with Jonathan Harvey,

Philippe Manoury and Martin Matalon. In

2006 she studied at the Stuttgart Academy

of Music with Marco Stroppa and Caspar J.

Walter. The composer participates in vari-

ous interdisciplinary projects, writes music

for dance performances and movies, her

music is constantly performed in contempo-

rary music festivals in Lithuania and abroad.

Many of her compositions reflect the compos-

er's two long-standing creative interests — the

connection between textile patterns (in 2003, she graduated from textile design stud-

ies) and musical structures, as well as a focus on the ideas of classical Indian culture,

the sounds, modes and states of its music. Practically all of Medeksaité’s compositions

written after 2005 are grounded in the technique she discovered of mapping textile

patterns onto musical parameters. The initial formula is fixed in the form of geomet-

ric textile patterns; the white and black grid cells (the warp and the weft) determine

sound parameters like pitch, duration, dynamics or timbre. Later, this principle of

the mapping of patterns is combined with various other compositional techniques,

like, for example, serialism, minimalism, microtonality or stochastic composition. The

composer says that almost all of her compositions can be titled ‘textile’ - even those

that have been given a more individualistic name. As mentioned, the composer not

infrequently draws on Hindustani musical traditions for her aesthetic and technologi-

cal inspiration - this is evidenced by the names of her compositions (often using the

name of a specific raga), invoking modes or the colouring of this music recreated us-
ing Western instrumentation, such as characteristic drones.

mic.lt
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Prakanda (2025). In Sanskrit, ‘Prakanda’ is the trunk of a tree, from its root to its
branches. Additionally, it can mean ‘excellent; ‘prominent; ‘superior’ and ‘transcen-
dent’ | explored ideas about trees by listening to various artists’ recordings using
contact microphones inside the trees. | also spent hours walking in ancient wood-
lands, listening and observing them. But | couldn’t find what | wanted until, by ac-
cident, | discovered the most beautiful images of tree-rings. They reminded me of
the surface of a desert, the ocean, the patterns of water; the references might be
endless. Each tree-ring has its own structure, form and appearance and they be-
came my main source of inspiration. In the music | have mapped these images into
many sonic patterns, the music’s structure based on independent melodic lines,
each with its own time, pitch, timbre and articulation. The work was commissioned
by the Lithuanian organization LATGA, by Music Authors Fund in 2025.

Egidija Medeksaité

Michatas Jacaszekas (g. 1972) - kompozitorius, muzikantas ir prodiuseris, pasta-
raisiais metais laikomas vienu originaliausiy Lenkijos elektroninés, elektroakustinés
ir avangardinés muzikos karéjy. Jis kuria iliustracine
muzika poezijai ir prozai, radijo pjeséms, teatrui bei
kinui, bendradarbiauja su muzikantais, choreogra-
fais, naujyjy medijy menininkais ir atlikéjais, taip pat
su dailininkais, poetais ir rasytojais. Jacaszekas yra
vienas i$ Club Contemporary Classical (C3) festivalio
kuratoriy ir Lenkijos elektroakustinés muzikos drau-
gijos narys. Jo diskografija aprépia tiek ankstyvuo-
sius savarankiskai leistus CDR jrasus, tiek tarptautinj
pripazinima pelniusius darbus, kuriuose derinami
elektronika, klasikiniai instrumentai ir sakralinés te-
mos. Tarp svarbiausiy albumy —,Treny” (2008), tarp-
tautiniu mastu jvertintas uz minimalistinj, kontempliatyvy stiliy; ,Pentral” (2009),
atkuriantis gotikiniy baznyciy akustika, ir ,Glimmer” (2011), kuriame elektroakus-
tinés faktdros susilieja su klavesinu ir klarnetu. Vélesni albumai, tokie kaip ,Kwiaty”
(2017), ,Bramy Nieba“ (2018) ir ,Stutthof: Apel Cieni” (2018), atskleidZia nuolatine
gamtos, dvasingumo ir atminties tyrinéjimo per garsg kryptj. Jacaszekas taip pat
bendradarbiavo su ansambliu Kwartludium - kartu jie i$leido albumg ,Catalogue
Des Arbres” (2014). Cia muzikantai tyrinéjo gamtos garsy muzikinés reprodukcijos
ir meninio apdorojimo idéja. Jacaszekas koncertavo Kinijoje, JAV, Kanadoje, Jung-
tinéje Karalystéje, Nyderlanduose, Belgijoje, Portugalijoje, Svedijoje, Slovakijoje,
Vokietijoje, Lietuvoje, Ukrainoje, taip pat Zymiausiuose Lenkijos festivaliuose: Off
Festival, Tauron Nowa Muzyka, Unsound Festival, Astigmatic, Festiwal Ambientalny,
Heineken Opener Festival ir Meskie Granie.

culture.pl

Catalogue des Arbres (2015). Kai poetai ir radytojai deklaruoja savo susizavéjima
gamtos formomis, jie daznai vartoja muzikinius terminus kaip metaforas. Vaizduo-
jamojo meno kariniai neretai primena grafines partitas, atkuriant krastovaizdziy
ritmus. Tam tikra prasme patvirtindami Sias muzikines intuicijas, kompozitoriai
kuria puikia muzika, jkvépta pauksciy giesmiy, véjo Snaréjimo, bangy pasikarto-
jimy ir pan. Kurdamas Catalogue des Arbres, siekiau prisijungti prie plataus meno
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judéjimo, skirto gamtos reiskiniams, ir rasti savo bda aprasyti medzius: jy formas,
atmosfera ir paslaptj. Pradéjau nuo ,atviro lauko” jrady, fiksuodamas daugiausia
lapy $naréjima — i3 skirtingy atstumy, jvairiose vietose ir skirtingomis oro salygo-
mis. Si gamtos jrady kolekcija buvo transformuota j tam tikra ,organinj drong” ir
tapo instrumentiniy bei vokaliniy improvizacijy pagrindu. Mano pradinis jkvépimo
saltinis Cia buvo Olivier Messiaeno pauksciy giesmiy transkripcijos fortepijonui -
savo albume perfrazavau kompozitoriaus karinio pavadinimag Catalogue d’Oise-
aux. Kwartludium ansamblio atliekamos fortepijono, klarnety, smuiko ir musamujy
partijos buvo apdorotos elektroniskai, o véliau visa $i elektroakustiné medziaga
buvo paversta astuoniy garsovaizdziy kolekcija — pamirStomis giesmémis, slaptai
atliekamomis mano mylimy medziy.

Michat Jacaszek

Michat Jacaszek (b. 1972) is a composer, musician, and producer, considered one
of the most original artists of Polish electronic, electro-acoustic, avant-garde music
for the past few years. He creates illustrative music for poetry and prose, radio plays,
and theatre and film, and collaborates with musicians, choreographers, new media
artists, and performers, as well as painters, poets, and writers. Jacaszek is one of
the curators of the Club Contemporary Classical (C3) Festival and a member of the
Polish Society for Electroacoustic Music. The artist’s discography spans from early
self-released CDRs to acclaimed works blending electronics, classical instruments,
and sacred themes. Highlights include Treny (2008), praised internationally for its
minimal, contemplative style; Pentral (2009), evoking Gothic church acoustics; and
Glimmer (2011), combining electroacoustic textures with harpsichord and clarinet.
Later albums such as Kwiaty (2017), Bramy Nieba (2018), and Stutthof: Apel Cieni
(2018) show his ongoing exploration of nature, spirituality, and memory through
sound. He also collaborated with the Kwartludium ensemble, resulted in an album
entitled Catalogue Des Arbres (2014). The musicians focused on the idea of the mu-
sical reproduction and artistic processing of the sounds of nature. Jacaszek has
performed in China, the United States, Canada, the UK, the Netherlands, Belgium,
Portugal, Sweden, Slovakia, Germany, Lithuania, Ukraine, as well as at the most im-
portant festivals in Poland: Off Festival, Tauron Nowa Muzyka, Unsound Festival,
Astigmatic, Festiwal Ambientalny, Heineken Opener Festival, and Meskie Granie.

culture.pl

Catalogue des Arbres (2015). When poets and writers declare their enchantment
for the forms of nature, they often use musical terms as metaphors. Visual artists’
creations often resemble graphic partitas, when recapturing the rhythms of land-
scapes. Confirming, in a way, these musical intuitions, composers write great music
deeply inspired by birdsongs, wind rustlings, waves repetitions, etc. Making Cata-
loguge des Arbres, my ambition was to join this broad artistic movement devoted
to natural phenomena and find my own way to describe trees: their forms, atmo-
sphere and mystery. | have started with “open air” recordings, capturing mainly
leaves rustlings — from different distances, in different locations and weather condi-
tions. This collection of nature recordings was transformed into a kind of “organic
drone” and became a main background for instrumental and voice improvisa-
tions. My initial inspiration here was Olivier Messiaen’s bird songs’ transcriptions
for piano — the composer’s work title Catalogue d’Oiseaux | have paraphrased on

74

my album. A piano, clarinets, violin and percussion parts, performed by the Kwart-
ludium ensemble, were electronically processed, and afterwards all this electro-
acoustic material was turned into a collection of 8 soundscapes — forgotten songs
performed secretly by my beloved trees.

Michat Jacaszek

Atlikéjai | Performers

Kvarteta Kwartludium 2002 m. jkaré Dagna Sadkowska (smuikas), Piotr Nowicki
(fortepijonas), Michat Goérczynski (klarnetas, bosinis klarnetas) ir Pawet Nowicki
(perkusija). Ansamblis daugiausia démesio skiria jauny kompozitoriy kariniams,
parasytiems butent Siai unikaliai sudéciai. Kwartludium yra atlikes desimtis pasau-
liniy premjery. Svarbig vieta jy veikloje uzima ir Siuolaikiné improvizaciné muzika.
Kolektyvas koncertavo daugybéje prestiziniy festivaliy, tarp jy — Varsuvos ruduo,
Unsound Niujorke, Pekino modernios muzikos festivalis, Daegu Siuolaikinés mu-
zikos festivalis, Ensemble Europa Kelne, Loop Festival Briuselyje, Svensk Musikvar
Stokholme, Klang Kopenhagoje, Musica Viva Lisabonoje, Contrasts Lvive, Arena
Festival Rygoje, Musica Polonica Nova Vroclave, Audio-Art ir Sacrum Profanum Kro-
kuvoje, Ad libitum VarSuvoje, New Music Days Gdanske ir kt. Ansamblis koncertavo
Australijoje, Piety Koréjoje, Kinijoje, JAV bei daugelyje Europos 3aliy. Kwartludium
grojo kartu su Lenkijos radijo orkestru VarSuvoje, Lenkijos nacionaliniu radijo sim-
foniniu orkestru Katovicuose, NFM Leopoldinum orkestru Vroclave, Bergo orkestru
Prahoje ir kt. Nuo 2014 m. ansamblis bendradarbiauja su Svedijos meno stipendijy
komitetu. Sio bendradarbiavimo rezultatas — daugiau nei dvidesimt kiiriniy, kuriuos
sukaré zymas Svedijos kompozitoriai specialiai Kwartludium ansambliui.

Kwartludium was formed in 2002 by Dagna Sadkowska (violin), Piotr Nowicki
(piano), Michat Gérczynski (clarinet, bass clarinet), Pawet Nowicki (percussion). The
ensemble focuses on performing works of young composers created specifically
for this unique instrumental combination. Kwartludium has performed dozens of
worldwide premieres. Also contemporary improvised music plays an important role
in the group’s activity. The group performed on numerous festivals such as: Warsaw
Autumn, Unsound in New York, Beijing Modern Music Festival, Daegu Contempo-
rary Music Festival, Ensemble Europa in Cologne, Loop Festival in Brussels, Svensk
Musikvar in Stockholm, Klang in Copenhagen, Musica Viva in Lisbon, Contrasts in
Lviv, Arena Festival in Riga, Musica Polonica Nova in Wroclaw, Audio-Art and Sa-
crum Profanum in Krakéw, Ad libitum in Warsaw, New Music Days in Gdansk, to
name a few. The ensemble performed in Australia, South Korea, China, USA, and
many European countries. The ensemble performed together with the Polish Radio
Orchestra in Warsaw, Polish National Radio Symphony Orchestra in Katowice, NFM
Leopoldinum Orchestra in Wroctaw, Berg Orchestra in Prague, etc.

Since 2014 the Kwartludium has been collaborating with the Swedish Arts Grants
Committee. As a result of this collaboration, over twenty pieces by significant Swed-
ish composers dedicated to the Kwartludium ensemble have been composed.
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Spalio 28, antradienis, Lietuvos nacionaliné filharmonija, 19:00
October 28, Tuesday, National Philharmonic Hall, 7 PM

Garsusis lietuviy pianistas | Famous Lithuanian pianist

LUKAS GENIUSAS

I$skirtinis koncertas | Exclusive concert

+1

LUKAS GENIUSAS (fortepijonas | piano)
ANNA GENIUSHENE (fortepijonas | piano)
GABRIEL PROKOFIEV (elektronika, Jungtiné Karalysté | electronics, UK)

Frederic Rzewski. Winnsboro Cotton Mill Blues (1979, versija dviem fortepijonams,
premijera Lietuvoje | version for two pianos, Lithuanian premiere)

Colin McPhee. Balinese Ceremonial Music [I. Pemoengkah, Il. Gambangan, Ill.
Taboeh Teloe] (1934, premjera Lietuvoje | Lithuanian premiere)

John Adams. Hallelujah Junction dviem fortepijonams | for two pianos (1996)

Gabriel Prokofiev. How elektronikai ir fortepijonui | for piano and electronics
[Separation, Swarm] (2013, premjera Lietuvoje | Lithuanian premiere)

Gabriel Prokofiev. Transhuman Etudes fortepijonui ir elektronikai | for piano
and electronics [Kompute (Presto Molto Mechanico), Mut-arpos-4H-#6c-sci
(Allegro con Tenerezza), Bi-Tona (Andante Animato)] (2016, premjera Lietuvoje |
Lithuanian premiere)

Gabriel Prokofiev. Techno Suite fortepijonui ir elektronikai | for piano and
electronics [Port Melancholia, DarkT Lights, CravenSpirals] (2019, premjera
Lietuvoje | Lithuanian premiere)

Gabriel Prokofiev. Mobocracy (2021, premjera Lietuvoje | Lithuanian premiere)

Vestfilde, Masacusetse gimes Frederic Rzewski (1938-2021) pirmiausia studijavo
muzika pas Charlesa Mackey Springfilde, véliau — pas Walterj Pistong, Rogerj Ses-
sionsg ir Miltona Babbitta Harvardo ir Princetono universituose. 1960 m. jis iSvyko
j Italija, kur studijavo pas Luigi Dallapiccola ir susipazino su Severino Gazzelloni, su
kuriuo pasirodé keliuose koncertuose, taip pradédamas karjera kaip naujosios for-
tepijono muzikos atlikéjas. Rzewskio ankstyvos draugystés su Christianu Wolffu ir
Davidu Behrmanu bei pazintys su Johnu Cage'u ir Davidu Tudoru stipriai paveiké
jo tiek kaip kompozitoriaus, tiek kaip atlikéjo tobuléjima. 1960-yjy viduryje Ro-
moje kartu su Alvinu Curranu ir Richardu Teitelbaumu jis jkiré grupe MEV (Musica
Elettronica Viva), kuri greitai iSgarséjo dél savo novatoriskos veiklos gyvos elektroni-
kos ir improvizacijos srityje. 1977 m. Rzewskis tapo kompozicijos profesoriumi Ljezo
Karaliskojoje muzikos konservatorijoje Belgijoje.

Daugelj Rzewskio kariniy jkvépé pasaulietinés ir socioistorinés temos, jie atskleidzia
gily politinj samoninguma ir turi improvizaciniy elementy. Tarp jo svarbesniy kari-
niy — The People United Will Never Be Defeated! (36 variacijos pagal Sergio Ortegos




daing), Samo Melville laisky adaptacija Coming Together (1972), North American
Ballads (1978-1979), grafine notacija uZrasyti The Price of Oil (1980) ir Le Silence des
Espaces Infinis (1980). Tarp vélesniy Rzewskio kiriniy — Nanosonatas (2006-2010) ir
Cadenza con o senza Beethoven (2003), sukurta Beethoveno Ketvirtajam koncertui
fortepijonui.

The Winnsboro Cotton Mill Blues (1979) - tai daina, kurig 1930-aisiais teksti-
lés fabrike Piety Karolinoje dainuodavo ir Svilpaudavo ten dirbantys darbininkai.
Rzewskio versijoje solo fortepijonui 3i bliuzo melodija iskyla i$ mechaninio fabriko
triukSmo, kurj atlikéjas turi sukurti tiek pirstais, tiek dilbiais. 1979 m. sukurta pjesé
yra vienas dazniausiai atliekamy Rzewski fortepijono kiriniy.

naxos.com, musicintheround.co.uk

Born in Westfield, Massachusetts, Frederic Rzewski (1938-2021) studied music at
first with Charles Mackey of Springfield, and subsequently with Walter Piston, Roger
Sessions, and Milton Babbitt at Harvard and Princeton
Universities. He went to Italy in 1960, where he stud-
ied with Luigi Dallapiccola and met Severino Gazzel-
loni, with whom he performed in a number of con-
certs, thus beginning a career as a performer of new
piano music. Rzewski’s early friendship with Christian
Wolff and David Behrman, and (through Wolff) his ac-
quaintance with John Cage and David Tudor strongly
influenced his development in both composition and
performance. In Rome in the mid-sixties, together
with Alvin Curran and Richard Teitelbaum, he formed
the MEV (Musica Elettronica Viva) group, which
quickly became known for its pioneering work in live electronics and improvisation.
In 1977 Rzewski became Professor of Composition at the Conservatoire Royal de
Musique in Liége, Belgium.
Many of Rzewski’s works were inspired by secular and socio-historical themes, show
a deep political conscience and feature improvisational elements. His better-known
works include The People United Will Never Be Defeated! (36 variations on the Sergio
Ortega song), Coming Together, a setting of letters from Sam Melville (1972), North
American Ballads (1978-79), The Price of Oil (1980), and Le Silence des Espaces Infinis
(1980), both of which use graphical notation. Rzewski’s later compositions include
Nanosonatas (2006-2010) and Cadenza con o senza Beethoven (2003), written for
Beethoven’s Fourth Piano Concerto.

naxos.com, en.wikipedia.org

The Winnsboro Cotton Mill Blues (1979) was a song that workers would sing and
whistle in the 1930s, whilst at work in a textile factory in South Carolina. In Rze-
wski’s version for solo piano, the bluesy song emerges from the mechanical noise of
the factory, which the performer has to create using their forearms as well as their
hands. It is one of Rzewski’s most widely performed piano works.

naxos.com, musicintheround.co.uk
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Colinas Carhartas McPhee (1900-1964) buvo

Kanados ir JAV kompozitorius bei ethomuzikolo-

gas. Jis geriausiai Zinomas kaip pirmasis Vakary

kompozitorius, tyrinéjes Balio muzika ir kartu su

kompozitoriumi Lou Harrison sukdres amerikie-

tiskaja gamelano muzikos tradicija.

McPhee studijavo fortepijona ir kompozicija

Baltimorés Peabody konservatorijoje, kurig

baigé 1921 m., po to studijavo fortepijong To-

ronte. 1924 m. testi moksly iSvyko j Paryziy.

Nuo 1926 m. bendradarbiavo su Edgaru Varése,

buvo jo asistentas rengiant naujosios muzikos

koncertus Niujorke, kuriuose skambéjo tokiy kompozitoriy kaip Aarono Coplando
ir Henry'io Cowello kriniai, taip pat McPhee pats karé ir atliko muzika. Jis jsitraukeé j
eksperimentiniy kompozitoriy — vadinty ,ultramodernistais” — ratg ir kartu su Hen-
ry’'iu Cowellu, Johnu J. Beckeriu bei Cowello mokiniu Lou Harrisonu ypa¢ doméjosi
tuo, kas véliau buvo imta vadinti pasaulio muzika (world music). 1931-1938 m. McP-
hee gyveno Indonezijoje, daugiausia Balyje ir Javoje. Jo atlikti $iy regiony muzikos,
sokio ir teatro tyrimai pelné jam tarptautinj autoriteta Siose srityse bei inspiravo
kelis jo simfoninius ir chorinius karinius. Gamelano orkestro ritmika ir rezonansai
ypac atsispindi jo karinyje Tabuh-Tabuhan, tokatoje orkestrui ir dviem fortepijo-
nams (1936).

Antrojo pasaulinio karo metais McPhee dirbo JAV karinés informacijos biuro muzikos
pataréju. Taip pat jis iSleido tris knygas apie savo gyvenimg Indonezijoje ir désté jvai-
riose institucijose, jskaitant Kalifornijos universitetg Los Andzele.

thecanadianencyclopedia.ca, en.wikipedia.org

McPhee karé tradicines Vakary muzikos formas ir transkribavo desimtis Balio melo-
dijy dviem fortepijonams. Trys Balinese Ceremonial Music dalys buvo sukurtos tarp
1934-1938 m. Kaip ir gamelano metalofonai, du fortepijonai skambédami kartu su-
kuria ,aidintj" efekta, taip perkeldami gamelano skambesj j klaviattra. Pirmoji dalis
Pemoengkah yra 3eséliy teatro pjesés jzanga, ¢ia naudojama populiariausia Balio ga-
melano forma — Kebyar stilius. Jis pasizymi staigiais ir laipsniskais tembro, dinamikos,
tempo ir artikuliacijos pokyciais bei sudétingais tarpusavyje susipynusiais melodiniais
ir ritminiais rastais. Antroji dalis Gambangan vaizduoja senovine muzika, naudojama
kremavimo ceremonijose (,angklung”), ir kurioje, kaip ir Kebyar stiliuje, naudojama
savita penkiagarsé gama. Paskutiné dalis Taboeh Teloe remiasi Sventine muzika, atlie-
kama gamelano gongo gedé, tai yra seniausias ir santdriausias gamelano stilius.

I. Pemoengkah

Il. Gambangan

Ill. Taboeh Teloe

laphil.com
Colin Carhart McPhee (1900-1964) was a Canadian-American composer and ethno-
musicologist. He is best known for being the first Western composer to make a musi-

cological study of Bali, and to develop American gamelan along with fellow composer
Lou Harrison.
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He studied piano and composition at the Peabody Cons in Baltimore, where he gradu-
ated in 1921, and then studied piano in Toronto. In 1924, he went to Paris for further
studies. He was involved with Varése from 1926 on, as assistant in producing concerts
of new music in New York by composers such as Aaron Copeland and Henry Cowell
and as a composer/performer. McPhee joined the circle of experimental composers
known as the “ultra-modernists” and was among those — along with Henry Cowell,
John J. Becker, and Cowell protégé Lou Harrison — particularly interested in what
would later become known as “world music”. In 1931-1938, he lived in Indonesia,
particularly in Bali and Java. His studies of the music, dance, and theatre of these re-
gions gained him international recognition as an authority on the subjects. They also
influenced several of his symphonic and choral compositions. The rhythms and reso-
nances of the gamelan orchestra are found particularly in Tabuh-Tabuhan, ‘toccata for
orchestra and two pianos’ (1936).
During World War II, McPhee was a musical adviser to the US Military Information Of-
fice. As a writer, McPhee's publications include three works dealing with his years in
Indonesia. He taught at various institutions including the University of California in
Los Angeles.

thecanadianencyclopedia.ca, en.wikipedia.org

McPhee wrote traditional Western forms, and transcribed dozens of Balinese melo-
dies for two pianos. The three movements of Balinese Ceremonial Music were ar-
ranged between 1934 and 1938. Just as the metallophones of the gamelan do, the
two pianos create a “ringing” effect together, transferring the gamelan sonorities to
the keyboard. The first movement, ‘Pemoengkah; is the overture to a shadow pup-
pet play, and makes use of the most popular form of gamelan in Bali, the “Kebyar”
style. Kebyar is characterized by sudden and gradual changes in tone color, dynam-
ics, tempo, and articulation, as well as by complex interlocking melodic and rhythmic
patterns. The second movement, ‘Gambangan, is representative of the ancient music
used in cremation ceremonies (“angklung”), and, as the Kebyar style does, uses its
own five-note scale. The final movement, ‘Taboeh Teloe’ comes from the feast music
played by Gamelan gong gedé, which is the oldest and most austere style of gamelan.
I. Pemoengkah
Il. Gambangan
Ill. Taboeh Teloe
laphil.com

Kompozitorius, dirigentas ir mastytojas Johnas
Adamsas (g. 1947) uzima svarbia vietag Amerikos
muzikos pasaulyje. Jo operiniai ir simfoniniai ka-
riniai i$siskiria i$ kity Siuolaikinés muzikos karéjy
kompozicijy savo israiskos gelme ir garso skai-
drumu, o savo tematika jie giliai humanistiski.

Gimes ir uzauges Naujojoje Anglijoje (Vusteryje,
Masaciusetso valstijoje), Adamsas pradZioje mo-
kési groti klarnetu, jo kaip menininko ir mastytojo
pasauléziara formavo Naujosios Anglijos intelek-
tualinés ir meninés tradicijos, studijos Harvardo
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universitete, vadovaujant amerikiec¢iy kompozitoriams Leonui Kirchneriui ir Rogerui
Sessionsui, lankymasis Bostono simfoninio orkestro koncertuose. 1982-1985 m. buvo
San Fransisko simfoninio orkestro kompozitorius bei inicijavo koncerty serijg Naujoji
ir nejprasta muzika. 2016-2017 m. buvo Berlyno filharmonijos orkestro reziduojantis
kompozitorius.
Adamso opera Nixon in China 1988 m. pelné apdovanojima ,Grammy*; jo Koncertas
smuikui 1993 m. pelné Luisvilio universiteto jsteigta Grawemeyerio priza. Uz Niujorko
filharmonijos uzsakyta kompozicija On the Transmigration of Souls orkestrui, miSriam
chorui, vaiky chorui ir garso jrasui, skirtg rugséjo 11-osios metinéms pazyméti (prem-
jera jvyko 2002 m. rugséjo 19 d.), Adamsas 2003 m. pelné Pulicerio premija. Adamsas
aktyviai reiskiasi kaip dirigentas bei placiai vertinamas kaip provokuojantis rasytojas.
Ankstyvajai jo karybai badingas akademinis braizas, taciau gana greitai kompozito-
rius pasuko link platesniy horizonty, pasitelkdamas pop, dZiazo, elektroninés muzikos
elementus. Sio autoriaus muzikoje dominuoja repetityviskumu ir paprastumu grjsta
minimalistiné technika, kuri neretai praturtinama ekspresyviomis, netgi neoroman-
tinémis idraiSkos priemonémis. Kaip sako kompozitorius, jo minimalizmas kitoks, ,ne
toks, kokj visi zino ar jsivaizduoja“

earbox.com, ,.Encyclopaedia Brittanica’,,The Guardian”

Hallelujah Junction (1996) parasiau Granto Gershono ir Glorios Cheng praSymu —
dviejy muzikanty, su kuriais mane sieja ilga ir vaisinga bendrysté. Kai jie paprasé su-
kurti ,trumpa” karinj ypatingam koncertui Getc¢io muziejuje 1998 m., tiesiog negalé-
jau atsisakyti.

Hallelujah Junction - tai mazyté sunkvezimiy sustojimo vieta prie 49 kelio Nevados
ir Kalifornijos pasienyje, netoli nuo mano turimos kalny trobelés. Galima tik spélioti
apie Sios vietos iStakas aukso karstinés ir ieSkotojy laikais (nors neseniai apsilankes
nustebau, kad ten jau galima gauti kapucino). Tai - atvejis, kai puikus pavadinimas
lauké savo karinio. Taigi dabar toks karinys egzistuoja: junction” (sankryza) reiskia
tarpusavyje susipinantj raymo stiliy dviem fortepijonams, kur trumpi, ritmiskai is-
raiskingi motyvai $okinéja tarp fortepijony grieztose sekose. Sj metoda pirma karta
panaudojau 1982 m. krinyje Grand Pianola Music ir véliau iSplétojau orkestriniuose
kariniuose. ,Hallelujah” skirtas dar vienam Los AndZelo draugui — Ernestui Fleisch-
mannui. Kaip ir daugelis kompozitoriy, dirigenty bei atlikéjy, a$ daugybe mety gau-
davau nejkainojamos naudos i$ draugystés su Ernestu ir jo nepailstancio uztarimo.
Atsigrezdami j nepaprastg jo, kaip Los Andzelo filharmonijos generalinio direktoriaus,
tarnystés laikotarpj, matome, kad ,hallelujah” yra vienintelis tinkamas Zodis. Visi jam
esame giliai dékingi.

Hallelujah Junction trunka apie penkiolika minudiy ir yra sudarytas i$ keturiy tarpusa-
vyje sujungty daliy. Pirmoji dalis prasideda trumpa, Siksminga trijy naty figara, kurig
a$ vadinu,-lelujah” (be pradzios ,Hal-"). Sis energingas, dviesus gestas ilgainiui auga
ir pleciasi, kol pereina j ilga, daugiasluoksne ,groove’o” dalj. Antroji, ramesné dalis yra
labiau reflektyvi ir pasizymi triolémis judanciy akordy bangomis, kylanciomis is Ze-
miausiy klaviataros registry ir auk$tumoje laztanciomis lyg bangos pakrantéje.
Trumpas pereinamasis epizodas, naudojant glaudziai tarpusavyje susipynusius fazi-
nius rastus, nukreipia muzika j aktyvesne atmosferg ir paruosia finalui. Finalinéje da-
lyje ,hallelujah priedainis” jsijungia visu pajégumu. Cia Conlono Nancarrowo $mékla
stoja akis j akj su Nevados vieSnamio pianola.
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Composer, conductor, and creative thinker — John Adams (b. 1947) occupies a unique
position in the world of American music. His works, both operatic and symphonic,
stand out among contemporary classical compositions for their depth of expression,
brilliance of sound, and the profoundly humanist nature of their themes.

Born and raised in New England, Adams learned the clarinet from his father and
played in marching bands and community orchestras during his formative years. The
intellectual and artistic traditions of New England, including his studies at Harvard
University and attendance at Boston Symphony Orchestra concerts, helped shape
him as an artist and thinker. He was a composerin-residence of the San Francisco
Symphony (1982-1985); in 1978 he founded and directed the San Francisco Orches-
tra’s series New and Unusual Music. He was a composer-in-residence with the Berlin
Philharmonic for the 2016-2017 season.

His opera Nixon in China won a 1988 Grammy Award as well as his Violin Concerto won
the 1993 Grawemeyer Award. On the Transmigration of Souls for orchestra, chorus,
children’s choir, and prerecorded sound track, commissioned by the New York Philhar-
monic to commemorate the first anniversary of 9/11, received the 2003 Pulitzer Prize
in Music. Adams is a much sought-after conductor, appearing with the world’s major
orchestras, as well as he is also a highly esteemed and provocative writer.

Although his early compositions were in an academic style, Adams soon began draw-
ing on much broader sources, including pop, jazz, electronic music, and minimalism.
His use of minimalist techniques — characterized by repetition and simplicity — came
to be tempered by expressive, even neo-Romantic, elements. The composer states:
“Minimalism, but not as you know it"

earbox.com, Encyclopaedia Brittanica, The Guardian

Hallelujah Junction (1996) was written at the request of Grant Gershon and Gloria
Cheng, two musicians with whom | have had a long and fruitful history. When they
asked me to compose a “short” piece for a special concert at the Getty Museum in
1998 | simply could not decline.

Hallelujah Junction is a tiny truck stop on Route 49 on the Nevada-California border, not
far from where | have a small mountain cabin. One can only speculate on its beginnings
in the era of prospectors and Gold Rush speculators (although a recent visit revealed
that cappucino is now available there). Here we have a case of a great title looking for a
piece. So now the piece finally exists: the ‘junction’ being the interlocking style of two-
piano writing which features short, highly rhythmicized motives bouncing back and
forth between the two pianos in tightly phased sequences. This is a technique | first
used in the 1982 Grand Pianola Music and later expanded in orchestral pieces.

The “hallelujah”is for another Los Angeles friend: Ernest Fleischmann. Like many com-
posers, conductors, and performers, | have benefitted immeasurably over the years by
Ernest’s friendship and by his unflagging advocacy. As we all think back over the extraor-
dinary tenure of his service as managing director of the Los Angeles Philharmonic, “hal-
lelujah”seems to be the only appropriate word. We all owe him a debt of deep gratitude.
Hallelujah Junction lasts approximately fifteen minutes and is in four parts, linked one
to the other. The first section begins with a short, exclamatory three-note figure which
| think of as“-lelujah” (without the opening “Hal-"). This energized, bright gesture grows
in length and breadth and eventually gives way to a long, multifaceted “groove” section.
A second, more relaxed part is more reflective and is characterized by waves of triplet
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chord clusters ascending out of the lowest ranges of the keyboard and cresting at
their peak like breakers on a beach.

A short transitional passage uses tightly interlocking phase patterns to move the mu-
sicinto a more active ambience and sets up the final part. In this finale, the “hallelujah
chorus”kicks in at full tilt. The ghost of Conlon Nancarrow goes head to head with a
Nevada cathouse pianola.

John Adams

Kurdamas muzika, kuri kartu aprépia ir kvestionuoja Vakary klasikinés muzikos tra-
dicijas, Gabrielis Prokofjevas (g. 1975) iskilo kaip reikSmingas balsas, ieSkant naujy
pozidriy j klasikine muzikg XXI a. pradzioje. Baiges muzikos studijas Birmingemo ir
Jorko universitetuose, o taip pat nusivyles, jo

manymu, uzdaru Siuolaikinés klasikinés mu-

zikos pasauliu, paraleliai jis pradéjo karjera

kaip Sokio, grime, electro ir hiphopo muzikos

prodiuseris. Sios dvi — Sokiy muzikos ir kla-

sikos — sritys Prokofievo karyboje susilieja,

suteikdamos jo muzikai unikaly Siuolaikiska

skambesj.

Jis sukaré nemazai orkestriniy ir kameriniy

opusy bei parasé septynis koncertus (tris i

ju su patefonais), taip pat daug elektroni-

kos kariniy, kuriuose daznai sintezatorius ir

semplus jungia su klasikine instrumentuote.

Prokofievo karinius atliko tokie orkestrai

kaip Sietlo simfoninis, Detroito simfoninis, BBC filharmonijos, Kopenhagos filhar-
monijos, Liuksemburgo filharmonijos, Buenos Airiy filharmonijos ir kt. Taip pat jis
daznai bendradarbiauja su Siuolaikinio $okio atlikéjais ir yra dirbes su Stutgarto,
Berno, Birmingemo karaliskojo baleto trupémis, ,Rambert Dance’, Shobana Jeya-
singh, Alexander Whitley Dance bei,Gandini Juggling”. 2019 m. Régensburgo ope-
roje Bavarijoje buvo pastatyta jo pirmoji pilnos trukmés opera Elizabetta.
Prokofievas taip pat yra renginiy kuratorius, prodiuseris ir leidyklos bei klubinés
muzikos renginiy platformos Nonclassical jkaréjas, subires daugybe konvencijas
lauzanciy menininky. Per Nonclassical jis tapo vienu svarbiausiy iniciatoriy, prista-
tanciy klasikine muzika netradicinése erdvése. Taip pat jis reguliariai koncertuoja
Ryty Londono naktiniuose klubuose, sandéliuose ir elektroninés muzikos festiva-
liuose, daznai pats didzéjaudamas ar gyvai remiksuodamas ka tik atliktus karinius.

gabrielprokofiev.com

HOWL! elektronikai ir fortepijonui (2013)
Il. Separation
Il Swarm

HOWL! buvo jkvéptas ,Araby pavasario”. Karinys tyrinéja naujyjy technologijy spro-
gima kaip kanala jvairioms protesto bei opozicinio judéjimo formoms, taciau taip pat
atskleidzia $iy technologijy dvilypuma, polinkj j korupcija ir chaosa. I3 pradziy HOWL!
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buvo parasytas kaip muzika amerikieciy choreografo Maurice'o Causey spektakliui ir
pirma karta atliktas Liucernos baleto. Véliau jis daug karty skambéjo kaip savarankis-
kas karinys, jskaitant premjera Honkonge 2019 m., vykusig vos uz keliy Simty metry
nuo prodemokratiniy protesty.

Létojoje dalyje grésmingas elektroniniy osciliatoriy spragséjimas ir Zemy dazniy pul-
sacijos kontrastuoja su solinio sintezatoriaus ir fortepijono duetu — skaitmeninio ,di-
dziojo brolio” tamsa prieSpriesinama jautriai, vienisai Zmogaus israiskai.

Greitojoje dalyje motorinis, post-techno stiliaus iSkraipyty sintezatoriy linijy srautas
stumia kdirinj j priekj tarsi protestuotojy minia, o fortepijonas grumiasi su nenugalimu
elektronikos verzlumu. Daugelis elektroniniy garsy yra skaitmeniskai iSkraipyti — taip,
kaip daznai iskraipomi mobiliojo rysio, ,YouTube” vaizdo jrasy ar,Skype” skambuciy
signalai. Tos pacios Siuolaikinés komunikacijos priemonés, kurios pastarajj desimt-
metj padéjo politiniams aktyvistams, vis dazniau imamos i$naudoti piktybiniy poli-
tiniy jégy.

Transhuman Etudes fortepijonui ir elektronikai
I. Kompute (Presto Molto Mechanico)
Il. Mut-arpos-4H-#6¢-sci (Allegro con Tenerezza)
Ill. Bi-Tona (Andante Animato)

Siy trijy kariniy koncepcija remiasi idéja, kad ateityje atsiras trans-zmogiski muzikan-
tai, turintys papildomas rankas ar pirstus, leidziancius vienu metu groti daug daugiau
klavidy ir taip atlikti muzika, kurios anks¢iau nebuvo jmanoma pagroti. Sie etiudai i3
pradziy buvo sukurti fortepijonui keturiomis rankomis, taciau naujojoje versijoje jie
specialiai pritaikyti duetui tarp Luko Geniuso ir mechaninio pianisto (valdomo Gabrie-
lio), kuris groja filtruotu, iSkraipytu ir apdorotu fortepijonu.

Rezultatas - karinys, nuo fortepijono dueto peraugantis j futuristine kova tarp sekven-
ciniy elektronikos garsy ir fortepijono. Daugybé balsy ir poliritmai sluoksniuojami
taip, kad sukurty iliuzijg apie Zmogui nejmanomas muzikines teksttras, susipynusias
su elegantiskomis melodinémis struktdromis, kokias galétume tikétis rasti XIX a. pa-
baigos—XX a. pradzios etiuduose. Nors krinys i$ prigimties mechanistinis, kiekviena
dalis parasyta tradicine etiudo forma, perteikia skirtingas nuotaikas ir naudoja muzi-
kine jtampa, keliaujant link Zmogiskumo akimirky.

Techno Suite fortepijonui ir elektronikai (2019)
I. Port Melancholia
Il. DarkT Lights
Ill. CravenSpirals

Didziaja gyvenimo dalj Gabrielis plétojo dvi lygiagrecias karjeras — klasikinés ir Sokiy
muzikos srityse. ] savo klasikinés muzikos kompozicijas, ypa¢ baletus, jis daznai jpin-
davo elektroninés Sokiy muzikos elementy. Naujausi pavyzdziai — Dark Glow (2017)
Stutgarto baletui ir Sense of Time (2019) Birmingamo karaliskajam baletui; abu kari-
niai sukurti simfoniniam orkestrui ir gyvai elektronikai.

Karinyje Techno Suite kompozitorius tiesiogiai jungia mechanine elektroninés 3o-
kiy muzikos kalbg ir ,acid” garsus su klasikiniu fortepijonu bei kameriniu ansambliu
(Siame koncerte aranzuotu sintezatoriams). Jis pats 3] kdrinj apibudina kaip,barokine
/ klasiking Sokiy siuita XXI amZiui, paremta masy laiky Sokiy ritmais taip, kaip savo
kdriniuose tai daré Couperinas, véliau — Mozartas, Chopinas ar Bartokas".
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Elektroninei muzikai kurti Prokofjevas daugiausia naudoja modulinius sintezatorius —
tai specialiai sukonstruoti analoginiai bei, pasidaryk pats” tipo skaitmeniniai garso ge-
neratoriai (ypac retas SYSTEM M@FFENZEEF). Jais karéjas iSgauna labai trik¢iojancius,
,glitch” pobadzio ritminius modelius, pabréziancius mechanizuotg elektroniniy ritmy
prigimtj. Visa Techno Suite versija buvo isleista kaip albumas Dark Lights Siy mety spalj
leidykloje ,Nonclassical”.

Mobocracy (2021) yra karinys i$ naujausio Gabrielio albumo Breaking Screens, ku-
riame nagrinéjami Siuolaikinio skaitmeninio gyvenimo dilemos, iS3ukiai ir dziaugs-
mai. Zodis Mobocracy reidkia,minios valdzia“ - deja, tai vis dazniau pasitaikantis rei3-
kinys Siandieniniame pasaulyje.

Composing music that both embraces and challenges western classical traditions,
Gabriel Prokofiev (b. 1975) has emerged as a significant voice in new approaches
to classical music at the beginning of the 21st century. After completing his musical
studies at Birmingham and York Universities, and dissatisfied with the seemingly in-
sular world of contemporary classical music, he developed a parallel music career as
a dance, grime, electro and hip-hop producer. This background in dance music com-
bined with his classical roots gives his music a unique and truly contemporary sound.
Gabriel has built up a large body of orchestral and chamber works and has composed
seven concertos (three featuring turntables), as well as many electronic works, often
combining synthesisers and samples with classical instrumentation. His works have
been performed internationally by orchestras including Seattle Symphony, Detroit
Symphony, BBC Philharmonic, Copenhagen Phil, Luxembourg Philharmonique,
Buenos Aires Filharmonica, etc. Also, he frequently collaborates with contemporary
dancers and has worked with companies including Stuttgarter Ballet, Rambert Dance,
Bern Ballet, Shobana Jeyasingh, Birmingham Royal Ballet, Alexander Whitley Dance
and Gandini Juggling. In 2019, his first full-length opera Elizabetta was premiered by
Regensburg Opera in Bavaria.

Gabriel is also an events curator, producer and founder of the Nonclassical record label
and club night, home to a host of artists who defy conventions. Through Nonclassical, he
has been one of the leading proponents of presenting classical music in non-traditional
venues; and he regularly performs in East London nightclubs, warehouses and elec-
tronic music festivals, often DJing and doing live remixes of the works just performed.

gabrielprokofiev.com

HOWL!for electronics and piano (2013)
II. Separation
Ill. Swarm

HOWL!for electronics & piano was initially inspired by the‘Arab Spring; and it explores
the explosion of recent technologies as a conduit for protest and opposition move-
ments of all kinds, but also those technologies ambivalence and tendency towards
corruption and confusion. Composed at first as a score for American choreographer,
Maurice Causey, and premiered by Luzerner Ballet, the piece then evolved over mul-
tiple live performances, including its Hong Kong premiere in 2019, which took place
just a few hundred metres from the pro-democracy protests.

85


https://www.gabrielprokofiev.com

In the slow movement, menacing electronic clicking oscillators under-pinned by sub-
bass throbs, are contrasted against a duet between the solo synthesiser and piano;
the dark spectre of the digital big-brother contrasting against sensitive and lonely
human expression.

In the fast movement, motoric, post-techno, distorted synth-lines, drive the piece for-
ward like a swarm of protestors. With the piano competing with the inexorable drive
of the electronics. Many of the electronic sounds are digitally degraded, in the same
way that the digital signals on mobile phones, youtube videos, and skype calls are of-
ten distorted and degraded —those same modern means of communication that have
aided political activitists over the last 10 years, but more recently become abused by
malign political forces.

Transhuman Etudes for piano and electronics
I. Kompute (Presto Molto Mechanico)
Il. Mut-arpos-4H-#6¢-sci (Allegro con Tenerezza)
Ill. Bi-Tona (Andante Animato)

The concept behind these three pieces is the idea that in the future, there will be
trans-human musicians who have additional arms or fingers, allowing them to play
many more keys at once, therefore playing previously unplayable music. These etudes
were originally composed for for four-hands piano, but in this new version, which was
specially arranged as a duet between Lukas Geniusas and a machine pianist (con-
trolled by Gabriel) playing filtered, distorted & processed piano. The result is a work
that warps from piano duet through to futuristic battle between sequenced electron-
ics and piano. Multiple voices and polyrhythms are layered in such a way as to cre-
ate the illusion of humanly impossible musical textures, mashed up against elegant
melodic structures one might expect in etudes from the late 19th and early 20th cen-
turies. Although mechanistic in nature, each piece also embraces traditional etude
forms, casting different moods and using musical tension to build towards moments
of humanity.

Techno Suite for piano and electronics (2019)
I. Port Melancholia
Il. DarkT Lights
Ill. CravenSpirals

Throughout most of his life Gabriel has had parallel careers in both the classical &
dance music genres, and he has often incorporated elements of electronic dance in
his classical compositions, in particularly in his works for ballet; most recently Dark
Glow for Stuttgarter Ballet (2017) and Sense of Time (2019) for Birmingham Royal Bal-
let (both being scores for symphony orchestra with live electronics).

With Techno Suite Gabriel directly combines the mechanical language and acidic
sounds of electronic dance music with classical piano and chamber ensemble (which
in this concert re-arranged for synthesisers). He describes this work as a “baroque/
classical dance suite but for the 21st century, drawing of the dance rhythms of our
time just as Couperin, then Mozart, Chopin, Bartdk did in their day”. To create the elec-
tronics Prokofiev mainly uses Modular Synthesiser equipment, that is to say, custom-
built modules of analogue and DIY-digital sound generators (in particular the very
rare: SYSTEM M@FFENZEEF) to create very glitchy rhythmic patterns, often revelling in
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the mechanised nature of electronic beats. The complete Techno Suite was released as
an album called Dark Lights on the Nonclassical label this October (2025).

Mobocracy (2021) is from Gabriel recent album: Breaking Screens, which explores
the dilemmas, struggles and joys of contemporary digital life. Mobocracy means‘rule
by the mob’; which sadly seems to be a growing phenomenon around the world
these days.

Atlikéjai | Performers

Pianistas Lukas Geniusas (g. 1990) yra jsitvirtines kaip vienas jdomiausiy ir ryskiau-
siy savo kartos pianisty. Giriamas uz savo talentg ir branda (,The Guardian”), jis yra
kaip Londono ,Wigmore Hall, Amsterdamo ,Concertgebouw’, Paryziaus ,Salle Ga-
veau’,,Louvre Auditorium®, Niujorko ,Frick Collection” ir kt. Geniusas koncertuoja solo
su Zymiais orkestrais, tarp jy — Prancdzijos radijo filharmonijos, Liono nacionaliniu,
NHK simfoniniu, Birmingemo sim-

foniniu, Kremerata Baltica, Toronto

simfoniniu ir kt. orkestrais diriguo-

jant Esa-Pekka Salonenui, Charlesui

Dutoit ir kt. Budamas atsidaves ka-

merinés muzikos atlikéjas, Geniusas

reguliariai jradinéja ir koncertuoja su

smuikininku Aylenu Pritchinu, savo

Zmona, pianiste Anna Geniushene ir

ypac — su sopranu Asmik Grigorian.

Su Siais scenos partneriais pianistas

pasirodo prestizinése Europos sce-

nose: Zalcburgo ir Provanso Ekso

festivaliuose, Ciuricho, Zenevos,

Frankfurto ir Milano La Scala ope-

ros teatruose, Hamburgo Elbés fil-

harmonijoje, Vienos Konzerthaus ir

kt. Jo gausi ir kritiky pripaZinta diskografija pelné jam ,Diapason CD of the Year” (uz
Prokofjevo sonaty jrasg),,Gramophone CD of the Year” dainy kategorijoje (uz albuma
Dissonance su Asmik Grigorian) ir daugybe kity apdovanojimy. Tarp pastaryjy mety
akcenty — pasirodymai Barbican Centre Londone ir Hamburgo Elbés filharmonijoje,
koncerty serija JAV, jskaitant debiuta Carnegie Hall, ir sugrjZimas j Japonija pasirody-
mams Hirosimoje ir Tokijuje.

geniusas.com

Praised for his “brilliance and maturity” (The Guardian), pianist Lukas Geniusas
(b. 1990) has firmly established himself as one of the most exciting and distinctive
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artists of his generation. He is invited to give recitals in the most prestigious venues
all over the world such as the Wigmore Hall, Concertgebouw Amsterdam, Salle Ga-
veau, Louvre Auditorium, Frick Collection New York, and others. He performs with
numerous orchestras, including the Orchestre Philharmonique de Radio France, the
Orchestre national de Lyon, the NHK Symphony Orchestra, the City of Birmingham
Symphony Orchestra, Kremerata Baltica, and Toronto Symphony, under the batons of
conductors such as Esa-Pekka Salonen, Charles Dutoit, etc. A dedicated chamber mu-
sician, he records and performs regularly with the violinist Aylen Pritchin, with his wife,
the pianist Anna Geniushene and notably with the soprano Asmik Grigorian in some of
Europe’s most prestigious venues including the the Salzburg and Aix-en-Provence Fes-
tivals, the Zurich, Geneva and Frankfurt Opera houses, the Elbphilharmonie, Hamburg
and La Scala in Milan and the Vienna Konzerthaus. It is the latest in a large and critically
acclaimed discography, which has earned Lukas the Diapason CD of the Year (Proko-
fiev sonatas), the Gramophone CD of the Year in the Song Category (Dissonance with
Asmik Grigorian) amongst many accolades. Recent highlights include performances
at the Barbican Centre in London and the Elbphilharmonie Hamburg. He also gave
a series of concerts in the U.S., including his debut at Carnegie Hall, and returned to
Japan for performances in Hiroshima and Tokyo.

genlusas.com

Annos Geniusienés (g. 1991 m.) 3vieZios, daugiasluoksnés ir galingos interpreta-

cijos 2022 m. Van Cliburn tarptautiniame pianisty konkurse pelné jai sidabro medalj

bei gerbéjy visame pasaulyje. Gery Zodziy negailéjo ir kritikai, girdami jos ,galinga

garsg, stiprig muzikine asmenybe ir gryna virtuoziskuma” (,Musical America“). Tarp

pastarojo meto pianistés pasirodymy — debiu-

tiniai recitaliai Vasingtono scenos meny Kene-

dzio centre ir Vienos Konzerthaus, debiutiniai

koncertai Ciuricho Tonhalle ir Bazelio Stadtca-

sino bei nemazai kity kolaboracijy. 2023 m.

pasirodé Annos albumas,,Berceuse” su jvairiy

kompozitoriy lopsinémis fortepijonui, o §j

pavasarj leidykla ,Alpha Classics” iSleido de-

biutinj Annos ir Luko Geniusy dueto albumg

,Hallelujah Junction” su Adamso, Stravinskio,

Gershwino ir Coplando kariniais dviem forte-

pijonams. Anna susikaré jvairialype meninin-

kés karjera, koncertavo pagrindinése Siaurés

ir Piety Amerikos, Europos ir Azijos salése bei

pasirodé su tokiais garsiais dirigentais kaip Marin Alsop, Edwardas Gardneris, Nicholas

McGeganas. Taip pat daug démesio pianisté skiria kamerinei muzikai, glaudziai ben-

dradarbiauja su Quartetto di Cremona, groja fortepijoniniame duete su Luku Geniu3u.

Anna Geniusiené 2015 m. baigé Maskvos Caikovskio konservatorijg, 0 2018 m. Lon-

dono Karaliskojoje muzikos akademijoje su pagyrimu baigé magistro studijas. Taip

pat ji aktyviai désto, veda meistriskumo kursus ir teiséjauja konkursuose. Siuo metu
su vyru ir dviem mazameciais sinumis gyvena Lietuvoje.

annageniushene.com
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Anna Geniushene’s (b. 1991) fresh, layered, and powerful interpretations defined
her participation at the 2022 Van Cliburn International Piano Competition — and won
her the coveted silver medal and the adoration of fans around the globe. And the crit-
ics couldn’t get enough, praising her “powerhouse sound, forceful musical personal-
ity, and sheer virtuosity” (Musical America). Recent and upcoming engagements are
highlighted by debut recitals for Washington Performing Arts at the Kennedy Center,
Wiener Konzerthaus, debut concerts at Tonhalle Zurich and Stadtcasino Basel, and
many other collaborations. In 2023, she released the album Berceuse, featuring lulla-
bies for piano by various composers, and this spring the label Alpha Classics released
the debut album by Anna and Lukas Geniusas duo, Hallelujah Junction, with works for
two pianos by Adams, Stravinsky, Gershwin, and Copland. Anna has developed a di-
verse and versatile career as an artist, performing in major venues throughout North
and South America, Europe, and Asia, and appearing with famous conductors such as
Marin Alsop, Edward Gardner, and Nicholas McGegan. Also, she has a dedication to
chamber music, including close collaborations with Quartetto di Cremona and in duo
piano repertoire with Lukas Geniusas.

Anna Geniushene graduated from the Moscow Tchaikovsky Conservatory in 2015
and completed her Master’s with Distinction and Advanced Diploma from the Royal
Academy of Music (London) in 2018. Also an enthusiastic teacher, she actively teaches
masterclasses and adjudicates competitions. She currently resides in Lithuania with
her husband and their two young sons.

annageniushene.com
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Spalio 29, treciadienis, Lietuvos nacionaliné filharmonija, 19:00
October 29, Wednesday, National Philharmonic Hall, 7 PM

Garsusis lietuviy tenoras | Famous Lithuanian tenor

EDGARAS MONTVIDAS
& LKO | LCO

LIETUVOS KAMERINIS ORKESTRAS | LITHUANIAN CHAMBER ORCHESTRA
Solistas | Soloist EDGARAS MONTVIDAS (tenoras | tenor)
Dirigentas | Conductor CHRISTIAN JOST (Vokietija | Germany)

Christian Jost. Ghostsong kameriniam orkestrui | for chamber orchestra
(2017, premijera Lietuvoje | Lithuanian premiere)

Christian Jost. Dichterliebe pagal Roberto Schumanno,, Dichterliebe” op. 48,
Heinricho Heinés eilés | after Robert Schumann's Dichterliebe op. 48 on texts
by Heinrich Heine

Luciano Berio. The Beatles Songs (1965, premjera Lietuvoje | Lithuanian premiere)

Christianas Jostas (g. 1963) studijavo kompozicija, analize ir dirigavima Kelne pas Bo-
jidara Dimova bei San Fransisko konservatorijoje pas Davidg Sheinfelda. Jostas sukélé
sensacija 1992 m., kai Darmstato valstybinis teatras atliko jo simfoninj kdrinj Magma.
Véliau jis gavo uzsakymy i$ Berlyno Vokietijos simfoninio orkestro, Berlyno filharmoni-
jos, Brémeno Vokietijos kamerinés filharmonijos, DiZzono Siuolaikinés muzikos festiva-
lio, Hagos reziduojancio orkestro ir kt. Siandien kompozitorius taip pat daznai pasirodo
kaip dirigentas su Brémeno filharmonijos, Hamburgo filharmonijos valstybiniu, Eseno
filharmonijos ir Graco operos orkestrais. Jostas gyvena Berlyne kaip laisvai samdomas
kompozitorius ir dirigentas.

Vienas pagrindiniy Josto kirybos Zanry — solinis koncertas. Jo klriniams badinga or-
kestriskai apmastytas atmosferiskas spalvinis tirstumas. Pagrindinis kompozitoriaus
karybinis impulsas - siekis supazindinti klausytoja su nezinomybe, individualizmu ir
psichologiniy riby patirtimis, pasitelkiant patrauklia menine forma.

Dar viena svarbi Josto karybos sritis — sceniné muzika. 2005 m. buvo pastatytos dvi
Josto operos: pilnametrazé Vipern ir vienaveiksmé Death Knocks. 2006 m. jis sukaré
visiskai originaly muzikinio teatro kirinj — chorine opera Angst, kurioje visa siuzeta
pasakoja vien tik choras. Tarp pastarojo meto svarbiausiy darby — opera Egmont
(2020, Vienos teatro uzsakymas), Reise der Hoffnung (premjera 2023 m.), taip pat
baletai DnA - six images of love (2012), Lover (2014) ir Rotkammertraum (2015).

schott-music.com
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GhostSong (2017). Kirinio pavadinimas — nuoroda j Jimo Morrisono i$ grupés The
Doors eilérastj GhostSong. Jimo Morrisono eilérastyje yra kazkas patrauklaus — siurre-
alistinis kvietimas pasiduoti gyvenimo magijai. Tai poetiska supaprastintos formulés
»make love, not war” kulminacija, gimusi Sestajame deSimtmetyje. Tac¢iau Morrisonas
atranda kur kas daugiau asociatyviy vaizdiniy, kuriais kuria savo himna gyvenimui,
net jeigu pats pavadinimas GhostSong pranasauja tragiska nuopuolj. Cia aprasomi
dvasiniai regéjimai, vaikystés sapnai susipina su Amerikos indény dvasiomis, pabré-
Ziamas kalbéjimo ritmas, pranasaujantis véliau
iSkylanciag giesme. Tokiu budu visas tekstas jgauna
tikros galios ir suteikia sukurtiems vaizdiniams
tikro nuotykio ir patyrimo reikSme. Visa tai jsilieja
j mano GhostSong arba randa grynai muzikinius
atitikmenis. Mano karinj persmelkia ritminis im-
pulsas — toks pat kvieciantis, kaip ir Morrisono
eilérastis. Ritminés struktiros ¢ia tankéja kontra-
punktiskai persidengiancios arba jgauna ritualinj
pobudj dél pasikartojancios sandaros, kuri, pa-
nasiai kaip apraSytas vaikystés sapnas, susifor-
muoja lopsinés bangose. Nepaisant efemeriskos
pabaigos, mano karinys struktariskai iSlaiko panasy gyvybinguma, kaip ir Morrisono
GhostSong tekstas. Muzikinés energijos kaita panasi j metaforiniy scenarijy kaita, ku-
rig savo eilérastyje plétoja Jimas Morrisonas. Vis délto mano kvarteto lyrinis pagrindas
téra jkvépimo Saltinis ir i$ esmés néra reikSmingas tiesioginei klausymosi patirciai.

Dichterliebe (2017). Meilé, vienatvé ir Zmogaus laikinumas — $ios amZinos temos
persmelkia regimai paprastg, folkloristinj pagal Heinricho Heine’s eiles parasyto Ro-
berto Schumanno garsiojo dainy ciklo Dichterliebe tona. Sios dainos yra garsiné suski-
lusios sielos vaizduotés idraiSka — paslaptingos sielos, dainuojancios apie savo meile,
taciau paliekancios mus nezinioje, ar tai buvo tikras praeities jvykis, ar tik sapnas.
Schumanno ciklo dainos yra savarankiskos, tuo tarpu mano karinyje Sesiolika dainy
tampa tarsi atskiros salos, organiskai jaustos j didesne, naujai sukurtg kompozicija.
Schumanno harmonijos ir melodijos sudaro mano kdrinio pagrinda, veikdamos kaip
versmé mano garsinei tékmei. Visi Heine’s tekstai ir Schumanno melodinés linijos i3-
lieka, nors kai kurie teksto fragmentai pakartojami ar jgyja naujus akcentus. Cia viskas
islieka tekancioje bisenoje — pasgmonés garsinéje tékméje. Kartu su asociatyvia vizu-
alizacija mano karinys nepasakoja chronologiskos istorijos, bet netikétai atveria atski-
rus Zzmogaus sielos langus. Turinio ir harmonijos numatymo principas persmelkia visa
mano cikl, taip pat ir atskiry dainy tarpusavio rysius. Naujos pereinamosios dalys,
kuriy originale néra, sudaro harmoninga jira, kurioje kiekviena daina gali iSsiskleisti
tarsi sala, kompleksiskai plétojant Schumanno pradine struktra.

Christian Jost (b. 1963) studied composition, analysis and conducting in Cologne
with Bojidar Dimov and with David Sheinfeld at the San Francisco Conservatory of
Music. Jost first caused a sensation in 1992 with the performance of his orchestral
work Magma, a commission by the State Theatre Darmstadt. The composer received
further commissions from the Deutsche Symphonie Orchester Berlin, the Berlin
Philharmonic, Deutsche Kammerphilharmonie Bremen, the Festival de la musique
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contemporaine Dijon and the Residentie Orkest Den Haag. The composer now also
frequently makes appearances as a conductor, e.g. with the Bremer Philharmoniker,
the Philharmonisches Staatsorchester Hamburg, the Essener Philharmoniker and the
Oper Graz. Jost lives as a freelance composer and conductor in Berlin.

The solo concerto is a core genre in Jost’s oeuvre. A characteristic of his works is an
orchestrally conceived atmospheric tonal density. Jost’s compositional impulse pri-
marily consists of the wish to acquaint the listener with the unknown, individualism
and psychological borderline experiences in a fascinating guise. In 2005, two of Jost’s
operas were staged: the full-length Vipern and the one-act Death Knocks. In 2006, Jost
produced a completely original contribution to the genre of music theatre with his
choral opera Angst, where all the events are exclusively communicated by the chorus.
More recent highlights are opera Egmont (2020, commissioned by the Theater an der
Wien), Reise der Hoffnung (premiered in 2023), as well as ballets such as DnA — sixim-
ages of love (2012), Lover (2014) and Rotkammertraum (2015).

schott-music.com

GhostSong (2017). The title refers to the poem GhostSong by Jim Morrison of the
DOORS. There is something inviting about Jim Morrison's poem. A surreal call to sur-
render to the magic of life. A poetic climax of the simplified formula "make love, no
war", which emerged in the sixties. Morrison, however, finds far more associative im-
ages to compose his hymn to life, even if the title GhostSong already anticipates the
tragic fall. Spiritual appearances are described, childhood dreams mingle with Native
American spirits, the rhythm of speech is accentuated and anticipates the chant that
emerges later. This way, the entire text gains a real power and gives the conjured im-
ages the magnitude of actual adventure and experiences.

All of this flows into my GhostSong or finds here its purely musical equivalents. My
work is permeated by a rhythmic urge, an urge that similarly has something invit-
ing in it. Rhythmic patterns that build up to dense intensifications through contra-
puntal superimpositions, or develop a ritualistic character due to repeated design,
which then, similarly to the described childhood dream, form in waves of a lullaby.
Despite the ethereal ending, my piece has a structurally similar liveliness to the lyrics
of Morrison’s GhostSong. The alternation of musical energy-streams is similar to the
alternation of metaphorical scenarios that Jim Morrison develops in his poem.
Nevertheless, the lyrical template of my quartet remains only a source of inspiration
and remains basically irrelevant for the direct listening experience.

Christian Jost

Dichterliebe (2017). Love, solitude and human transience: these timeless themes
pervade the seemingly simple, folkloristic tone of the sixteen lieder in Robert
Schumann’s famous song cycle Dichterliebe with poems by Heinrich Heine. These
lieder are the tonal realisation of the imagination of a disjointed soul — an enigmatic
soul singing of his love, leaving us unclear as to whether this was a genuine event in
the past or merely a dream.

Schumann’s lieder in his cycle are each self-contained, whereas the sixteen songs are
featured in my work as individual islands woven organically into a larger, newly cre-
ated composition. Schumann’s harmonies and melodies form the basis of my work,
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acting as a wellspring for my tonal stream. All Heine's texts and Schumann’s melodic
lines are retained, although certain text passages are repeated or given new focal
points. Here everything remains in a state of flux: a tonal stream of the subconscious.
Accompanied by associative visualisation, my work does not narrate a chronological
story, but unexpectedly opens individual windows in the human soul.
The principle of thinking ahead in content and harmony runs through my entire
cycle as well as through the connections of the individual songs with each other.
The newly composed transitions, which do not exist in the original, as each indi-
vidual song is self-contained, thus form the harmonious sea on which each song
can spread out like an island in a complexly expanding progression of Schumann's
original structure.

schott-music.com

Luciano Berio (1925-2003) buvo italy kompozitorius, teoretikas, dirigentas ir pe-
dagogas, laikomas vienu ryskiausiy muzikinio avangardo atstovy. Jo stilius issiskiria
lyriniy ir ekspresyviy muzikos bruozy derinimu su pazangiausiomis elektroninés bei
aleatorinés muzikos technikomis.
Berio studijavo kompozicija ir dirigavima Milano Giuseppe Verdi konservatorijoje, o
1952 m. gavo Koussevitzky fondo stipendija studijuoti Tanglewoode, Masacusetse,
kur mokeési pas jtakingg kompozitoriy Luigi Dal-
lapiccola. Kartu su kitu Zymiu italy kompozito-
riumi Bruno Maderna Berio 1954 m. jkdré Studio
di Fonologia Musicale Milano radijuje. Iki 1959 m.
vadovaujant Berio, 3i studija tapo vienu svarbiau-
siy elektroninés muzikos centry Europoje.
Visoje jo kiiryboje logiskos ir aiSkios konstrukcijos
laikomos itin karybingomis ir poetiskomis, o sti-
listiniy elementy kompozitorius sémési i$ tokiy
kompozitoriy kaip Igoris Stravinskis ir Antonas
Webernas. 1958 m., sukires Sequenza | fleitai,
Berio pradéjo tyrinéti individualiy instrumenty
idiomatines galimybes - Sios paieskos iSaugo j 14
soliniy kdriniy ciklg Sequenze. Sis ciklas, kartu su giminingais Chemins, atspindi Berio
pozitrj j kompozicija kaip j,,nebaigta karinj” — potencialiai nesibaigiantj komentary ir
plétotés procesa, kai vienas karinys kyla i3 kito.
Berio muzikiniai tyrinéjimai pasizymi pusiausvyra tarp jautraus tradicijos suvokimo ir
polinkio eksperimentuoti su naujomis muzikinés komunikacijos formomis. Muzikinis
teatras taip pat buvo viena esminiy jo karybinio tyrinéjimo sriciy.
Berio désté prestizinése institucijose Europoje ir JAV — Darmstate, Dartingtone, Tan-
glewoode, Mills College, Juilliard School, Harvardo universitete.

lucianoberio.org, britannica.org

The Beatles Songs (1965). Luciano Berio ,Beatles” dainy aranzuodiy istorija pasa-
koja apie tai, kaip vaikiskas, nekaltas susizavéjimas populiariomis dainomis paska-
tino vieno svarbiausiy XX a. kompozitoriy kirybinj atsaka. Italy kompozitoriaus Lu-
ciano Berio ir jo Zmonos, amerikieciy soprano Cathy Berberian, dukra Cristina Berio
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buvo beveik paauglé, kai 7-ajame desimtmetyje pasaulj uzvaldé ,bitlomanija” Jai
pasidave ir Cristina, kuri taip nepaliaujamai dainuodavo ,Beatles” dainas, kad jos
galiausiai patrauké garsiosios mamos ausj. Galiausiai Berberian nusprendé, kad
privalo jtraukti Sias dainas j savo koncertinj repertuarg, ir 1966 m. paprasé jvairiy
kompozitoriy, tarp jy ir Luciano Berio, aranzuoti kelias dainas jos pasirodymui 1967
m. Venecijos bienaléje. Berio aranzuotése buvo panaudotos jvairios puciamyjy ir
styginiy kombinacijos i$ kamerinio ansamblio, akompanavusio Berberian recitaliui.
Dainos, kurias 1965 m. sukdré John Lennon ir Paul McCartney, o Luciano Berio aran-
Zavo balsui ir instrumentams:

Michelle I - balsui ir 3 instrumentams

Michelle Il - balsui ir 7 instrumentams

Ticket to Ride — balsui ir 8 instrumentams

Yesterday — balsui ir 3 instrumentams

lucianoberio.org, soundstreams.ca

Luciano Berio (1925-2003) was an Italian musician, whose success as theorist, con-
ductor, composer, and teacher placed him among the leading representatives of the
musical avant-garde. His style is notable for combining lyric and expressive musical
qualities with the most advanced techniques of electronic and aleatory music.

Berio studied composing and conducting at the Conservatorio Giuseppe Verdi in Mi-
lan, and in 1952 he received a Koussevitzky Foundation scholarship at Tanglewood,
Massachusetts, where he studied under the influential composer Luigi Dallapiccola.
With another leading Italian composer, Bruno Maderna, he founded (1954) the Studio
di Fonologia Musicale at Milan Radio. Under Berio's direction until 1959, it became
one of the leading electronic music studios in Europe.

In all his work Berio's logical and clear constructions are considered highly imagina-
tive and poetic, drawing elements of style from such composers as Igor Stravinsky
and Anton Webern. In 1958, with Sequenza I for flute, he began an exploration of the
idiomatic potential of individual instruments which was to produce the 14 Sequenze
for solo instruments. This series of solo works with the relative Chemins exemplifies
Luciano Berio's approach to composition as “work in progress’; conceived as a poten-
tially never-ending process of comment and elaboration which continues and prolif-
erates from one piece to the next.

Berio’s musical research is characterised by his attainment of an equilibrium between
a keen awareness of tradition and a propensity to experiment with new forms of mu-
sical communication. Also, music theatre constituted a fundamental focus for Berio’s
research and poetics.

Besides composition, he taught at prestigious musical and academic institutions
in Europe and the USA (Darmstadt, Dartington, Tanglewood, Mills College, Juilliard
School, Harvard University).

lucianoberio.org, britannica.org

The Beatles Songs (1965). The story behind Luciano Berio's settings of Beatles songs
is one in which a child’s innocent infatuation with pop songs triggered a response
from this major 20th-century composer. Cristina Berio, the daughter of Italian com-
poser Luciano Berio and his wife, the American soprano Cathy Berberian, was in her
pre-teens when Beatlemania swept the world in the 1960s. Cristina was caught up
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as well, and she sang Beatles songs so persistently that they eventually captivated
the ear of her famous mom. Berberian eventually decided she needed to add some
of these songs to her recital repertoire, and in 1966 she asked various composers,
including Luciano Berio, to arrange some of them for an upcoming performance at
the 1967 Venice Biennale. Berio’s arrangements used various combinations of winds
and strings from the chamber ensemble accompanying Berberian’s recital. Songs by
John Lennon and Paul McCartney (1965) arranged for voice and instruments by Lu-
ciano Berio:

Michelle I for voice and 3 instruments

Michelle Il for voice and 7 instruments

Ticket to Ride for voice and 8 instruments

Yesterday for voice and 3 instruments

lucianoberio.org, soundstreams.ca

Atlikéjai | Performers

Garsiausiy pasaulio operos teatry scenas uzkariaves Edgaras Montvidas mokési
legendinio tenoro prof. Virgilijaus Noreikos klaséje Lietuvos muzikos ir teatro akade-
mijoje, kur studijas baigé 2001 m. Netrukus po to jsibégéjo ir tarptautiné dainininko
karjera: 2001-2003 m. atlikéjas staZzavosi viename garsiausiy operos teatry, Londono
Karaliskojoje operoje ,Covent Garden”. Cia jis atliko keleta vaidmeny Verdi operose —
Alfreda Traviatoje, Arminio Plésikuose ir Fentong Falstafe, taip pat Marcelg bei Laertg
Thomaso operoje Hamletas. Po stazuotés Edgaras Montvidas trejus metus buvo pa-
kviestas tapti solistu Frankfurto operoje.

Per 26-erius savo sceninés karjeros metus solistas sukaré daugiau nei 40 vaidmeny,
tarp kuriy — Alfredas (Verdi Traviata), Don Chosé (Bizet Karmen), Hercogas (Verdi Ri-
goletto), Verteris (Massenet Verteris), Rudolfas (Puccini Bohema), Alwa (Bergo Lulu) ir
daugelis kity. Siuos vaidmenis Edgaras Montvidas atliko prestiZinése pasaulio operos
scenose, tarp kuriy — Anglijos nacionalinéje operoje, Karaliskojoje operoje ,Covent
Garden’, Sinsinacio, Santa Fe, Berlyno ,Komische” ir,,Staatsoper”, Paryziaus,Opera Co-
mique’, Briuselio,La Monnaie” operos teatruose, Provanso Ekso festivalyje ir kt.

Salia intensyvaus darbo teatre Edgaras Montvidas aktyviai dalyvauja ir koncertuose.
Tenoras nuolat pasirodo su didZiausiais simfoniniais orkestrais garsiausiose Europos,
JAV ir Japonijos koncerty salése — Berlyno filharmonijoje, Vienos ,Musikverein®, Ams-
terdamo ,Concertgebouw’, Bostono, Londono, ParyZziaus pagrindinése koncerty sa-
lése ir kt. Solistas yra bendradarbiaves su eile Zymiausiy Siandienos batutos meistry,
tarp kuriy — dirigentai seras Simonas Rattle’as, Charles Dutoit, seras Antonio Pappano,
Pierre'as Boulezas, seras Johnas Eliotas Gardineris, Gianandrea Noseda, Kirill Petrenko
ir daugelis kity.

Solistas reguliariai koncertuoja ir Lietuvoje — rengia savo re€italius, atlieka opery vaid-
menis, pasirodo su garsiausiais Salies orkestrais, o nuo 2020 m. yra Pazaislio muzikos
festivalio meno vadovas.

edgarasmontvidas.com
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Edgaras Montvidas, who has conquered the stages of the world’s most renowned
opera houses, studied in the class of legendary tenor Prof. Virgilijus Noreika at the Lithu-
anian Academy of Music and Theatre, where he graduated in 2001. Soon after, his in-
ternational singing career gained momentum: from 2001 to 2003, he was an intern at
the Royal Opera House Covent Garden in London. There, he performed several roles in
Verdi’s operas — Alfredo in La Traviata, Arminio in | Masnadieri, and Fenton in Falstaff,
as well as Marcello and Laertes in Thomas's opera Hamlet. After the internship, Edgaras
Montvidas was invited to become a soloist at the Frankfurt Opera for three years.

Over his 26-year stage career, the soloist has created more than 40 roles, including
Alfredo (Verdi’s La Traviata), Don José (Bizet's Carmen), the Duke (Verdi’s Rigoletto),
Werther (Massenet’s Werther), Rodolfo (Puccini’s La Bohéme), Alwa (Berg's Lulu), and
many others. Edgaras Montvidas has performed these roles on prestigious opera
stages around the world, including English National Opera, Royal Opera House Cov-
ent Garden, Cincinnati and Santa Fe Operas, Berlin's Komische Oper and Staatsoper,
Paris's Opéra Comique, Brussels's La Monnaie, the Aix-en-Provence Festival, and more.
In addition to his intense work in theatre, Edgaras Montvidas actively performs in con-
certs. The tenor regularly appears with major symphony orchestras in the most famous
concert halls in Europe, the USA, and Japan — Berlin Philharmonie, Vienna's Musikverein,
Amsterdam’s Concertgebouw, and the principal concert halls of Boston, London, Paris,
and others. The soloist has collaborated with many of today’s most renowned conduc-
tors, including Sir Simon Rattle, Charles Dutoit, Sir Antonio Pappano, Pierre Boulez, Sir
John Eliot Gardiner, Gianandrea Noseda, Kirill Petrenko, and many more.

Montvidas also performs regularly in Lithuania — he gives recitals, performs in operas,
and sings with the country’s leading orchestras. Since 2020, he has been the Artistic
Director of the Pazaislis Music Festival.

edgarasmontvidas.com

Lietuvos kamerinis orkestras, zr. p. 48 |
Lithuanian chamber orchestra, see page 49

Christian Jost, zr. p. 91| see page 92
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https://www.lucianoberio.org/opera/beatles-songs/
https://soundstreams.ca/program-note-beyond-the-aria/
http://edgarasmontvidas.com
http://edgarasmontvidas.com

Spalio 30, ketvirtadienis, LVSO koncerty salé, 19:00
October 30, Thursday, LVSO Concert Hall, 7 PM

Pasaulinio garso pianistas | World-famous pianist

FAZIL SAY
& LNSO

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS | LITHUANIAN NATIONAL
SYMPHONY ORCHESTRA

Solistai | Soloists:

FAZIL SAY (fortepijonas, Turkija | piano, Turkey)

ARVYDAS KAZLAUSKAS (saksofonas | saxophone)

Dirigentas | Conductor MODESTAS PITRENAS

Anders Hillborg. Cold Heat simfoniniam orkestrui | for symphony orchestra
(2010, premijera Lietuvoje | Lithuanian premiere)

Martins Vilums. Koncertas saksofonui ir orkestrui | Saxophone Concerto
Sometimes A Wild God (2022, pasauliné premjera | world premiere)

Fazil Say. Koncertas fortepijonui ir orkestrui | Piano Concerto Mother Earth
(2024, premijera Lietuvoje | Lithuanian premiere)

Anders Hillborg, Zr. p. 6 | see page 7

Cold Heat (2010). Hillborgas i$ esmés sujungia du zanrus: jo muzika savo mastu daz-
nai primena Sibeliuso kiiryba, todél gali bati pagrjstai apibidinama kaip simfoniné —
taciau yra XIX a. simfoninés poemos apimties. Trylikos minuciy trukmés Cold Heat
siilo tai, kas geriausia i$ abiejy pasauliy.

Cold Heat bendrai uzsaké Berlyno filharmonijos fondas, Ciuricho Tonhalés draugija
ir Suomijos radijo simfoninis orkestras. Karinio premjera nuskambéjo Berlyno filhar-
monijoje, grojant Berlyno filharmonijos orkestruo, kuriam dirigavo Davidas Zinmanas
(kuriam ir buvo dedikuota $i partitdra). Tai buvo pirmasis Hillborgo karinys Berlyno fil-
harmonijai — ir pirmas $ios institucijos uzsakymas $vedy kompozitoriui per 124 mety
istorija. Klausdamas Zinmano, kokio karinio noréty, Hillborgas j el. pasta gavo tokj at-
sakyma:,Buty nuostabu, jei tai baty tikra rokenrolo stiliaus, ritminga, kojas kilnojanti
muzika be jokiy léty daliy!” Kompozitorius pasakoja, kad jie, matyt, susitiko pusiauke-
Iéje — karinys kupinas energijos, bet taip pat neatsisakoma kontrasto su léta muzika.

Martin Anderson




Cold Heat (2010). Hillborg is, in effect, fusing two genres: his music usually creates
a Sibelian sense of scale, and thus can reasonably be described as symphonic, but
he does so within the span of the nineteenth-century symphonic poem. At thirteen
minutes in length, Cold Heat once again offers the best of both worlds.

A joint commission of the Stiftung Berliner Philharmoniker, the Tonhalle-Gesellschaft
Ziirich and The Finnish Radio Symphony Orchestra, Cold Heat was first performed in
the Philharmonie in Berlin with the Berlin Philharmonic Orchestra conducted by Da-
vid Zinman, to whom the score is dedicated. It was the first work Hillborg has written
for the Berlin Philharmonic — and he is the first Swedish composer to receive a com-
mission from the Orchestra in its 124-year existence. When Hillborg asked Zinman
what kind of piece he wanted, he received a response by e-mail: It would be great
if it could be a really rock 'n roll-ish super, toe-tapping, rhythmic sort of piece, with
NO slow music whatsoever!” | guess | met him halfway”, the composer comments:
much of the work heaves with energy, but he has not denied himself the contrast of
slow music.

Martin Anderson

Kompozitorius Martins Vilums gimé 1974 m. Ry-
goje. 1996-1997 m. jis studijavo akordeong Lietu-
vos muzikos ir teatro akademijoje bei kompozicija
pas Osvalda Balakauska, véliau tesé studijas tik
kompozicijos srityje pas Juliy Juzeliing ir Rimanta

Janeliauska ir 2001 m. jgijo bakalauro laipsnj, o

2004 m. pas Rimantg Janeliauska baigé magistro

studijas. 2011 m. Vilums apsigyné humanitariniy

moksly daktaro disertacijg tema Kompoziciniai
muzikinio erdvélaikio artikuliacijos principai (garso
parametry suerdvinimo aspektai XX a. [l pusés—XXI

a. pradzios muzikoje).

Nuo 2020 m. jis eina profesoriaus pareigas Lietu-

vos muzikos ir teatro akademijoje. Kompozitoriaus styginiy kvartetas Sansara pelné
pirmaja premija Latvijos filharmonijos ir Latvijos kompozitoriy sajungos konkurse
(1996); Sis karinys taip pat buvo jvertintas UNESCO Tarptautinéje kompozitoriy
tribanoje Paryziuje (1997). Daugelio jo kiriniy premjeros buvo atliktos Latvijoje,
Lietuvoje, Nyderlanduose, Vokietijoje, Norvegijoje ir Estijoje. Kompozicija Le temps
scintilla laiméjo Grand Prix UNESCO Tarptautinéje kompozitoriy triblinoje Vienoje
(2005).
Kameriné simfonija Tvyjoraan 2012 m. pelné Latvijos Didjjj muzikos apdovanojima.
Karinys Abar panjom ardig abag gaw ék-dad kard 24 balsams buvo atrinktas ir at-
liktas ISCM Pasaulio muzikos dienose 2019 m. Daug Vilumso kompozicijy sukurtos
glaudziai bendradarbiaujant su Latvijos radijo choru ir dirigentu Kasparu Putninu,
Sie kariniai skambéjo daugelyje muzikos festivaliy visame pasaulyje. 2022 m. ben-
dradarbiavima su Latvijos radijo choru vainikavo isleista kompaktiné plokstelé su
Martino Vilumso muzika chorui.

100

Sometimes a Wild God (2025). Krinio idéjos pagrindas siejamas su netiesiogine
tokio paties pavadinimo Tomo Hironso poemos interpretacija. Uz baties Sydo slypi
bauginanti visata. Mes pamaloninti, jausdami lengvus virpesius uz matomumo
sieny, taciau bijome atverti Syda tam, kas gali mus sunaikinti. Visgi kartais ,nelauk-
tas svecias” patenka j masy virtuve ir daiktai ima keistis, formy kismas laipsniskai
naikina samone neaprépties srovése. Laukinis dievas — simbolis, nuoroda j pirma-
pradés, pamirstos (svetimos?) kultdros griuvésius, i$ kuriy dvelkia traukianti ir bau-
ginanti nezinomybé. Imituojant senyjy muzikos kultdry tradicijas, karinio melika ir
harmonija perspalvinama mikrochromatiskai modifikuoty dermiy (modusy) bei iSde-
rinty spektry pagalba. Saksofono solo partijg Cia jsivaizduoju kaip tarsi virs bedugnés
tvyrandia, galbat pasmerkta Zmogiskaja batj. Todél pagrindines garsy judéjimo kryp-
tis solisto partijoje siekiau isreiksti kaip egzistencinés priesprieSos matus — cia pakili-
mas ir kritimas keiciami tarpinémis basenomis, kurios realizuojamos multifonijomis ir
kitomis iSpléstiniy techniky priemonémis.

Martins Vilums

The composer Martins Vilums was born in 1974 in Riga. He studied accordion at
the Lithuanian Academy of Music and Theatre and composition with Osvaldas Bal-
akauskas (1996-1997) and then focused only on composition with Julius Juzeliiinas
and Rimantas Janeliauskas (1997-2001) obtaining his bachelor’s degree, and con-
tinued studies in the master’s program with Rimantas Janeliauskas. In 2011, he re-
ceived his PhD in Humanitarian Sciences, and the subject of his dissertation was
The Compositional Principles of Articulation of the Musical Timespace (the aspects
of spatialization of sound parameters in music in the second half of the 20th cen-
tury and at the beginning of the 21st century). From 2020, he takes the position
of professor at the Lithuanian Academy of Music and Theatre. The string quartet
Sansara by Vilums obtained first prize in the Latvian Philharmonic and Latvian Com-
posers’ Union’s organized competition (1996); the work also received wide accep-
tance at the UNESCO International Rostrum of Composers in Paris (1997). Many of
his works have received premieres in Latvia, Lithuania, The Netherlands, Germany,
Norway and Estonia. The composition Le temps scintilla has won Grand Prix at the
UNESCO International Rostrum of Composers in Vienna (2005) in the general cat-
egory. His chamber symphony Tvyjoraan received the Latvian Great Music Award in
2012. His composition Abar panjom ardig abag gaw ék-dad kard for 24 voices was
selected and performed at ISCM World Music Days 2019. Many of his musical works
were created in close collaboration with the Latvian Radio Choir and conductor
Kaspars Putnin$ and were performed worldwide in many music festivals. In 2022,
the collaboration with the Latvian Radio Choir resulted in publishing CD of Martin$
Vilums’s choir music.

Sometimes a Wild God (2025). The concept of the work is linked to an indirect inter-
pretation of Tom Hirons’ poem of the same title. Behind the veil of existence lies a ter-
rifying universe. We are gratified by faint tremors felt beyond the walls of visibility, yet
we fear lifting the veil to what might destroy us. Still, at times an “unexpected guest”
enters our kitchen, and things begin to change—shifting forms gradually erode con-
sciousness in the currents of the immeasurable. The wild god becomes a symbol, a
reference to the ruins of a primordial, forgotten (alien?) culture, from which emanates
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both an alluring and frightening unknown. Imitating the traditions of ancient musical
cultures, the melody and harmony of the piece are re-colored through microchro-
matically modified modes and detuned spectra. | imagine the solo saxophone part
as a human existence hovering above an abyss, perhaps condemned. For this reason,
I sought to express the main directions of sound movement in the solo part as mea-
sures of existential opposition—where ascent and descent are replaced by intermedi-
ate states realized through multiphonics and other extended techniques.

Martins Vilums

Fazilo Say (g. 1970) muzikine karjerg apibréZia jo dvigubas vaidmuo - kaip
kompozitoriaus ir kaip tarptautiniu mastu pripazinto pianisto. Jo muzikines idé-
jas stipriai paveiké gilus susidoméjimas dziazu ir improvizacija, kuriuos jis daznai
integruoja j savo klryba, sukurdamas virtuoziskas adaptacijas fortepijonui - pvz.,
dziazo fantazijg pagal Mozarto Alla Turca (1993), Paganini Jazz (1995) ar 4 Pieces for
DJ and Piano (2003).

2008 m. Fazilas Say sukdré savo pirmajj koncerta smuikui vaizdingu pavadinimu 7007
Nights in the Harem, kuris tapo vienu dazniausiai atliekamy XXI a. koncertiniy kari-
niy. Ne mazesnés sekmés jis sulaukeé ir kaip simfoninés muzikos autorius: jo pirmoji
simfonija [stanbul Senfonisi (2010) buvo atlikta daugiau nei 100 karty. Naujausios Say
simfonijos ir koncertai nagrinéja temas nuo orientalizmo paveldo ir astronomijos iki
politiniy neramumy, terorizmo, Covid-19 pandemijos ir karo Ukrainoje. Ateinancia va-
sarg Slézvigo-Hol3teino muzikos festivalyje jvyks Avi Avitalio uzsakyto Koncerto man-
dolinai premjera. Tarp kity numatomy premjery —,Goldmund Quartet” uzsakytas sty-
giniy kvartetas ir Koncertas senovinei lyrai, kurj uzsaké Saloniky valstybinis orkestras;
Sio kdrinio premjera nuskambés Vienos ,Musikverein”.

Fazilas Say yra gaves uzsakymuy i$ prestiZiniy institucijy, tokiy kaip Bostono simfoninis
orkestras, ,Orpheus Chamber Orchestra’, BBC, Zalcburgo festivalis, Vakary Vokietijos
radijo orkestras, Miuncheno filharmonija, Slézvigo-Hol$teino muzikos festivalis, Vie-
nos koncerty rimai, Drezdeno filharmonija, ,Fondation Louis Vuitton” ir kt. Jo kary-
binj palikima Siuo metu sudaro Sesios simfonijos, dvi oratorijos, koncertai solo instru-
mentams bei gausybé fortepijoniniy ir kamerinés muzikos kariniy.

Fazil Say’s (b. 1970) musical career is characterised by his double role as composer
and internationally renowned pianist. His musical concepts are influenced by his great
interest in jazz and improvisation and he frequently incorporates these elements into
his compositions, producing highly virtuoso adaptations of works for piano such as
the jazz fantasy based on Mozart's Alla Turca (1993), Paganini Jazz (1995) or the 4
Pieces for DJ and Piano (2003).

Fazil Say composed his first violin concerto with the allusive title 7007 Nights in the
Harem in 2008, and the piece became one of the most frequently performed con-
cert works of the 21st century. Say enjoyed similar success as a symphonic composer:
The first symphony istanbul Senfonisi (2010) has been performed over 100 times. Fazil
Say’s recent symphonies and concertos engage with themes ranging from oriental
heritage and astronomy to political unrest, terrorism, the Covid-19 pandemic, and the
war in Ukraine. His Mandolin Concerto - commissioned by Avi Avital - will be pre-
miered at the Schleswig-Holstein Musik Festival in the 2025/2026 season. Additional
premieres include a string quartet commissioned by the Goldmund Quartet and a
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concerto for ancient lyre, commissioned by the Thessaloniki State Orchestra, which
will be premiered at Vienna's Musikverein.

As a composer, Fazil Say has received commissions from leading institutions including
the Boston Symphony Orchestra, Orpheus Chamber Orchestra, the BBC, Salzburg Fes-
tival, WDR, Munich Philharmonic, Schleswig-Holstein Music Festival, Wiener Konzer-
thaus, Dresden Philharmonic, and the Fondation Louis Vuitton, among others. His
oeuvre encompasses six symphonies, two oratorios, several solo concertos, as well as
numerous works for piano and chamber ensembles.

Fazil Say savo septyniy daliy fortepijono koncertu Mother Earth (2024) sukaré dra-
matiska jspéjima siekiant iSvengti klimato krizés. Preliude (1) solo fortepijonas iSreiskia
$j raginima pagrindine tema, kuri persmelkia visa karinj. Il, Ill, V ir VI dalys vaizduoja
gamta, jos destrukcija ir griaunamaja jéga: Zemés drebéjimus ir nuosliauzas (/. Zemé),
misko gyvenima, gyviny garsus ir misky gaisrus (/ll. Miskas) bei gyvybés suteikiancia
vandens jéga kartu su sausromis ir potvyniais (V. Jara ir VI. Upé). Interliude (IV) ir Pos-
tliude (VII) Say jtraukia itin simbolines citatas i$ savo gedulingo kdrinio solo fortepijo-
nui Black Earth (Juodoji Zemé).

schott-music.com

Fazil Say has composed a dramatic wake-up call in the fight to avoid a climate crisis
with his seven-movement piano concerto entitled Mother Earth (2024). In the Pre-
lude (1), the solo piano voices this call in the form of a principal theme which runs
through the entire work. The movements II, Ill, V and VI describe nature, its destruc-
tion and its destructive force: earthquakes and landslides (Il Earth), life in the forest,
animal sounds and forest fires (Ill Forest) and the life-sustaining power of water along-
side drought and flooding (V Sea and VI River). In the Interlude (IV) and Postlude (VII),
Say incorporates highly symbolic quotations from his work of lamentation for solo
piano Black Earth.

schott-music.com
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Fazilas Say savo isskirtiniais pianistiniais gabumais jaudina publika ir kritikus jau
daugiau nei dvideimt penkerius metus. Koncertai su iuo atlikéju — labiau betarpiski,
atviresni, jdomesni; kitaip tariant, jie eina tiesiai j Sirdj.
Pirmasias fortepijono pamokas basimam atlikéjui vedé Mithatas Fenmenas, kuris pats
mokeési pas Alfreda Cortot ParyZiuje. Galbit nujausdamas, kokj talentinga mokinj turi,
Salia jprasty pratimy ir kdriniy mokymosi Fenmenas paprasé berniuko kiekviena
dieng improvizuoti kasdienio gyvenimo temomis. Sis susidirimas su laisvais karybi-
niais procesais bei formomis ir laikomas didziulio improvizacinio talento ir estetikos
saltiniu, déka kurio Fazilas Say Siandien yra toks, koks yra — tiek kaip pianistas, tiek
kaip kompozitorius. Jam uzsaké karinius Zalcburgo ir Slézvigo-Holsteino muzikos
festivaliai, Vienos Konzerthaus, Drezdeno filharmonija ir BBC. Fazilo Say kiryba ap-
répia keturias simfonijas, dvi oratorijas, jvairius solinius koncertus ir daugybe kariniy
fortepijonui bei kamerinéms sudétims. Pianistas groja su Zymiais Amerikos ir Europos
orkestrais bei daugybe iskiliausiy dirigenty ir suformavo jvairiapusj repertuara nuo
Bacho iki Vienos klasiky ir romantiky iki Siuolaikinés muzikos, jskaitant ir jo paties
karinius fortepijonui. Fazilas Say gastroliavo daugybéje 3aliy penkiuose Zemynuose.
Jis taip pat nuolat atlieka kamerine muzika: daug mety grojo duete su smuikininke
Patricia Kopatchinskaja, taip pat muzikavo drauge su Maksimu Vengerovu, Minetti
kvartetu, Nicolas Altstaedtu ir Marianne Crebassa.

fazilsay.com

With his extraordinary pianistic talents, Fazil Say (b. 1970) has been touching audi-
ences and critics alike for more than twenty-five years. Concerts with this artist are
something different. They are more direct, more open, more exciting; in short, they
go straight to the heart.

Fazil Say had his first piano lessons from Mithat Fenmen, who had himself stud-
ied with Alfred Cortot in Paris. Perhaps sensing just how talented his pupil was,
Fenmen asked the boy to improvise every day on themes to do with his daily life
before going on to complete his essential piano exercises and studies. This con-
tact with free creative processes and forms are seen as the source of the immense
improvisatory talent and the aesthetic outlook that make Fazil Say the pianist and
composer he is today. He has been commissioned to write music for, among others,
the Salzburger Festspiele, the WDR and the Schleswig-Holstein Musik Festival, the
Konzerthaus Wien, the Dresdner Philharmonie, and the BBC. His oeuvre includes
four symphonies, two oratorios, various solo concertos and numerous works for
piano and chamber music. He has played with all of the renowned American and
European orchestras and numerous leading conductors, building up a multifaceted
repertoire ranging from Bach, through the Viennese Classics (Haydn, Mozart and
Beethoven) and the Romantics, right up to contemporary music, including his own
piano compositions. Guest appearances have taken Fazil Say to countless coun-
tries on all five continents. He also performs chamber music regularly: for many
years he was part of a duo with the violinist Patricia Kopatchinskaja. Other notable
collaborators include Maxim Vengerov, the Minetti Quartet, Nicolas Altstaedt and
Marianne Crebassa.

fazilsay.com
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Arvydas Kazlauskas (g. 1982) yra vienas i3
Zymiausiy saksofono atlikéjy Latvijoje. Jis ne-
apsiriboja vien akademine / klasikine muzika
ir yra Zinomas dél savo karybinio smalsumo.
Atlikéjas visuomet pasiruoses netikétiems mu-
zikinés karybos nuotykiams, bendradarbiau-
damas su kity Zanry muzikantais bei tyrinéda-
mas dar neatrastus muzikos laukus. Kazlausko
atlikimas apibidinamas kaip turintis ,,... i$skir-
tines garso, artikuliacijos ir emociniy niuansy
savybes” (A. Znotins, Diena).
Kazlauskas gimé Vilniuje, kur jgijo pirminj mu-
zikinj issilavinima. Véliau jis baigé Jazeps Vitols
Latvijos muzikos akademija Rygoje, kur Siuo
metu jis yra saksofono docentas. Kaip solistas
jis pasirodé su Latvijos nacionaliniu simfoni-
niu, Lietuvos valstybiniu simfoniniu, Sevilijos
miesto simfoniniu, Latvijos valstybiniu kameriniu orkestru, Sinfonietta Riga, sim-
foniniu ansambliu Riga, Orchestra Sinfonia Concertante ir Sv. Kristoforo kameriniu
orkestru.
Jis atliko Jachino Poussono, Lindos Leimane, Gabrielio Jacksono, Edgaro Raginskio,
llonos Brege, Rolando Kronlako kariniy premjeras, taip pat pirmasis atliko Andrio
Dzenicio, Justés Janulytés ir Vinetos Lice koncertus saksofonui bei Ligos Celma-Kur-
siete ir Gabrielio Jacksono karinius saksofonui ir chorui. Kazlauskas bendradarbiavo
su dainininkémis Gunta Davidcuka ir Baiba Berke, pianistais Reiniu Zarinu ir Agnese
Eglina, Sinfonietta Riga styginiy kvartetu, Sinfonietta Riga mediniy puciamyjy kvin-
tetu, vokaline grupe Putni, Dirt Nonet, DJ Kri, vargonininku Baliu Vaitkumi ir valstybi-
niu choru,,Latvija“.
2016 m. atlikéjas jkaré Atomos saksofony kvarteta, taip pat jis yra elektroakustinés
improvizacijos grupiy Woodpecker Project ir Endless Roar narys.

jvima.lv/en

Arvydas Kazlauskas (b. 1982) is one of the leading saxophone players in Latvia.
Trained as an academic musician, Arvydas doesn‘t limit himself only to academic/
classical music, and is known for his creative curiosity. Arvydas is always up for unex-
pected musical adventures resulting in collaborations with musicians of other genres
and explorations of yet-unknown musical territories. Arvydas Kazlauskas' playing has
been described as having “..exceptionally high qualities in sound, articulation and
emotional nuances” (A.Znotins, Diena).

A.Kazlauskas was born in Vilnius, Lithuania, where he received his basic musical edu-
cation. Then he graduated from Jazeps Vitols Latvian Academy of Music in Riga, where
he now serves as a saxophone docent. As a soloist Arvydas has performed with the
Latvian National Symphony Orchestra, Lithuanian State Symphony Orchestra, Mu-
nicipal Symphonic Band of Seville, Latvian State chamber orchestra Sinfonietta Riga,
Symphonic Band Riga, Orchestra Sinfonia Concertante and and St. Christopher Cham-
ber Orchestra.

He has given premiere perfomances of music by Jachin Pousson, Linda Leimane, Ga-
briel Jackson, Edgars Raginskis, lona Brege, Rolands Kronlaks as well as saxophone
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concertos by Andris Dzenitis, Juste Janulyte and Vineta Lice and pieces for saxo-
phone and choir by Liga Celma-Kursiete and Gabriel Jackson. Arvydas has collab-
orated with singers Gunta Davidcuka and Baiba Berke, pianists Reinis Zarins and
Agnese Eglina, Sinfonietta Riga string quartet, Sinfonietta Riga woodwind quintet,
vocal group Putni, Dirt Nonet, DJ Kri, organist Balys Vaitkus, and state choir “Latvia".
In 2016 Arvydas founded Atomos Saxophone Quartet. He is also a member of electro-
acoustic improvisation bands Woodpecker Project and Endless Roar.

jvima.lv/en

Lietuvos nacionalinis simfoninis orkestras, Zr. p. 31
Lithuanian National Symphony Orchestra, see page 32

Vienas ryskiausiy musy 3alies dirigenty Modestas Pitrénas (g. 1974) nuo 2015 m.
rudens yra Lietuvos nacionalinio simfoninio orkestro vyriausiasis dirigentas ir meno
vadovas. 2009-2014 m. jis buvo Latvijos nacionalinés operos (LNO) vyriausiasis di-
rigentas, 2006-2011 m. — Kauno simfoninio orkestro vyr. dirigentas. Nuo 2018 m.
rugpjacio maestro yra Sankt Galeno (Sveicarija) operos teatro ir simfoninio orkestro
vyriausiasis dirigentas. Pitrénas kvie¢iamas diriguoti Lietuvos, Latvijos, Lenkijos, Vo-
kietijos, Suomijos nacionaliniuose operos teatruose, VarSuvos DidZiajame teatre, Diu-
seldorfo Deutsche Oper am Rhein, Berlyno Deutsche Oper. 2014 m. jo diriguojama
Richardo Wagnerio opera ,Rienci” tapo vienu svarbiausiy Rygos — Europos kultdros
sostinés 2014 renginiy.

Maestro yra jrases daugiau kaip 15 chorinés ir simfoninés muzikos kompaktiniy
ploksteliy. Dirigavima Pitrénas studijavo Lietuvos muzikos ir teatro akademijoje (prof.
L. Abariaus ir prof. J. Domarko kl.) ir Zalcburgo Mozarteume. Pitrénas yra LMTA Di-
rigavimo katedros docentas, kvie¢iamas dalyvauti tarptautiniy konkursy Ziuri veik-
loje. 2012 m. Pitrénui paskirtas auksciausias Lietuvos apdovanojimas — Nacionaliné
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kultdros ir meno premija. Uz indélj j Latvijos muzikine kultdra maestro yra pelnes
Latvijos muzikos apdovanojimuy, jam jteiktas valstybinis apdovanojimas — Latvijos
PripaZinimo kryZius. 2015 m. Rygoje jungtiné Baltijos Asambléjos Ziuri jam paskyré
Baltijos Asambléjos meno premija. 2019 m. Pitrénas apdovanotas ordino Uz nuopel-
nus Lietuvai Karininko kryziumi.

filharmonija.lt

One of the leading Lithuanian conductors Modestas Pitrénas (b. 1974) has taken
the duties of the chief conductor and artistic director of the Lithuanian National Sym-
phony Orchestra (LNSO) in the autumn of 2015. From 2009 to 2014, he served as the
chief conductor of the Latvian National Opera (LNO). From 2006 to 2011, he was the
chief conductor of the Kaunas City Symphony Orchestra. Since 2018, he has been the
chief conductor at the St. Gallen Opera Theatre. Maestro is invited to perform in op-
era theatres of Lithuania, Latvia, Poland, Germany, Finland, Deutsche Oper am Rhein
in Dusseldorf, Deutsche Oper in Berlin, etc. In 2014, he conducted Rienzi by Richard
Wagner in Riga, it was one of the main events for Riga — the European Capital for
Culture.

Pitrénas has recorded over 15 CDs of choral and symphonic music. He studied choral
and opera conducting at the Mozarteum Salzburg and the Lithuanian Academy of
Music and Theatre (LAMT, under prof. Lionginas Abarius and prof. Juozas Domarkas).
Pitrénas has taught conducting at the LAMT Conducting Department and partici-
pated as a jury member for international competitions. In 2012, he was honored with
the Lithuanian National Culture and Art Prize. For his contribution to Latvian music
culture, Pitrénas was awarded the Latvian Music Prize and the prize of Valdis Zatler,
the President of Latvia. In 2015, he was a laureate of the Baltic Assembly Prize, and in
2019, he was awarded the Order for Merits to Lithuania.

filharmonija.lt
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Lapkricio 5, treciadienis, LVSO koncerty salé, 19:00
November 5, Wednesday, LVSO Concert Hall, 7 PM

ARVO PART 90

Koncertas legendinio kompozitoriaus jubiliejui |
Concert for the legendary composer’s jubilee:

GRAMMY laimétojas | winner
LATVLJOS RADILJO CHORAS | LATVIAN RADIO CHOIR

Dirigentas | Conductor KASPARS PUTNINS

Arvo Pért. Kanon pokajanen (1997, premjera Lietuvoje | Lithuanian premiere)

Vienas Zymiausiy dabarties kompozitoriy Arvo Pértas (g. 1935) patenka j didZiausio
pripazinimo ir pasaulinio populiarumo sulaukusiy $iy laiky karéjy gretas. Esty kom-
pozitorius pelné pripazinima dél savo unikalaus muzikinio stiliaus ,tintinnabuli” (lot.
wvarpeliai”), kuris jo kiiryba garsina visame pasaulyje jau beveik puse amzZiaus.
Jaunystéje, pabaiges Talino valstybine konservatorijg, A. Partas parasé eile kiriniy,
kuriuose vienas pirmuyjy Estijoje panaudojo anuomet modernius kompozicijos stilius:
neoklasicizma, dodekafonija, serializma, sonorizma, aleatorika ir koliaza. Nors kriniai
sulauké auksto jvertinimo, né vienas i$ iy stiliy A. Parto ilgam nesudomino. Taciau
Siose kompozicijose jau buvo rysku tai, kas isliko ir véliau kuriant minimalistinj ,tin-
tinnabuli” stiliy: galinga, paveiki dramaturgija, koncentruota muzikiné medziaga ir
iSplétota forma.

Iki 1976 m. A. Partas ilgai ie3kojo savo naujo karybinio kelio, kuris geriau atspindéty
jo pasauléjauta. Kompozitorius atsigrezé j senaja muzika ir pasinéré j grigaliskojo cho-
ralo, Notre Dame mokyklos ir Renesanso polifonijos studijas. Siy intensyviy karybi-
niy paieSky rezultatas — batent ,tintinnabuli” stilius, kuriuo A. Partas sékmingai kuria
iki Siy dieny. Pirma karta Sis stilius pasirodé trumpoje pjeséje fortepijonui Fiir Alina
(1976). ,Tintinnabuli” stiliumi parasytose kompozicijose muzikiné medziaga - itin
koncentruota ir ireiskia ypatinga kompozitoriaus santykj su tyla.

Pasaulinés Slovés A. Partas sulauké 1984 m., kai leidykla,ECM Records” iSleido karinio
Tabula rasa jra$a. Netrukus kompozitoriaus muzika placiai pasklido j daugelio Zymiau-
siy festivaliy, orkestry ir ansambliy programas, taip pat j televizijos ir radijo laidas.
Karinius A. Partui uzsako auksciausio kalibro institucijos — pvz., 2015 m. Los Andzelo
filharmonija jam uzsaké opusa Greater Antiphons, kurio premjerg atliko garsiojo Gus-
tavo Dudamelio diriguojamas, LA Phil” orkestras.

Kanon pokajanen (1997), sukurtas pagal Atgailos kanono teksta, yra stambiausias
Arvo Pérto karinys chorui a cappella.

Ortodoksy baznycios kanong sudaro devynios giesmés (odés) pagal trumpais Biblijos
tekstais grindziamas posmy eilutes, o antroji giesmé tradiciskai praleidziama, kaip ir
Parto karinyje. Kiekviena giesmé prasideda irmu, liaupsinanciu Viespatj (dazniausiai




i$ Senojo Testamento), po kurio seka troparijai, iSreiskiantys atgaila ir sielvartg dél
silpnumo. Parto karinyje aiSkus muzikinis kontrastas atspindi skirtuma tarp irmy ir
troparijy.

Karinio premjera jvyko 1998 m. kovo 17 d. Vokietijoje, koncerte, skirtame Kelno ka-
tedros 750-osioms metinéms paminéti. Jj atliko Estijos filharmonijos kamerinis choras,
vadovaujamas Tonu Kaljuste, kuriems (dirigentui ir chorui) karinys buvo skirtas. Kanon
pokajanen struktdra leidZia dirigentui pasirinkti, kuriuos karinio fragmentus pristatyti
klausytojams, taciau net ir sutrumpinus forma, karrinio esmé islieka nepakitusi.

Kaip yra pastebéjes radytojas Uwe Schweikert, tai ,muzika, kupina asketisko, skaus-
mingo grozio”.

arvopart.ee, ecm records.com

One of the most famous composers of the present, Arvo Part (b. 1935) ranks among
the most recognized and popular composers of today. The Estonian composer has
earned recognition for his unique musical style —tintinnabuli (Latin:, bells“), which has
been making his work famous all over the world for almost half a century.

After graduation from the Tallinn State Conservatoire, Part wrote a series of works
in which he was among the pioneers in Estonia to use modern composition styles:
neoclassicism, dodecaphony, serialism, sonorism, aleatoric and collage. Although
the works earned recognition, none of these styles interested Part for long. However,
these compositions contained something that remained later in the works written in
the minimalist tintinnabuli style: there was powerful, influential dramaturgy, concen-
trated musical material, and developed form.

Until 1976, Péart had long been looking for his new creative path to better reflect his
worldview. The composer turned to ancient music and immersed himself in the study
of Gregorian chant, Notre Dame School and Renaissance Polyphony. The result of
these intense creative searches is tintinnabuli —the style that Part successfully con-
tinues using to this day. At first, this style appeared in a short piano piece Fiir Alina
(1976). Tintinnabuli style is characterized by highly concentrated musical material
and expresses the composer’s special relationship to silence.

Péart became globally famous in 1984, when ECM Records published a record of the
work Tabula Rasa. Soon the composer‘s music was widely spread to many of the most
famous festivals, orchestras and ensemble programs, as well as television and radio
shows. He gets commissions from the top classical music institutions —e.g., Los Ange-
les Philharmonic commissioned him Greater Antiphons (2015) that was performed by
the LA Philharmonic orchestra conducted by Gustav Dudamel.

Kanon pokajanen (1997), composed using the text of the Canon of Repentance, is
the most extensive a cappella choir piece by Arvo Part.

A canon in the Orthodox Church has nine odes of short Biblical-based stanzas, with
the second ode traditionally omitted, as in Part's composition. Each ode begins with
an irmos praising the Lord (usually from the Old Testament), followed by troparia ex-
pressing repentance and lamentation. In Pdrt’s work, a clear musical contrast mirrors
that between irmos and troparia.

The composition was premiered on 17 March 1998 in Germany, at a concert celebrat-
ing the 750th anniversary of the Cologne Cathedral. It was presented by the Estonian
Philharmonic Chamber Choir conducted by Ténu Kaljuste, to whom (the choir and
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the conductor) the piece was also dedicated. The way Kanon pokajanen is composed
gives a conductor the freedom to choose which parts of the composition he or she
wishes to bring to the audience. However, regardless of its shortened form, the es-
sence of the piece remains the same.

As writer Uwe Schweikert has noted, it is ,music full of austere, painful beauty.”

arvopart.ee, ecmrecords.com

Atlikéjai | Performers

Latvijos radijo choras — 1940 m. jkurtas profesionaly kolektyvas, Siandien garséjan-
tis ypatingu universalumu ir ,SiaurietiSku skambesiu“. Choras yra sukaupes platy re-
pertuara nuo senosios muzikos iki Siuolaikiniy opusy ir yra tarsi kirybiné laboratorija
kompozitoriams, skatinanti praplésti klasikinio vokalo atlikimo ribas.

Latvijos radijo choras yra isleides eile pripazinima pelniusiy albumy su tokiomis lei-
dyklomis kaip ,Ondine”, ,Hyperion®, ,Deutsche Grammophon”, ,ECM", ,BIS", ,Naive®,
,Prima Classica” ir, SKANI". Pernai Latvijos radijo choras isleido dar du didelio démesio
sulaukusius jra3us:,Aletheia Choral Works” (2024) su lietuviy kompozitorés Zibuoklés
Martinaitytés kariniais ,NPR" jtrauké j 2024 m. geriausiy klasikinés muzikos albumy
desimtuka, 0,,Angele Dei” su latviy Siuolaikine muzika pateko tarp Zurnalo ,Gramop-
hone” geriausiai jvertinty 2024 m. albumy.

2014 m. choras laiméjo ,GRAMMY“ uz A. Parto karinio ,Adam’s Lament” jra3a, o
2023 m. pelné ,Gramophone” apdovanojima uz albumg ,John Cage: Choral Works".
Kolektyvas yra surenges pasirodymus prestizinése koncerty salése — Amsterdamo
,Concertgebouw’, Hamburgo Elbés filharmonijoje, ParyZziaus filharmonijoje ir,Théatre
des Champs-Elysées, Berlyno,Konzerthaus®, taip pat dalyvavo svarbiausiuose klasiki-
nés muzikos festivaliuose - Zalcburgo, Liucernos,,,BBC Proms” ir kt.
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Founded in 1940, The Latvian Radio Choir (LRC) is a distinguished and award-
winning ensemble of professional singers celebrated for its extraordinary versatil-
ity and “Nordic sound”. The choir offers audiences a truly diverse repertoire ranging
from early music to contemporary works. The Latvian Radio Choir serves as a creative
laboratory for composers, encouraging them to push the boundaries of classical vocal
performance.

The Latvian Radio Choir has collaborated with renowned recording labels, in-
cluding Ondine, Hyperion Records, Deutsche Grammophon, ECM, BIS, Naive,
Prima Classica, and SKANI, producing albums that consistently garner interna-
tional acclaim. In 2024, the choir released two acclaimed albums: Aletheia Cho-
ral Works (Ondine), featuring works by Lithuanian-American composer Zibuoklé
Martinaityté, and Angele Dei (SKANI), showcasing contemporary Latvian compos-
ers. Aletheia was included in NPR’s “10 Best Classical Albums of 2024", and Angele
Dei was named one of the Best Albums of 2024 in the prestigious Gramophone
Editor’s Choice Awards Issue.

The choir received a Grammy Award in 2014 for Arvo Part's Adam’s Lament (2012,
ECM) in the ,Best Choral Performance” category. In 2023, it received the prestigious
Gramophone Award in the “Best Choral Music Album” category.

The choir has performed in some of the world’s most renowned concert venues, in-
cluding Amsterdam’s Concertgebouw and Muziekgebouw, Hamburg’s Elbphilhar-
monie, Théatre des Champs-Elysées in Paris, and Philharmonie de Paris. The choir
has appeared at prestigious festivals, including the BBC Proms, Salzburg Festival,
Lucerne Festival, Klangspuren, the Baltic Sea Festival in Stockholm, and Klangvokal
in Dortmund.

Kaspars Putnins nuo 2020-2021 m. yra Svedijos radijo choro vyriausiasis dirigen-
tas, 0 nuo 2024 m. - Latvijos radijo choro meno vadovas. 2014-2021 m. jis éjo Es-
tijos filharmonijos kamerinio choro (EPCC) vyriausiojo dirigento pareigas. Latvijos
dirigentas reguliariai pasirodo su tokiais kolektyvais kaip RIAS Kammerchor, SWR
Vokalensemble Stuttgart, Collegium Vocale
Gent, Danijos nacionalinis vokalinis an-
samblis ir choras, Nyderlandy radijo choras,
NDR Vokalensemble Hamburg, Flandrijos
radijo choras ir kt.
Nors Kasparo Putnin3o repertuaras apima
platy chorinés muzikos spektrg — nuo Re-
nesanso polifonijos iki romantizmo — svar-
biausias jo tikslas visada buvo populiarinti
nauja, isskirting chorine karyba. Jis yra
uzmezges glaudzius rysius su daugybe Bal-
tijos ir Siaurés 3aliy kompozitoriy, tarp jy
Maija Einfelde, Martinsu Vilumsu, Gundega
Smite, Toivo Tulevu, Lasse Thoresenu, Ga-
vinu Bryarsu ir Andriu Dzeniciu, o jo interpretacijos tapo pavyzdinémis. Putnin3as
taip pat inicijavo kelis dramos projektus bendradarbiaudamas su vizualiyjy meny
ir teatro karéjais.
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Jo gausioje diskografijoje — Gavino Bryarso, Jonathano Harveyo, Péterio Vasko, Eriko
ESenvaldo, Arturo Maskato ir Valentino Silvestrovo kariniy jrasai su Latvijos radijo
choru, taip pat kompaktiné plokstelé New Latvian Harvest su Siuolaikine latviy mu-
zika, jradyta su Latvijos radijo kamerinés muzikos dainininkais.

2018 m. Putninsas kartu su Estijos filharmonijos kameriniu choru pelné Gramop-
hone ir Diapason d’Or apdovanojimus uz albuma su Alfredo Schnittke’s ir Arvo Parto
muzika. Jo pirmasis albumas su Svedijos radijo choru — Roberto Schumanno Missa
Sacra — buvo apdovanotas Preis der Deutschen Schallplattenkritik 1/2024 prizu.

hoertnagel.com

Kaspars Putnins is Chief Conductor of Swedish Radio Choir since 2020/21 and
Artistic Director of Latvian Radio Choir since 2024. He held the position of Chief
Conductor of the Estonian Philharmonic Chamber Choir (EPCC) from 2014 to 2021.
The Latvian conductor regularly appears with the RIAS Kammerchor, SWR Vokalen-
semble Stuttgart, Collegium Vocale Gent, Danish National Vocal Ensemble & Choir,
Netherlands Radio Choir, NDR Vokalensemble Hamburg, Flemish Radio Choir,
among others.

Whilst Kaspars Putning’ work encompasses a wide range of choral repertoire from
the polyphony of the Renaissance period through to romantic music, his foremost
goal has always been to promote new outstanding choral music. He has forged
close relationships with many Baltic and Nordic composers including Maija Ein-
felde, Martin3 Vilums, Gundega Smite, Toivo Tulev, Lasse Thoresen, Gavin Bryars and
Andris Dzenitis and has set standards with his interpretations. Putnins has initiated
several drama projects in collaboration with visual and theatre artists.

His large discography includes recordings of works by Bryars, Harvey, Vasks, Esen-
valds, Maskats and Silvestrov, all with the Latvian Radio Choir as well as the CD New
Latvian Harvest with contemporary Latvian music with the Latvian Radio Chamber
Singers.

In 2018, Putnins and the Estonian Philharmonic Chamber Choir were awarded both
the Gramophone Award and the Diapason d'Or for an album featuring music by
Schnittke and Part. His album with Swedish Radio Choir, Schumann Missa Sacra, for
BIS was awarded the Preis der Deutschen Schallplattenkritik 1/2024.

hoertnagel.com

113


http://hoertnagel.com
https://hoertnagel.com/en/artists/artist-portrait/kaspars-putnins

Lapkricio 7, penktadienis, LVSO koncerty salé, 19:00
November 7, Friday, LVSO Concert Hall, 7 PM

Pasaulinio garso alto virtuozas | World-famous viola virtuoso

LAWRENCE POWER
& LVSO | LSSO

LIETUVOS VALSTYBINIS SIMFONINIS ORKESTRAS | LITHUANIAN STATE
SYMPHONY ORCHESTRA

Solistai | Soloists:

LAWRENCE POWER (altas, Jungtiné Karalysté | viola, UK)

ZBIGNEVAS IBELHAUPTAS (fortepijonas | piano)

Dirigentas | Conductor ROBERTAS SERVENIKAS

Pascal Dusapin. A Linea simfoniniam orkestrui | for symphony orchestra (2022,
premjera Lietuvoje | Lithuanian premiere)

Anders Hillborg. Koncertas fortepijonui ir orkestrui | Piano Concerto MAX (2023,
premijera Lietuvoje | Lithuanian premiere)

Arvydas Malcys. Zodiacus simfoniniam orkestrui | for symphony orchestra (2025,
pasauliné premjera | world premiere)

Anders Hillborg. Koncertas altui ir orkestrui | Viola Concerto (2021, premjera
Lietuvoje | Lithuanian premiere)

Pascal Dusapin, Zr. p. 8 | see page 9

A Linea (2022). ,Kai pradéjau rasyti 3ig orkestrine partitira, noréjau girdéti paprastg
linija. Mano pradiné mintis buvo sukurti visa karinj vienoje natos eilutéje visiems mu-
zikantams. Orkestras kaip vienas balsas, visi vienu metu dainuojantys tg pacia natg —
man tai labai patiko..."
Dusapinas nusprendé pasinaudoti nuolatinio unisono nejmanomybe, nes instrumen-
tai skamba ne tame paciame registre: kirrinyje A Linea Zemo registro instrumentai kar-
tais pratesia auksty instrumenty pradéta melodija, kai pastarieji negali nusileisti Ze-
miau (linijos vienybé yra tiek tikra, tiek iliuziné); bet svarbiausia - linija dalijasi j kelias
linijas, yra praturtinama ornamentais, keicia tembrg pagal derinius ir kartais sugrjzta j
unisong, tarsi priversta priimti savo paradoksus.
A Linea paskutiniame tre¢dalyje Dusapinas po penklinémis jrasé jvykiy datas, nutiku-
sias partitiros uzbaigimo metu: In nomine Lucis antros versijos paruoSimas Panteone
(sausio 2 d.); kompozitoriaus George’o Crumbo mirtis (vasario 6 d.) ir André Wilms,
rezisavusio jo operas Medeamaterial ir Momo, mirtis (vasario 9 d.); Rusijos invazija j
Ukraing (vasario 24 d.); jo instaliacijos Mille Plateaux atidarymas Anzé mieste (kovo
2 d.); Bu¢os zudynés Ukrainoje (balandzio 3 d.). ,Pabaigoje niekas neprimena pra-
dzios,” A Linea muzika komentuoja Dusapinas. Eiti link linijos reiSkia jsirasyti j istorijos
ir jos tragedijy tékme. Tai reiskia priimti laiko negrjztamuma.

philharmoniedeparis.fr
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Alinea(2022).,When | began this orchestral score, | wanted to hear a simple line. My
initial intuition was to compose an entire piece on a single staff for all the musicians.
The orchestra as a single voice, all singing the same note together, | really liked that...”
Dusapin decided to exploit the impossibility of a constant unison, since the instru-
ments do not all evolve in the same register: in A Linea, low instruments sometimes
prolong the melody started by high instruments, when the latter cannot descend
any further (the unity of the line is both real and illusory); but above all, the line
divides into several lines, is enriched with ornamental groups, changes timbre ac-
cording to the alloys, sometimes returns to a unison, as if forced to assume its para-
doxes.

In the last third of A Linea, he inscribed under the staves the dates of events that oc-
curred while the score was being finalized: the preparation of the second version of
In nomine Lucis at the Panthéon (January 2); the death of composer George Crumb
(February 6) and that of André Wilms, who had staged his operas Medeamaterial and
Momo (February 9); the Russian invasion of Ukraine (February 24); the inauguration
of his installation Mille Plateaux in Angers (March 2); the Boutcha massacre in Ukraine
(April 3). “At the end, nothing resembles the beginning,” Dusapin remarks about the
music of A Linea. To go to the line is to inscribe oneself in the course of history and its
tragedies. It is to accept the irreversibility of time.

philharmoniedeparis.fr

Anders Hillborg, Zr. p. 6 | see page 7

Antrojo mano koncerto fortepijonui MAX (2023) paantrasté byloja, kad jis buvo
sukurtas Emanueliui — Manny — Axui. Ji, raSoma didZiosiomis raidémis, perteikia Sio
iskilaus pianisto verzluma ir nuosirduma.

Karinj Emanueliui Axui uzsaké San Fransisko simfoninis orkestras, dosniai remiamas
Johno Kongsgaardo. Koncertas atspindi jvairius rysius tarp solisto, orkestro, uzsakovo
ir manes paties. Mano ry3ys su Esa-Pekka Salonenu siekia daugiau nei 40 mety — jis
yra nejkainojamas bendrazygis tiek kaip kompozitorius, dirigentas, tiek kaip draugas.
Masy pokalbiai per tuos metus smarkiai paveiké mano muzikinj mastyma.

Kaip ir mano koncertai altui (2021) bei violoncelei (2020), sis koncertas fortepijo-
nui paradytas viena nenutrikstama tékme, susidedancia i$ ryskiai kontrastuojanciy
epizody. Grand Piano pradeda kirinj spindesiu, aprépianciu beveik visg klaviataros
diapazong; orkestro mediniai puciamieji atsako savo Suoliuojanciais arpedzio, kol
fortepijonas jveda dziugia tema. Tuomet padalinty styginiy forma jsivyrauja rikas —
Mist. I3 ruko iSnyra Zvangantis zaislinis pianinas — Toy Piano, kuriame solisto muzi-
king dézute atkartoja puciamieji. Rukas sugrjzta prie$ Chorales and echo chamber,
kur fortepijono kvazibarokinés faktiros akcentus atkartoja mediniai puc¢iamieji. Tuo
pat metu fortepijonas pina lyring, melizmatine linijg, kuri iS8auga j spindinciag kulmi-
nacija su mazaisiais cimbolais, varpeliais ir metalofonu.

Po Sio Surmulio vél pasigirsta zaislinis pianinas — Toy Piano, o tuoj po to pradiné
karinio tema nulydi j Hard Piano - tokatos pobudzio virtuoziska, kampuota fakttra,
vedancia j karinio kadencija. Tarsi padrasintas $io virtuozinio pasirodymo, orkestras
susijungia su fortepijonu, iskilmingai ir aistringai pakartodamas pradine tema.
Energija issisklaido Soft Piano, kur virpancius fortepijono arpedzio apsviecia auksti,
ilgai laikomi styginiy garsai. Prie$ pat finalg sugrjzta Chorales and echo chamber
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subtili melodiné faktira, o placiai nuvilnijantis Ascending Piano finalas uzbaigia ka-
rinj: solisto paskutinis didingas gestas iSnyksta tolumoje.
Anders Hillborg

Koncertas altui (2021) buvo paradytas Lawrence’ui Poweriui. Atlikéjas noréjo uzsa-
kyti koncerta, kuris atskleisty herojikas alto savybes, o ne stereotipiskai vaizduoty jj
kaip raudantj ar elegiska instrumenta.

Rezultatas — 20 minuciy trukmés karinys i$ septyniy nepertraukiamy daliu. Jis prasi-
verzia solisto grojamomis jnirtingomis Sesioliktinémis dalyje Rage, prie kuriy netrukus
prisijungia orkestro styginiai. Toliau seka Fade, kai muzika nurimsta, o dar labiau nu-
sistovi Still, kur altas pakyla j stratosferines aukStumas. Po iSplétotos kadencijos pasi-
rodo vienintelé Hillborgo isimtis melancholiskam instrumento aspektui — Odobenus
Lachrymae, kurioje taip pat girdima solo alto kuriama nezemiska teremino imitacija.
UZuomina j populiarig daing primena Hillborgo praeitj popmuzikos grupéje. Tuomet
seka Ascension, karinj uzbaigiant jnirtingomis pradinio epizodo $esioliktinémis.
Hillborgo orkestruotéje daznai juntamas kamerinis intymumas. Audringesnémis aki-
mirkomis orkestro stygininkai dauzo savo instrumentus bambukiniais vamzdeliais.
Ypatingas démesys skiriamas sopraniniam saksofonui. Cia jis dvigubina arba atkartoja
solo alto partija, sukuriant savita tembry susitikima.

The subtitle of my Piano Concerto No. 2 MAX (2023) tells us that it was written for
Emanuel — Manny — Ax. It suggests — with the power of ALL CAPS — the exuberance
and geniality of this outstanding pianist.
The piece was commissioned for Emanuel Ax by the San Francisco Symphony with
the generous support of John Kongsgaard. It reflects various interconnections be-
tween soloist, orchestra, commissioner, and myself. My relation with Esa-Pekka Sa-
lonen goes back more than 40 years, he’s an invaluable partner in crime both as a
composer, conductor and friend, and our discussions through the years have had a
massive impact on my musical thinking.
Like my recent concertos for viola (2021) and cello (2020), my piano concerto is cast
in one unbroken span comprising episodes of vivid contrast.‘Grand piano’ opens the
work with a flourish traversing almost the entire range of the keyboard; the orches-
tral woodwinds reply with their own leapfrogging arpeggios, before the piano states
its jubilant theme. ‘Mist’ then settles in the form of divided strings. Out of the mist
emerges a tinkling ‘Toy Piano, which sees the soloist’s music-box shadowed by winds.
The mists drift back in before‘Chorales and echo chamber; in which the accents in the
quasi baroque texture in the piano are echoed in the woodwinds. All the while the
piano spins a lyrical, melismatic line which builds to a glittering climax with crotales,
bells, and glockenspiel.
"Toy Piano’ reappears from this tumult, before the opening figure of the piece ushers
in‘Hard Piano; a toccata-like sequence of brilliant, jagged passagework that plunges
into the work’s cadenza. As if encouraged by the virtuoso display, the orchestra joins
the piano for a grand, passionate statement of the opening theme. Its energies dis-
sipate into ‘Soft piano, with fluttering piano arpeggios backlit by high, sustained
strings, before the filigree melody figuration of ‘Chorales and echo chamber’ returns
before the sweeping finale of ‘Ascending piano’: a final grand gesture from the soloist
gives way to an ending that recedes into the distance.

Anders Hillborg
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Viola Concerto (2021) was composed for Lawrence Power. He sought to commission
a concerto that spoke to the heroic qualities of the viola, rather than typecasting it as
lachrymose or elegiac.

The result is a 20-minute work cast in seven unbroken parts. It bursts into life with
frantic semiquavers from the soloist in ‘Rage, soon joined by orchestral strings. ‘Fade’
follows, as the music subsides and further settles into ‘Still, which sees the viola climb
to stratospheric heights. An extensive cadenza follows, succeeded by Hillborg’s only
concession to the instrument’s melancholy aspect in ‘Odobenus Lachrymae; which
also contains an unearthly imitation of the theremin from the soloist. An allusion to
a hit song recalls Hillborg’s background in a pop band.‘Ascension’ follows, before the
ferocious semiquavers of the beginning bookend the piece.

Hillborg's orchestration in the concerto often has a chamber-like intimacy. In more
agitated moments the orchestral strings batter their instruments with bamboo pipes.
There is a spotlight on the soprano saxophone which doubles or echoes the solo viola
in a distinctive meeting of timbres.

Arvydas Malcys (g. 1957) 1975 metais baigé Kauno J. Gruodzio konservatorija. Lie-
tuvos muzikos akademijg baigé du kartus: 1980 m. —prof. Domo Svirskio violoncelés
klase, 1989 m. —prof. Vytauto Lauruso kompozicijos klase.
Arvydo Malcio opusai skambéjo tarptautiniuose
festivaliuose ,Gaida”, ,Jauna muzika” , IS arti’,
Gento Siuolaikinés muzikos festivalyje, 1ISCM
pasaulio muzikos dienose Liublianoje, ,Kam-
mermusikfest Lockenhaus”, Slézvigo-Hol3teino
ir Uzedomo muzikos festivaliuose (Vokietijoje),
Echternacho muzikos festivalyje (Liuksembur-
gas), muzikos festivaliuose Tel Avive, Ankaroje,
Seule, Berlyne, Leipcige, Roterdame, Haifoje,
Kosta Rikoje. Kompozitoriaus kariniai skambéjo
trisdesimtyje Europos, Azijos, Siaurés ir Piety
Amerikos $aliy, jskaitant prestiziskiausias kon-
certy sales —nuo Niujorko ,Carnegie hall’, Pary-
Ziaus,Théatre des Champs-Elysées” iki Sanchajaus,,Symphony Hall.
Arvydo Malcio kirybiniai partneriai —pasaulyje zinomi atlikéjai, tarp jy Sergej Krylov,
David Geringas, Jurij BaSmet, Camilla Hoitenga, Mark Grauwels. Arvydo Malcio kari-
nius yra atlike per trisdesimt simfoniniy ir kameriniy orkestry: Leipcigo MDR simfoni-
nis orkestras, Berlyno Camerata, Hamburgo Camerata, Kijivo Camerata, Lilio naciona-
linis simfoninis orkestras ir kt.
Arvydo Malcio kiryboje vyrauja instrumentiné muzika. Grynosios muzikos raiska
jo kiryboje dera su ekspresionistiniu vaizdingumu ir impresionistine garsy poezija,
neoklasicistinis formos pojatis — su aleatorikos ir sonoristikos elementais. Turédamas
iSlavintg tembrine klausa, kompozitorius daug démesio skiria instrumenty, jvairiy jy
registry skambesio spalvoms. Gerai iSmanydamas instrumenty specifika, Malcys ope-
ruoja jvairiausiomis jy raiskos, tarpusavio derinimo galimybémis, kuria ry3kius perso-
nifikuotus, ,teatraliSkus” instrumenty charakterius. Kompozitoriaus kiryboje apstu
kontrastingy sugretinimy, grotesko ir ironijos. Originaluma kompozitorius supranta
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ne kaip poreikj iSsiskirti ar bati novatoriumi, o bandydamas apciuopti savo ir aplink
vykstanciy jvairiy reiskiniy Saknis. Kompozitoriui nejdomios tos Siuolaikinio meno
tendencijos, kurios teigia elitiSkuma, atsiribojima, abstraktuma.

mic.lt
Zodiacus simfoniniam orkestrui (2025). Karinio konstrukcija - tai pasikartojancios
archetipinés geometrinés formos, savotiski pusménuliai, ratai, spiralés, piramidés. Jos,
kaip ir likusi erdvé, pripildoma elementy, jungianciy praeities ir dabarties muzikinj
pulsa. Kirinio leitmotyvai sukasi uzburtame rate, neturin¢iame nei pradzios, nei pa-
baigos.
Stengiausi jsiklausyti j menininko rysj su gamta ir kosmosu, jo filosofine problema-
tika: juk Ciurlioniui buvo svarbu pajusti Zmogy kaip Visatos dalj, jj domino Zmogaus
ir Absoliuto santykis. Sugretinau Ciurlionio muzikos skambesj su 3iy dieny ir to meto
simfoninés muzikos skambesiu. Kdirinyje naudojami keli fragmentai i§ Ciurlionio sim-
foninio ciklo “Pasaulio sutvérimas’, taip pat skamba instrumentuota ir i$plétota Ciur-
lionio pjesé Lakstingala bei dar keletas Ciurlionio muzikos fragmenty.
Karinys parasytas,Gaidos” festivalio ir Lietuvos kompozitoriy sajungos uzsakymu.

Arvydas Malcys (b. 1957) graduated from the Kaunas J. Gruodis Conservatory in
1975, and twice from the Lithuanian Academy of Music, receiving diplomas both in
cello playing (under Prof. Domas Svirskis) in 1980, and composition (under Prof. Vy-
tautas Laurusas) in 1989.

The works by Arvydas Malcys have been showcased at the international festivals
Gaida, Jauna muzika, I3 arti, Ghent Contemporary Music Festival, ISCM World Music
Days in Ljubljana, Kammermusikfest Lockenhaus, Schleswig-Holstein Festival, Use-
dom Music Festival, Echternach Music Festival (Luxembourg), as well as music fes-
tivals in Tel Aviv, Ankara, Seoul, Berlin, Leipzig, Rotterdam, Haifa and Costa Rica. His
works were performed in the most prestigious concert venues such as New York Carn-
egie Hall, ParisThéatre des Champs-Elysées, Shanghai Symphony Hall.

Arvydas Malcys has collaborated with a number of renowned performers including
Sergei Krylov, David Geringas, Yuri Bashmet, Camilla Hoitenga, Mark Grauwels. His
works were performed by over thirty symphony and chamber orchestras including
Leipzig MDR Symphony Orchestra, Berlin Camerata, Hamburg Camerata, Kyiv Cam-
erata, Orchestre National de Lille, etc.

Instrumental music makes up the most significant part of Arvydas Malcys’ creative
output. In a number of his works for various instrumental settings, the tendencies of
absolute music fit well with nearly expressionistic imagery and sound poetry reminis-
cent of the impressionism; a feel for neoclassical forms with aleatory and a penchant
for colourful textures and specific sound effects. Having a discriminating ear, he takes
special interest in timbre possibilities of different instruments in various registers of
their range. Well familiar with peculiarities of instruments, Arvydas Malcys manipu-
lates manifold expressional possibilities of individual instruments and their combina-
tions, and thereby shapes them to serve as strongly-flavoured personifications, well-
nigh ,theatrical” characters. His music is fraught with contrast, grotesque and irony.
The composer sees originality not as a need to be different or “innovative’, but rather
as an attempt to grasp his own roots and origins of different phenomena surrounding
him.The composer is not interested in contemporary art tendencies proclaiming elit-
ism, distance and abstraction.
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Zodiacus for symphony orchestra (2025). The structure of the work consists of
recurring archetypal geometric forms—crescent shapes, circles, spirals, pyramids.
These, along with the surrounding space, are filled with elements that connect the
musical pulse of the past and the present. The leitmotifs revolve in an enchanted
cycle, without beginning or end.

| sought to attune myself to the artist’s bond with nature and the cosmos and to its
philosophical concerns: after all, for Ciurlionis it was essential to perceive the hu-
man being as part of the Universe, and he was deeply interested in the relationship
between humanity and the Absolute. | juxtaposed the sound of Ciurlionis's music
with both contemporary and his era’s symphonic music. The composition incorpora-
tes several fragments from Ciurlionis's symphonic cycle The Creation of the World, as
well as an orchestrated and expanded version of his piece The Nightingale, along with
several other excerpts from his music.

The work was commissioned by the “Gaida” Festival and the Lithuanian Composers’
Union.

Atlikéjai | Performers

Tarptautiniu mastu pripazintas altininkas Lawrence’as Poweris garséja iSgaunamu
sodriu skambesiu, techniniu meistriskumu ir aistringu atsidavimu siuolaikinei muzikai.
Poweris populiaring altg tiek savo nepriekaistingais pasirodymais, tiek savo iniciatyva
Viola Commissioning Circle (VCC), kuri skatina Zymiausius Siandienos kompozitorius kurti
gausy naujo repertuaro lobyng Siam instrumentui. Altininkas atliko tokiy kompozitoriy
kaip Jamesas MacMillanas, Markas-Anthony Turnage’as, Julianas Andersonas, Alexan-
deris Goeris kariniy premjeras, o per VCC programa uzsakeé kirinius Andersui Hillborgui,
Thomui Adésui, Geraldui Barry, Cassandrai Miller ir Magnusui Lindbergui.

Pastarajj desimtmetj Poweris nuolat pasirodo su aukiciausio lygio orkestrais — Ci-
kagos simfoniniu, Bostono simfoniniu, BBC simfoniniu, Filharmonijos, BBC Skotijos
simfoniniu, Karaliskuoju Liverpulio filharmonijos, Karaliskuoju Concertgebouw,
Bavarijos radijo, Stokholmo, Bergeno ir VarSuvos filharmonijos orkestrais. Jis griezé
kartu su tokiais batutos meistrais kaip Osmo Vanska, Lahavas Shani, Parvo Jarvi,
Vladimiras Jurowskis, Andrew Manze, Edwardas Gardneris, Nicholas Collonas, llanas
Volkovas ir Esa-Pekka Salonenas.

Itin paklausus Poweris yra ir kaip kamerinés muzikos atlikéjas: altininkas nuolat kon-
certuoja Verbjé, Zalcburgo, Aspeno, Oslo ir kituose festivaliuose kartu su tokiais atli-
kéjais kaip Stevenas Isserlis, Nicholas Alstaedtas, Simonas Crawfordas-Phillipsas, Vilde
Frang, Maksimas Vengerovas ir Joshua Bellas. Taip pat Poweris mégsta pats diriguoti
orkestrams, grodamas tiek smuiku, tiek altu.

askonasholt.com

Internationally-acclaimed viola player Lawrence Power is widely heralded for his
richness of sound, technical mastery and his passionate advocacy for new music.
Lawrence has advanced the cause of the viola both through the excellence of his
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performances, whether in recitals, chamber music or concertos and the creation of
the Viola Commissioning Circle (VCC), which has led to a substantial body of fresh
repertoire for the instrument by today’s finest composers. Lawrence has premiered
concertos by leading composers such as James MacMillan, Mark-Anthony Turnage,
Julian Anderson, Alexander Goer, and through the VCC has commissioned works by
Anders Hillborg, Thomas Adés, Gerald Barry, Cassandra Miller and Magnus Lindberg.
Over the past decade, Lawrence has become a regular guest performer with orches-
tras of the highest calibre, from Chicago Symphony, Boston Symphony, Royal Con-
certgebouw, Bayerischer Rundfunk, Stockholm, Bergen and Warsaw Philharmonic
orchestras to the Chamber Orchestra of Europe, BBC Symphony, Philharmonia, BBC
Scottish Symphony and Royal Liverpool Philharmonic orchestras, with conductors
such as such as Osmo Vanska, Lahav Shani, Parvo Jarvi, Vladimir Jurowski, Andrew
Manze, Edward Gardner, Nicholas Collon, llan Volkov and Esa-Pekka Salonen.
Lawrence enjoys play-directing orchestras from both violin and viola. As a chamber
musician he is in much demand and regularly performs at Verbier, Salzburg, Aspen,
Oslo and other festivals with artists such as Steven Isserlis, Nicholas Alstaedt, Simon
Crawford-Phillips, Vilde Frang, Maxim Vengerov and Joshua Bell.

askonasholt.com

Zbignevas Ibelhauptas (g. 1961) - lietuviy pianistas, pedagogas. 1984 m. baigé Lie-
tuvos konservatorija (K. Grybausko klase), 1988 m. — jos stazuote. Nuo tada désto Lie-
tuvos muzikos ir teatro akademijoje, yra For-

tepijono katedros profesorius, 2011-2021 m.

buvo LMTA rektorius.

1988 m. Z. Ibelhauptas su Ruta Riktere su-

baré fortepijoninj dueta, kuris yra pagrin-

diné Z. Ibelhaupto kaip atlikéjo veiklos sfera.

Duetas nuo to laiko sukaupé nepaprastai

jvairy ir jdomy repertuarg — nuo baroko

epochos iki misy dieny. Duetas j savo pro-

gramas jtraukia retai atliekamus opusus, pla-

¢iai propaguoja XX a. muzika, yra daugelio

lietuviy kompozitoriy kariniy iniciatoriai ir

pirmieji atlikéjai. 1997 m. dueto menas jver-

tintas Lietuvos nacionaline premija. Duetas

koncertuoja Lietuvoje ir uzsienyje, dalyvauja tarptautiniuose festivaliuose. Duetas
pirmasis Lietuvoje atliko A. Schnittke’s, G. Ligeti, V. Barkausko, V. Bartulio, V. Germana-
viciaus, R. Merkelio, G. Sodeikos kriniy.

vlelt

Zbignevas Ibelhauptas (b. 1961) is a Lithuanian pianist and pedagogue. He gradu-
ated from the Lithuanian Conservatory (now Lithuanian Academy of Music and The-
atre) in 1984 (studying under K. Grybauskas) and completed a postgraduate course
there in 1988. Since then, he has taught at the Lithuanian Academy of Music and
Theatre, where he is a professor in the Piano Department, and served as rector from
2011 to 2021.
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In 1988, Z. Ibelhauptas, together with Rata Rikteré, founded a piano duo, which has
remained the main focus of his performing career. Since then, the duo has built an ex-
traordinarily diverse and engaging repertoire, ranging from Baroque to contemporary
music. Their programs often feature rarely performed works, with a strong emphasis
on 20th-century music, and they have premiered works by many Lithuanian compos-
ers. In 1997, the duo was awarded the Lithuanian National Prize for Culture and Arts
for their artistic achievements. They perform regularly in Lithuania and abroad and
take part in international festivals. The duo gave the Lithuanian premieres of works
by A. Schnittke, G. Ligeti, V. Barkauskas, V. Bartulis, V. Germanavicius, R. Merkelis, and
G. Sodeika.

vle.lt

Lietuvos valstybinj simfoninj orkestra (LVSO) 1988 m. subiré jo meno vadovas
ir vyriausiasis dirigentas Gintaras Rinkevicius. Nuo 1999 m. LVSO pasirodymus ren-
gia Vilniaus kongresy rimy koncerty saléje, koncertuoja Lietuvoje ir svetur (Pran-
cazijoje, Italijoje, Vokietijoje, Olandijoje, Ispanijoje, DidZiojoje Britanijoje, Taivane
ir kt.), dalyvavo prestiZiniuose festivaliuose, tarp kuriy — Varsuvos ruduo Lenkijoje,
Europamusicale Vokietijoje, Estorilio pakrantés Portugalijoje, Santa Kruso ir San-
tandero Ispanijoje, Nijono Sveicarijoje, Ci¢esterio bei Lidso DidZiojoje Britanijoje.
Su LVSO yra koncertave iskilas solistai ir dirigentai. LVSO karybinéje veikloje — uni-
kalios teminés programos, lietuvisky partitiry premjeros, atliktos visos Gustavo
Mabhlerio ir Ludwigo van Beethoveno simfonijos. Gausy simfoninés muzikos reper-
tuara papildo koncertiniai ir sceniniai opery pastatymai, parengta daugiau kaip 20
opery, 2007 m. atlikta pusiau sceniné Juliaus Juzeliino operos Zaidimas premjera.
Nuo 2006 m. bendradarbiaudamas su reZzisiere Dalia Ibelhauptaite ir kostiumy
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dailininku Juozu Statkevi¢iumi LVSO kasmet pastato bent po viena naujg operos
spektaklj. LVSO diskografijoje daugiau kaip 20 kompaktiniy ploksteliy, nuo 2005 m.
jgyvendinamas iSskirtinis uzmojis Lietuvos muzikos istorijoje jradyti ir iSleisti visus
Mahlerio simfoninius karinius. 2006 m. orkestrui suteikta Japonijos vyriausybés kul-
tariné parama — daugiau kaip 1 min. lity vertés nauji muzikos instrumentai.

Ivso.lt

The Lithuanian State Symphony Orchestra (LSSO) was founded in 1988 upon
the initiative of Rinkevicius, its artistic director and principal conductor. Since 1999,
the LSSO has been based in Vilnius's Congress Concert Hall. The orchestra gives
concerts in Lithuania and abroad (France, Italy, Germany, the Netherlands, Spain,
Great Britain, Taiwan, etc.), has taken part in prestigious festivals, including Warsaw
Autumn and Europamusicale in Munich and locations such as the Estoril Coast in
Portugal, Santa Cruz and Santander in Spain, Nyon in Switzerland, and Chichester
and Leeds in Great Britain. The LSSO has collaborated with prominent soloists and
conductors. The LSSO has presented many unique thematic programs, premiered
Lithuanian works, and performed complete symphonies by Gustav Mahler and Lud-
wig van Beethoven. The orchestra’s symphonic repertoire is complemented by con-
cert versions of staged operas — about 20 in total. In 2007, the orchestra premiered
Zaidimas (The Game), a semi-staged opera by Julius Juzelidnas. In 2006, the LSSO
commenced collaboration with theater director Dalia Ibelhauptaité and costume
designer Juozas Statkevicius. The team annually produces at least one new opera.
The LSSO’s discography amounts to more than 20 CDs. Since 2005, the orchestra
has been carrying out an exceptional project in Lithuania - to record and release
Mahler’s complete symphonic works. In 2006, the orchestra was granted Japanese
governmental cultural support — over a million litas for the purchase of new musical
instruments.

Ivso.lt
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Lapkricio 8, Sestadienis, Meny fabrikas Loftas, 20:00
November 8, Saturday, Art Factory Loftas, 8 PM

Elektroninés muzikos legenda | Electronic music legend

CARL CRAIG

(JAV | USA)
Hybrid Set

Intro:
Maria Paskevic (LT): Club Edits: XX (2025, pasauliné premjera | world premiere)

4Detroito techno antrosios bangos lyderis” (,Mixmag"“), 1980-1990-yjy sandiroje
iSgarséjes Carlas Craigas (g. 1969) kuria techno stiliaus muzika, jkvépta platesnés
Zanry amplitudés — soulo, dZiazo, new wave, industrial ir krautrock. Nors techno yra
jo karybos asis, Carlo Craigo muzikoje suskamba ir ambient techno, breakbeat, house,
klasikos elementai ir moduliniai sintezatoriai. Pasak,Vinyl Me, Please”, jis,,ne tik suge-
béjo praplésti Detroito techno ribas, bet ir jne3é verzlumo bei melodingumo j IDM
pasaulj”.

Carlas Craigas po jvairiais pseudonimais yra isleides 3esis pilnos trukmés albumus
ir parenges daugiau nei 600 remiksy. Uz savo meistriskus remiksus jis yra sulaukes
jvertinimo — 2008 m. uz remiksuota ,Junior Boys” daing ,Like a Child” atlikéjas buvo
nominuotas ,Grammy“ apdovanojimui. Carlas Craigas yra pasirodes Zymiausiuose
elektroninés muzikos festivaliuose:,Time Warp*, ,Sénar’,,Dekmantel, ,Nuits Sonores”,
+Mutek’, taip pat,Glastonbury” ir,Coachella” festivaliy elektroninés muzikos scenose.
Kai kurie jo albumai perzengia elektroninés muzikos pasaulj: pavyzdziui, bendradar-
biaudamas su dub techno pionieriumi Moritzu von Oswaldu atlikéjas iSleido plokstele
+ReComposed” (2008), kurioje skamba Berlyno filharmonijos orkestro atliekamy kla-
sikos kariniy remiksai. O albume ,Versus” (2017) svarbiausi Carlo Craigo diskografijos
takeliai suskamba aranzuoti simfoniniam orkestrui.

Carlas Craigas nuolat plecia savo veiklg platesniame meno spektre. 2020 m., ben-
dradarbiaudamas su garsia Siuolaikinio meno institucija ,DIA:Beacon’, menininkas
pristaté instaliacijg ,Party/After-Party”. 2022 m. Carlas Craigas surengé specialy pasi-
rodyma 59-ojoje Venecijos bienaléje, o jo jkurtas ,Carl Craig Synthesizers Ensemble”
pasirodé Zymiosios koncerty salés ,Carnegie Hall“ surengtame ,AFROFUTURISM”
festivalyje. 2024 m. pasirodé dokumentinis filmas apie atlikéjo gyvenimg,Desire: The
Carl Craig Story” (rez. Jean-Cosme Delaloye), kurio premjera jvyko garsiajame Tribe-
kos kino festivalyje Niujorke.

“A leading figure in Detroit techno’s second generation,” (Mixmag), Carl Craig
(b. 1969) became famous at the turn of the 1980s and 1990s. He creates techno music
inspired by a broader range of genres - soul, jazz, new wave, industrial, and krau-
trock. While techno remains the core of his work, Carl Craig’s music also incorporates




elements of ambient techno, breakbeat, house, classical music, and modular synthe-
sizers. According to Vinyl Me, Please, he “managed to not only push the boundaries of
Detroit techno, he also introduced an urgency and melodic richness to the sometimes
navel-gazing world of IDM”

Carl Craig has released six full-length albums under various pseudonyms and has craf-
ted more than 600 remixes. His masterful remixes have earned him recognition — in
2008, he was nominated for a Grammy for his remix of Junior Boys’song “Like a Child"
Carl Craig has performed at the most renowned electronic music festivals, including
Time Warp, Sénar, Dekmantel, Nuits Sonores, Mutek, as well as on the electronic mu-
sic stages of Glastonbury and Coachella.

Some of his albums go beyond electronic music: in collaboration with dub techno
pioneer Moritz von Oswald, Craig released ReComposed (2008), an album that fea-
tures remixes of classical music compositions performed by the Berlin Philharmonic
Orchestra. On Versus (2017), key tracks from Carl Craig’s discography are arranged for
a symphony orchestra.

Carl Craig continuously expands his activity within the broader art scene. In 2020, in
collaboration with the renowned contemporary art institution DIA:Beacon, he pre-
sented the installation Party/After-Party. In 2022, Craig played a special DJ set at the
59th Venice Biennale, as well as his Carl Craig Synthesizers Ensemble performed at
Carnegie Hall's AFROFUTURISM festival. In 2024, a documentary about his life, Desire:
The Carl Craig Story (directed by Jean-Cosme Delaloye), was released, premiering at
the famed Tribeca Film Festival in New York.

Maria Paskevic (Marija Paskeviciaté) yra
lietuviy kompozitoré, kurianti jvairiy Zanry
muzikg — nuo muzikos teatrui ir Siuolaikiniam
Sokiui iki klubinés muzikos. Marijos stiliaus
formavimuisi jtakos turéjo tiek avangardinés
muzikos kompozitoriy kiryba, tiek reivuose
skambantys kdriniai; $i patirtis apjungiama
elektroninés medZziagos plétojime, formoje
ir muzikos tékméje. Ryskiausias Marijos dar-
bas akademinéje scenoje — muzika Martyno
Rimeikio baletui ,Dienos, minutés” (Lietuvos
nacionalinis operos ir baleto teatras, 2019),
uz kurj ji buvo apdovanota Auksiniu scenos
kryZiumi.
Marija taip pat sukdré muzika jvairiems spektakliams dramos teatruose: Augusto
Gornatkeviciaus spektakliui ,Taisykla” (Nacionalinis Kauno dramos teatras), Pauliaus
Tamolés spektakliui,Gyvuliy tkis. XXl amzius” (Lietuvos nacionalinis dramos teatras),
UrSulés BartoSeviciutés dviejy daliy spektakliui,Sprendziant Heda" pagal Jono Kleino
pjese (Valstybinis Vilniaus maZasis teatras), elektroninés muzikos epizodus Mindaugo
Urbaicio baletui,Procesas” pagal Franco Kafkos romang (choreografas Martynas Ri-
meikis, LNOBT) ir kt.
Klubinéje scenoje Marija yra Zinoma kaip Maria Paskevic. Jos DJ setai pasizymi di-
namisku ir nenuspéjamu pobudziu bei gebéjimu sujungti skirtingus zanrus j darnia
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visuma; juose skamba techno, trance, breaks ir IDM. | savo miksus ji Zitri kaip kompo-
zitoré: melodijos susipina, elementai sugrjzta lyg leitmotyvai, o galutinis rezultatas —
polistiliskas, taciau vieningas karinys.

Marija yra rezidenté klubuose ,Elastica” ir ,Auditorija”. Ji reguliariai pasirodo rengi-
niuose,Prisukamas Abrikosas” ir festivalyje,Audra’, yra grojusi su tokiais klubinés mu-
zikos scenoje Zinomais vardais kaip Anetha, Metaraph, Young Marco, Courtesy, Hector
Oaks, KI/Kl ir kitais. ,Radio Vilnius” ji turi laida ,Rave Academia’, kurios metu klubiné
muzika miksuojama taip, kad baty jdomi ne tik Sokiui, bet ir klausymuisi. Marijos klu-
binés muzikos karinius yra isleidusios Vokietijos jrasy kompanijos Boisha ir Ismus.

Club Edits: XX (2025) modernistiniy XX a. kompozicijy fragmentai perkuriami ir pa-
teikiami Siuolaikinés elektroninés muzikos kontekste. Avangardinés muzikos elemen-
tai tampa organiska klubinés muzikos dalimi. Projektas jtraukia modernistinius garsus
j Siuolaikinj muzikinj konteksta, atverdamas naujas jy skambesio galimybes.

Maria Paskevic (Marija PaskeviciGté) is a Lithuanian composer whose versatile
body of work spans various genres — from music for theatre and contemporary
dance to club bangers. Marija's style has been shaped by both the work of avant-
garde composers and tracks heard at raves; this experience is reflected in her de-
velopment of electronic material, musical form, and flow. Her most acclaimed piece
to date is the electroacoustic score for the ballet Days, Minutes, which premiered
at the Lithuanian National Opera and Ballet Theatre in 2019 and earned her the
prestigious Golden Stage Cross award.

Marija has also composed music for various drama theater productions: Augustas
Gornatkevicius' The Repair Shop (National Kaunas Drama Theatre), Paulius Tamolé’s
Animal Farm. 21st Century (Lithuanian National Drama Theatre), UrSulé Barto3eviciuté’s
Solving Heda based on a play by Jonas Kleinas (The State Small Theatre of Vilnius),
electronic music episodes for Mindaugas Urbaitis’ ballet The Trial after Franz Kafka's
novel (choreographer Martynas Rimeikis, LNOBT), among others.

On the club scene, Marija is known as Maria Paskevic. She is celebrated for her high-
energy and unpredictable sets, blending techno, trance, breaks, and IDM. Her DJing
style is characterized by an adventurous spirit and a fusion of sonic influences. She
treats her mixes with a composer’s mindset: melodies blend, elements return like leit-
motifs, and the result is a polystylistic yet unified piece.

Marija is a resident DJ at Elastica and Auditorija. She regularly performs at events
such as Prisukamas Abrikosas and the Audra festival and has played alongside well-
known club music artists such as Anetha, Metaraph, Young Marco, Courtesy, Hector
Oaks, KI/KI, and others. She hosts the radio show Rave Academia on Radio Vilnius,
where club music is mixed to be engaging not only for dancing but also for lis-
tening. Marija’s club music productions have been released by the German labels
Boisha and Ismus.

In Club Edits: XX (2025), fragments of modernist 20th-century compositions are
reworked and presented within the context of contemporary electronic music. Ele-
ments of avant-garde music become an organic part of club music. The project in-
tegrates modernist sounds into a contemporary musical context, opening up new
possibilities for their sonic expression.
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