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Brett Dean, Steve Reich (90), Ondrej Adamek, Krists Auznieks, Mirela lvicevi¢,
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Vytautas Germanavicius, Justé Janulyté, Vytautas V. Jurgutis (50),
Algirdas Martinaitis, Onuté Narbutaite (70)

Bilietus platina | Tickets:



PROGRAMA

Spalio 16, penktadienis, 19:00, Lietuvos nacionaliné filharmonija

LNSO koncerte — smuiko virtuozas ILYA GRINGOLTS

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS

Solistai: ILYA GRINGOLTS (smuikas, §veicarija), trio,,FortVio“: INGRIDA RUPAITE (smuikas),
POVILAS JACUNSKAS (violoncelé), INDRE BAIKSTYTE (fortepijonas)

Dirigentas MODESTAS PITRENAS

Programoje: Brett Dean, Kristupas Bubnelis, Krists Auznieks, John Adams

Spalio 17, Sestadienis, 19:00, Lietuvos nacionaliné filharmonija
Pirma karta Lietuvoje — ,garso architektais” vadinamy atlikéjy duetas GRANDBROTHERS
EROL SARP (fortepijonas), LUKAS VOGEL (gyvoji elektronika)

Spalio 18, sekmadienis, 19:00, LVSO koncerty salé

ARVO PART. Greatest Works

JZzymaus kompozitoriaus bene svarbiausi kiiriniai viename koncerte

Vilniaus miesto ansamblis NIKO su orkestru. Vadovas ir dirigentas GEDIMINAS GELGOTAS

Spalio 22, ketvirtadienis, 19:00, Lietuvos nacionaliné filharmonija

LKO koncerte — pasaulinio garso smuikininké LEILA JOSEFOWICZ

LIETUVOS KAMERINIS ORKESTRAS

Solisté LEILA JOSEFOWICZ (smuikas, Kanada, JAV). Dirigentas JONATHAN STOCKHAMMER (JAV)
Programoje: Onuté Narbutaité, Brett Dean, Kristupas Bubnelis, Gydrgy Ligeti

Spalio 23, penktadienis, 20:00, LVSO koncerty salé
Elektroninés muzikos ir audiovizualinio meno kuréjas bei atlikéjas ALVA NOTO
Su KEN NIIBORI (video, Japonija)

Spalio 24, Sestadienis, 19:00, LVSO koncerty salé

Viename koncerte su LNSO — Symphoniker Hamburg vyr. dirigentas SYLVAIN CAMBRELING
ir ,naujaja smuiko karaliene” vadinama ELDBJ@RG HEMSING

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS

Solisté ELDBJORG HEMSING (smuikas, Norvegija). Dirigentas SYLVAIN CAMBRELING (Prancizija)
Programoje: Jorg Widmann, Justé Janulyté, Osvaldas Balakauskas, Tan Dun

Spalio 25, sekmadienis, 19:00, Lietuvos nacionaliné filharmonija

Pirma karta Lietuvoje — CELLO OCTET AMSTERDAM

CELLO OCTET AMSTERDAM (Nyderlandai): Claire Bleumer, Esther Torrenga, Geneviéve Verhage,
Rares Mihailescu, René Van Munster, Sanne Bijker, Sanne Van Der Horst

Programoje: Ryuichi Sakamoto, Kinan Azmeh, Jesse Broekman

Spalio 27, antradienis, 19:00, Lietuvos nacionaliné filharmonija

STEVE REICH 90 | Koncertas jZymaus kompozitoriaus jubiliejui

Zymiausi Latvijos ir Lietuvos perkusininkai bei pripazinti pianistai:

GUNTARS FREIBERGS, EDGARS ZAURS, PAVEL GIUNTER, SIGITAS GAILIUS (musamieji),
RIHARDS PLESANOVS, PAULIUS ANDERSSON (fortepijonai)

Spalio 28, tre¢iadienis, 19:00, Lietuvos nacionaliné filharmonija

Philipo Glasso jubiliejui artéjant — Zymios pianistes MAKI NAMEKAWA recitalis
MAKI NAMEKAWA (fortepijonas, Japonija, Austrija)

Programoje: Keith Jarrett, Philip Glass

Spalio 29, ketvirtadienis, 19:00, Lietuvos nacionaliné filharmonija
LKO koncerte — garsioji smuiko virtuozé AKIKO SUWANAI

LIETUVOS KAMERINIS ORKESTRAS

Solisté AKIKO SUWANAI (smuikas, Japonija). Dirigentas GEDIMINAS GELGOTAS
Programoje: Vytautas Germanavicius, Toru Takemitsu, Arvo Pért, Steve Reich

Lapkricio 5, ketvirtadienis, 19:00, Lietuvos nacionaliné filharmonija
Vienas geriausiy pasaulio kvartety QUATUOR DIOTIMA
QUATUOR DIOTIMA (Prancuzija): Yunpeng Zhao (I smuikas), Léo Marillier (1l smuikas),

Franck Chevalier (altas), Alexis Descharmes (violoncelé). Dalyvauja BRETT DEAN (altas)
Programoje: Ondiej Addmek, Brett Dean, Vytautas V. Jurgutis, Steve Reich

Lapkricio 6, penktadienis, 19:00, LVSO koncerty salé

LVSO koncerte — pasaulinio garso akordeono virtuozé KSENIJA SIDOROVA
LIETUVOS VALSTYBINIS SIMFONINIS ORKESTRAS

Solisté KSENIJA SIDOROVA (akordeonas, Latvija). Dirigentas BRETT DEAN (Australija)
Programoje: Brett Dean, Jurgis Juozapaitis, Lisa Streich, Fazil Say

Lapkricio 7, Sestadienis, 19:00, Lietuvos nacionaliné filharmonija

LNSO koncerte — Zzymusis smuiko virtuozas SERGEJ KRYLOV

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS

Solistai: SERGEJ KRYLOV (smuikas), GUNTA GELGOTE, LINA DAMBRAUSKAITE (sopranai)
Dirigentas ROBERTAS SERVENIKAS

Programoje: Mirela lvicevi¢, Algirdas Martinaitis, Esa-Pekka Salonen



PROGRAM

16 October, Friday, 7 PM, National Philharmonic Hall

LNSO concert with violin virtuoso ILYA GRINGOLTS

LITHUANIAN NATIONAL SYMPHONY ORCHESTRA

Soloists: ILYA GRINGOLTS (violin, Switzerland), trio,,FortVio”: INGRIDA RUPAITE (violin),
POVILAS JACUNSKAS (cello), INDRE BAIKSTYTE (piano)

Conductor MODESTAS PITRENAS

In the program: Brett Dean, Kristupas Bubnelis, Krists Auznieks, John Adams

17 October, Saturday, 7 PM, National Philharmonic Hall
For the first time in Lithuania —- GRANDBROTHERS
EROL SARP (piano), LUKAS VOGEL (live electronics)

18 October, Sunday, 7 PM, LVSO Concert Hall

ARVO PART. Greatest Works

Renowned works by famous composer — in one concert

Vilnius City Ensemble NICO with Orchestra. Artistic director and conductor GEDIMINAS GELGOTAS

22 October, Thursday, 7 PM, National Philharmonic Hall

LCO concert with world-renowned violinist LEILA JOSEFOWICZ

LITHUANIAN CHAMBER ORCHESTRA

Soloist LEILA JOSEFOWICZ (violin, Canada, USA). Conductor JONATHAN STOCKHAMMER (USA)
In the program: Onuté Narbutaité, Brett Dean, Kristupas Bubnelis, Gyorgy Ligeti

23 October, Friday, 8 PM, LVSO Concert Hall
Electronic music and audiovisual artist ALVA NOTO
With KEN NIIBORI (video, Japan)

24 October, Saturday, 7 PM, LVSO Concert Hall

In the LNSO concert — chief conductor of Symphoniker Hamburg SYLVAIN CAMBRELING
and the “new violin queen” titled ELDBJORG HEMSING

LITHUANIAN NATIONAL SYMPHONY ORCHESTRA

Soloist ELDBJBRG HEMSING (violin, Norway). Conductor SYLVAIN CAMBRELING (France)

In the program: Jorg Widmann, Justé Janulyté, Osvaldas Balakauskas, Tan Dun

25 October, Sunday, 7 PM, National Philharmonic Hall

For the first time in Lithuania — CELLO OCTET AMSTERDAM

CELLO OCTET AMSTERDAM (The Netherlands): Claire Bleumer, Esther Torrenga, Genevieve Verhage,
Rares Mihailescu, René Van Munster, Sanne Bijker, Sanne Van Der Horst

In the program: Ryuichi Sakamoto, Kinan Azmeh, Jesse Broekman

27 October, Tuesday, 7 PM, National Philharmonic Hall

STEVE REICH 90 | Concert for a famous composer’s jubilee

Leading Latvian and Lithuanian percussionists and acclaimed pianists:

GUNTARS FREIBERGS, EDGARS ZAURS, PAVEL GIUNTER, SIGITAS GAILIUS (percussion),
RIHARDS PLESANOVS, PAULIUS ANDERSSON (pianos)

28 October, Wednesday, 7 PM, National Philharmonic Hall
Approaching anniversary of Philip Glass — recital of well-known pianist MAKI NAMEKAWA

MAKI NAMEKAWA (piano, Japan, Austria)
In the program: Keith Jarrett, Philip Glass

29 October, Thursday, 7 PM, National Philharmonic Hall
LCO concert with the famous violin virtuoso AKIKO SUWANAI
LITHUANIAN CHAMBER ORCHESTRA

Soloist AKIKO SUWANAI (violin, Japan). Conductor GEDIMINAS GELGOTAS
In the program: Vytautas Germanavicius, Toru Takemitsu, Arvo Pért, Steve Reich

5 November, Thursday, 7 PM, National Philharmonic Hall

One of the world’s leading string quartets QUATUOR DIOTIMA

QUATUOR DIOTIMA (France): Yunpeng Zhao (first violin), Léo Marillier (second violin),
Franck Chevalier (viola), Alexis Descharmes (cello). In participation with BRETT DEAN (viola)
In the program: Ondfej Addmek, Brett Dean, Vytautas V. Jurgutis, Steve Reich

6 November, Friday, 7 PM, LVSO Concert Hall

LVSO concert with the world-famous accordion virtuoso KSENIJA SIDOROVA
LITHUANIAN STATE SYMPHONY ORCHESTRA

Soloist KSENIJA SIDOROVA (accordion, Latvia). Conductor BRETT DEAN (Australia)
In the program: Brett Dean, Jurgis Juozapaitis, Lisa Streich, Fazil Say

7 November, Saturday, 7 PM, National Philharmonic Hall

LNSO concert with renowned violin virtuoso SERGEJ KRYLOV

LITHUANIAN NATIONAL SYMPHONY ORCHESTRA

Soloists: SERGEJ KRYLOV (violin), GUNTA GELGOTE, LINA DAMBRAUSKAITE (sopranos)
Conductor ROBERTAS SERVENIKAS

In the program: Mirela Ivicevi¢, Algirdas Martinaitis, Esa-Pekka Salonen



IN FOCUS

i q‘
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Brettas Deanas gimé ir mokeési Australijoje, o véliau persikélé j Vokietija. Keturiolika mety jis
grojo Berlyno filharmonijos orkestre ir bitent tuo laikotarpiu pradéjo kurti muzika. Jo kiryba
aktyviai pristato ir atlieka daugelis Zymiausiy pasaulio dirigenty ir orkestry, tarp jy - seras Simo-
nas Rattle’as, Vladimiras Jurowskis, Simone Young, Danielis Hardingas, Andris Nelsonsas, Marin
Alsop ir Sakari Oramo. Didele Deano kirybos dalj jkvepia literatriniai, politiniai, aplinkosau-
giniai ar vizualiniai impulsai, taip pat ne viena karinj inspiravo jo Zmonos Heather Betts dailés
karyba. 2009 m. Deanas pelné ,Grawemeyer” muzikos kompozicijos apdovanojima uz smuiko
koncertg The Lost Art of Letter Writing, 0 2016 m. Australijos taryba jam skyré ,Don Banks" mu-
zikos apdovanojima uz jo ilgalaikj ir reikSminga indélj j Australijos muzikinj gyvenima. 2017 m.
Glyndebourne'o festivalyje itin didelio pasisekimo sulauké jo operos Hamlet premjera. Véliau ji
buvo pastatyta Kelno operoje, Adelaidés festivalyje, ,Metropolitan Opera’, Bavarijos valstybinéje
operoje ir,,Opera Australia” Tarp kity svarbiausiy Deano kiriniy — koncertai fortepijonui ir trimi-
tui. 2019-2023 m. Deanas buvo Londono filharmonijos orkestro reziduojantis kompozitorius, o
2023-2024 m. sezong rezidavo ,Wigmore Hall”. 2024 m. jis buvo paskirtas Londono Karaliskosios
muzikos akademijos Kompozicijos ir Siuolaikinés muzikos katedros kviestiniu profesoriumi. De-
anas taip pat aktyviai koncertuoja kaip altininkas ir dirigentas, su Zymiais pasaulio orkestrais at-
likdamas savo paties Koncertg altui. Tarp svarbiausiy Deano pasirodymy — koncertai su Ciuricho
JTonhalle”, Suomijos radijo simfoniniu, BBC simfoniniu, Los AndZelo filharmonijos, ,Concertge-
bouw’, Melburno simfoniniu, Sidnéjaus simfoniniu, BBC filharmonijos ir kitais Zymiais orkestrais.
Kaip kompozitoriui, Deanui 2025-2026 m. sezono svarbiausiu jvykiu tapo Ketvirtojo styginiy
kvarteto A Little Book of Prayers pasauliné premjera Niujorko ,Carnegie Hall”. Véliau karrinys skam-
béjo Australijos ,Ukaria Cultural Centre”, ParyZziaus filharmonijoje, Nyderlandy ,Muziekgebouw”,
Kelno filharmonijoje ir Vienos, Konzerthaus”. Praeitg sezona Bavarijos valstybinéje operoje Miun-
chene jvyko naujos Deano operos Of One Blood premjera. Deano muzika yra jrasiusios leidybos
kompanijos,,BIS",,Chandos”, ,Warner Classics”, ,ECM Records” ir,ABC Classics".

Brett Dean was born and studied in Australia before moving to Germany. He was a member of
the Berlin Philharmonic for fourteen years, during which time he began composing. His music is
championed by many of the leading conductors and orchestras worldwide, including Sir Simon
Rattle, Vladimir Jurowski, Simone Young, Daniel Harding, Andris Nelsons, Marin Alsop and Sa-
kari Oramo. Much of Dean’s work draws from literary, political, environmental or visual stimuli,
including a number of compositions inspired by artwork by his wife Heather Betts. Dean won
the 2009 Grawemeyer Award for Music Composition for his violin concerto The Lost Art of Letter
Writing, and was awarded the 2016 Don Banks Music Award by Australia Council, acknowledging
his sustained and significant contribution to Australia’s musical scene. In 2017 his opera Hamlet
was premiered at Glyndebourne Festival Opera to great acclaim, and has since been performed
at the Cologne Opera, Adelaide Festival, The Met, the Bayerische Staatsoper and Opera Australia.
Other major works by Dean include a Piano Concerto and a Trumpet Concerto. Dean was Com-
poser in Residence of the London Philharmonic Orchestra from 2019-2023, and at the Wigmore
Hall for the 2023/24 season. In 2024, Dean was appointed Visiting Professor of the Composition
and Contemporary Music Department at the Royal Academy of Music in London. Dean enjoys a
prolific performing career as a violist and conductor, playing his own Viola Concerto with many
of the world’s leading orchestras. Past performing highlights include the Tonhalle-Orchester
Ziirich, Finnish Radio Symphony Orchestra, BBC Symphony Orchestra, Los Angeles Philharmonic,
Concertgebouw Orchestra, Melbourne Symphony, Sydney Symphony, BBC Philharmonic, Goth-
enburg Symphony, Toronto Symphony and Swedish Chamber Orchestra. As a composer, the
2025/26 season featured the world premiere of String Quartet No. 4 A Little Book of Prayers at Car-
negie Hall, New York, with further performances at Ukaria Cultural Centre, Australia; Philharmo-
nie de Paris; Muziekgebouw, Netherlands; KéIner Philharmonie; and Wiener Konzerthaus. Dean’s
new opera Of One Blood also premiered at the Bayerische Staatsoper, Munich. Dean’s music has
been recorded for BIS, Chandos, Warner Classics, ECM Records and ABC Classics.



SPECIALIAI PAZYMIMI KOMPOZITORIAI | SPECIALLY MARKED COMPOSERS

Steve Reich 90

Siemet garbinga 90 mety jubiliejy minintj Steve’a Reicha aktualios muzikos festivalis GAIDA
pagerbia specialiu jo kdriniy koncertu. Taip pat S. Reicho pasaulinj pripazinima pelne du
dideli kariniai nuskambés Lietuvos kamerinio orkestro (spalio 29 d.) ir styginiy kvarteto
DIOTIMA (lapkri¢io 5 d.) koncertuose.

Steve’as Reichas vadinamas,,originaliausiu masy laiky muzikiniu mas-
tytoju” (The New Yorker) ir ,vienu didZiujy Sio amZiaus kompozitoriy” (The
New York Times). Nuo septintojo desimtmecio jo kdriniai /t’s Gonna Rain,
Drumming, Music for 18 Musicians, Tehillim, Different Trains ir daugelis
kity padéjo pakreipti kompozicijos estetinj centra — nuo ekstremalaus
sudétingumo link naujai permastomos pulsacijos ir tonacinés traukos.
Jo karyba ir Siandien daro jtaka jaunesnés kartos kompozitoriams, taip
pat jvairiy sriciy menininkams ir populiariems muzikantams visame
pasaulyje. 2009 m. jo Double Sextet pelné Pulitzerio premija, o Different
Trains, Music for 18 Musicians ir kariniy perkusijai albumas buvo apdova-
noti,Grammy” statulélémis. Reichas taip pat pelné,Praemium Imperiale”
Tokijuje, ,Polar Music Prize” Stokholme, Venecijos bienalés ,Auksinj lititg”
ir daugybe kity prestiZiniy apdovanojimy. Reichas yra vienas dazniausiai
choreografy pasirenkamy kompozitoriy. Jo muzikai Sokius karé tokie zymis choreografai kaip Anne
Teresa de Keersmaeker, Jifi Kylidnas, Jerome’as Robbinsas, Justinas Peckas, Wayne'as McGregoras,
Benjaminas Millepiedas ir Christopheris Wheeldonas. Reicho dokumentinés vaizdo operos The Cave
ir Three Tales, sukurtos bendradarbiaujant su vaizdo menininke Beryl Korot, atvéré naujas muzikinio
teatro kryptis ir buvo pristatytos keturiuose Zemynuose. Jo kdrinys Quartet, skirtas perkusininkui
Colinui Currie, Londono,Queen Elizabeth Hall” saléje buvo atliktas dviejuose i$ eilés iSparduotuose
koncertuose netrukus po to, kai desimtys tlkstanciy klausytojy Glastonberio festivalyje iSgirdo
,Radiohead” nario Johnny'io Greenwoodo atliktg Electric Counterpoint ir ,London Sinfonietta” pa-
grotg Music for 18 Musicians.

The GAIDA Festival of Contemporary Music is honoring Steve Reich — who celebrates his distin-
guished 90th birthday this year — with a special concert dedicated to his works. Additionally,
two major, internationally acclaimed compositions by Reich will be performed in concerts by
the Lithuanian Chamber Orchestra (October 29) and the Diotima String Quartet (November 5).

Steve Reich has been called “the most original musical thinker of our time” (The New Yorker) and
“among the great composers of the century” (The New York Times). Starting in the 1960s, his pieces
It's Gonna Rain, Drumming, Music for 18 Musicians, Tehillim, Different Trains, and many others helped
shift the aesthetic centre of musical composition worldwide away from extreme complexity and
towards rethinking pulsation and tonal attraction in new ways. He continues to influence younger
generations of composers and mainstream musicians and artists all over the world. Double Sextet
won the Pulitzer Prize in 2009 and Different Trains, Music for 18 Musicians, and an album of his per-
cussion works have all earned GRAMMY Awards. He received the Praemium Imperiale in Tokyo, the
Polar Music Prize in Stockholm, the Golden Lion at the Venice Biennale, and many other prestigious
awards. One of the most frequently choreographed composers, several noted choreographers have
created dances to his music, including Anne Teresa de Keersmaeker, Jiri Kylidn, Jerome Robbins,
Justin Peck, Wayne McGregor, Benjamin Millepied, and Christopher Wheeldon. Reich’s documen-
tary video opera works — The Cave and Three Tales, done in collaboration with video artist Beryl
Korot — opened new directions for music theatre and have been performed on four continents. His
work Quartet, for percussionist Colin Currie, sold out two consecutive concerts at Queen Elizabeth
Hall in London shortly after tens of thousands at the Glastonbury Festival heard Jonny Greenwood
(of Radiohead) perform Electric Counterpoint, followed by the London Sinfonietta performing his
Music for 18 Musicians. “There’s just a handful of living composers who can legitimately claim to
have altered the direction of musical history and Steve Reich is one of them,"The Guardian.

Ondrej Adamek gimé 1979 m. Prahoje. Jo kirinius uzsaké prestiziniai
Europos Siuolaikinés muzikos ansambliai, orkestrai ir festivaliai, tarp jy —
Simonas Rattle’as ir Londono simfoninis orkestras kartu su mecosopranu
Magdalena KoZena, Isabelle Faust ir Bavarijos radijo simfoninis orkestras,
Berlyno simfoninis orkestras, ,Ensemble Intercontemporain’, ,Klangfo-
rum Wien’, Liucernos festivalio akademijos orkestras, styginiy kvartetas
,Diotima“, Donaueschingeno festivalis, ,VarSuvos ruduo” ir daugelis kity.
Addmekas iesko ypatingy klasikiniy instrumenty atlikimo techniky. Pasi-
telkdamas i$samias Zinias apie naujas klasikiniy instrumenty galimybes,
jisisgaunaitin savita skambesj, kuris kartu su stipria ritmine raidka ir tvirta
formos architektara kuria itin individualia, ryskiai dramatiska muzika.
Bldamas ir dirigentas, Addmekas dirigavo savo operas Miuncheno bie-
naléje ir festivalyje Provanso Ekse. Adamekas studijavo Prahos muzikos
akademijoje ir ParyZiaus nacionalinéje aukstojoje muzikos ir Sokio kon-
servatorijoje. 2010 m. Addmekas atvyko j Berlyng pagal DAAD Berlyno
menininky rezidencijos programa ir nuo tada gyvena Vokietijos sostinéje.
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Ondiej Adamek was born in Prague in 1979. His works have been commissioned by prestigious
European contemporary music ensembles, orchestras, and festivals, including Sir Simon Rattle and
the London Symphony Orchestra (with mezzo-soprano Magdalena KozZend), Isabelle Faust and the
Bavarian Radio Symphony Orchestra, the Berlin Symphony Orchestra, Ensemble Intercontempo-
rain, Klangforum Wien, the Lucerne Festival Academy Orchestra, the Diotima String Quartet, the
Donaueschingen Festival, the Warsaw Autumn, and many others. Adamek explores unique perfor-
mance techniques for classical instruments. Drawing on extensive knowledge of the new possibili-
ties offered by classical instruments, he creates a highly distinctive sound; combined with strong
rhythmic expression and a solid architectural structure, this results in music that is deeply individual
and powerfully dramatic. Also active as a conductor, Addmek has conducted his own operas at the
Munich Biennale and the Festival d’Aix-en-Provence. He studied at the Prague Academy of Music
and the Conservatoire National Supérieur de Musique et de Danse de Paris. In 2010, Addmek arrived
in Berlin under the DAAD Artists-in-Berlin Program and has lived in the German capital ever since.

Krists Auznieks — 1992 m. Rygoje latviy gimes kompozitorius. Jo muzika apibldinama kaip
+jaudinanti, stulbinanti, spindinti“ (San Francisco Classical Voice) ir giriama uZz ,stulbinama kom-
pleksiskuma ir grozj” (Broadwayworld) bei ,nepaprastai vaizdinga kiryba"”
(BBC Radio 3). Jo kvinteta Piano dienrastis The New York Times jtraukeé tarp
geriausiy savaités klasikinés muzikos jvykiy. 2021 m. Auzniekas buvo pa-
skelbtas Latvijos kultlros mety Zmogumi. Taip pat jis yra iki Siol jauniausias
Latvijos DidZiojo muzikos apdovanojimo laureatas. Auzniekas kuria vado-
vaudamasis sitikinimu, kad groZis turi moraline galia. Jo karybos maste-
lis svyruoja nuo intymaus iki monumentalaus. Auznieko muzika daznai
gimsta glaudZiai bendradarbiaujant su reZisieriais, atlikéjais ir raSytojais, o
ja formuoja gilus doméjimasis literatara, filosofija ir kt. Koncertine jo mu-
zika uzsaké ir atliko Atlantos simfoninis orkestras, ,American Composers
Orchestra*,,Bang on a Can’, Svedijos radijas, ,Kremerata Baltica’, ,Cappella
Amsterdam’, Latvijos radijo choras ir ,Sinfonietta Riga“ Jo kariniai skam-
béjo ,Carnegie Hall, ,Walt Disney Concert Hall’, Kennedy centre, ,Mu-
ziekgebouw" ir Pekino nacionaliniame scenos meny centre. Auzniekas jgijo muzikos meny daktaro
laipsnj Jeilio muzikos mokykloje, kur studijavo pas Davidg Langa, Marting Bresnicka, Aarona Jay
Kernisg ir Chrisg Theofanidj, o bakalaurg baigé Hagos karaliskojoje konservatorijoje.

Krists Auznieks is a Latvian composer born in Riga in 1992. His music has been described as
“thrilling, stunning, radiant” (San Francisco Classical Voice) and praised for its “stunning complexity
and beauty” (Broadwayworld) and “extraordinarily evocative writing” (BBC Radio 3). The New York
Times named his quintet Piano one of the week’s best classical music events. In 2021, Auznieks
was named Latvia’'s Person of the Year in Culture. He also holds the distinction of being the young-
est-ever recipient of the Latvian Grand Music Award. Auznieks composes based on the conviction
that beauty possesses moral power; the scale of his work ranges from the intimate to the monu-
mental. His music often emerges from close collaborations with directors, performers, and writers,
and is shaped by a deep interest in literature, philosophy, and other disciplines. His concert music
has been commissioned and performed by the Atlanta Symphony Orchestra, the American Com-
posers Orchestra, Bang on a Can, Swedish Radio, Kremerata Baltica, Cappella Amsterdam, the Lat-
vian Radio Choir, and Sinfonietta Riga. His works have been performed at Carnegie Hall, Walt Disney
Concert Hall, the Kennedy Center, the Muziekgebouw, and the National Centre for the Performing
Arts in Beijing. Auznieks earned a Doctor of Musical Arts degree from the Yale School of Music,
where he studied with David Lang, Martin Bresnick, Aaron Jay Kernis, and Chris Theofanidis, and
completed his bachelor’s degree at the Royal Conservatory of The Hague.

Mirela Ivi€evié¢ — kroaty kompozitoré, kurios kiryboje svarbus garsy
subversyvusis potencialas. Esmine jos kirybos dalj sudaro kariniai, ku-
riuose kasdienybés garsiniai, medijy ir kiti (sub)produktai perkeliami j
naujg konteksta. 1980 m. Splite gimusi menininké studijavo kompozi-
cija ir muzikos teorijg Zagrebe ir Vienoje, o Graco muzikos universitete
kompozicijos mokési pas Beata Furrerj. Ji yra viena i$ Vienoje jsikarusio
ansamblio ,Black Page Orchestra’, atliekancio radikalig ir bekompromise
$iy dieny muzika, jkaréjy. Kai kurie naujausi jos kdriniai sukurti batent
.Black Page Orchestra’, taip pat ,Klangforum Wien”. Mirela Ivicevi¢ jus-
liskus ir emocinius, taip pat politinius bei socialinius jspudzius pavercia
stipriai veikianciais, sugestyviais kdriniais. Ji nevengia j savo karyba per-
kelti asmeniniy patirciy — priesingai, jos karyba ir biografija glaudziai su-
sijusios. KritiSkai tyrinédama visuomeneg, bet kartu ir savo pacios emocinj
pasaulj, lvicevi¢ leidZiasi j istorines, intymias ar pusiau iSgalvotas erdves. Nemazai jos kdriniy su-
kasi apie pacios kompozitorés patirta saves jgalinima. Juose kalbama apie santykius, seksualuma
ir néStuma, bet taip pat apie bejégiskuma, kara ir destrukcija. Jtemptos ir anarchiskos Ivicevi¢
kompozicijos primena maistingus veiksmus.
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Mirela lvicevic is a Croatian composer whose work emphasizes the subversive potential of
sound. A core element of her output consists of pieces that transpose everyday sounds, me-
dia artifacts, and other (sub)products into new contexts. Born in Split in 1980, the artist studied
composition and music theory in Zagreb and Vienna, and pursued composition studies under
Beat Furrer at the University of Music and Performing Arts Graz. She is a co-founder of the Vi-
enna-based Black Page Orchestra, an ensemble dedicated to performing radical, uncompromis-
ing contemporary music. Several of her recent works were composed specifically for the Black
Page Orchestra and Klangforum Wien. Ivicevi¢ transforms sensory and emotional - as well as
political and social - impressions into powerful, evocative works. She does not shy away from
incorporating personal experiences into her art; on the contrary, her work and biography are
closely intertwined. Through a critical exploration of both society and her own emotional land-
scape, lvicevi¢ ventures into historical, intimate, or semi-fictional realms. Many of her composi-
tions revolve around the composer’s own journey of self-empowerment. They address themes of
relationships, sexuality, and pregnancy, alongside powerlessness, war, and destruction. lvicevi¢'s
intense, anarchic compositions are reminiscent of acts of rebellion.

Lisa Streich gimusi 1985 m. Norra Rédoje, Svedijoje, o $iuo metu gyvena
Gotlande. Kompozicij ir vargonus ji studijavo Berlyne, Stokholme, Zalc-
burge, ParyZiuje ir Kelne. Pastaraisiais metais jos kirybiniais mentoriais
buvo Helmutas Lachenmannas ir Wolfgangas Rihmas.,.Jos muzika nerékia,
taciau moka skaudinti kaip nedaugelis kity” (Corriere della Sera). Streich
savo kiryboje pasitelkia pacios sukurtus mechanizuotus instrumentus. J3
domina garso desubjektyvizacija — procesas, kai garsas tampa universa-
lus, kalbantis apie visus ir visy vardu. Kompozitore taip pat Zavi vizualQs ir
akustiniai kontrastai, kurie sgmoningai nesutampa. Streich karinius yra uz-
sake Liucernos festivalis, Berlyno filharmonija, Kelno filharmonija, Svedijos
radijo choras, Geteborgo simfoninis orkestras, ,Ensemble intercontempo-
rain’, Hanoverio valstybinis teatras, Miuncheno kamerinis orkestras ir Sizuo-
kos koncerty salé. Jos karinius atliko Elbés filharmonijos orkestras, Berlyno
vokieciy simfoninis orkestras, Svedijos radijo orkestras, Norsiopingo simfo-
ninis orkestras, Malmés simfoninis orkestras ir kt. Salia daugybés kity apdovanojimy, kompozitoré
yra pelniusi Anne-Sophie Mutter fondo orkestro premija, Berlyno meny akademijos Busoni kom-
pozicijos premija, rezidencijg Romos,,Villa Massimo” ir Ernsto von Siemenso kompozitoriy premija.

Lisa Streich was born in 1985 in Norra Rdda, Sweden, and currently lives on Gotland. She stud-
ied composition and organ in Berlin, Stockholm, Salzburg, Paris, and Cologne. In recent years, her
creative mentors have included Helmut Lachenmann and Wolfgang Rihm. “Her music does not
scream, yet it knows how to inflict pain like few others” (Corriere della Sera). Streich incorporates
self-designed mechanical instruments into her work. She is interested in the de-subjectification
of sound — a process in which sound becomes universal, speaking about everyone and on behalf
of everyone. The composer is also fascinated by visual and acoustic contrasts that deliberately do
not align. Streich has received commissions from the Lucerne Festival, the Berlin Philharmonic, the
Cologne Philharmonie, the Swedish Radio Choir, the Gothenburg Symphony Orchestra, Ensem-
ble intercontemporain, the Hanover State Theatre, the Munich Chamber Orchestra, and the Shi-
zuoka Concert Hall. Her works have been performed by the NDR Elbphilharmonie Orchestra, the
Deutsches Symphonie-Orchester Berlin, the Swedish Radio Symphony Orchestra, the Norrkdping
Symphony Orchestra, and the Malmo Symphony Orchestra, among others. In addition to numerous
other accolades, the composer has received the Anne-Sophie Mutter Foundation’s Orchestra Prize,
the Busoni Composition Prize from the Academy of Arts in Berlin, a residency at the Villa Massimo
in Rome, and the Ernst von Siemens Composers' Prize.

Jorg Widmann yra vienas ryskiausiy ir universaliausiy savo kartos meni-
ninky. Nuo 2026 m. jis eina Liucernos festivalio akademijos meno vadovo
pareigas. Jis taip pat yra NDR radijo filharmonijos vyriausiasis kviestinis
dirigentas ir Miuncheno kamerinio orkestro asocijuotasis dirigentas. Wi-
dmanno karinius nuolat atlieka tokie dirigentai kaip Danielis Barenboi-
mas, Danielis Hardingas, Kentas Nagano, Franzas Welseris-Mdstas, Chris-
tianas Thielemannas, Ivanas Fischeris, Andris Nelsonsas ir seras Simonas
Rattle’as. Jo kariniy premjeras yra atlike Vienos ir Berlyno filharmonijos or-
kestrai, Niujorko filharmonijos orkestras, Amsterdamo ,Concertgebouw”
orkestras, Klivlando orkestras, ParyZiaus orkestras, Londono simfoninis
orkestras ir daugelis kity. 2023-2024 m. sezone Jérgas Widmannas buvo
Berlyno filharmonijos orkestro reziduojantis kompozitorius. Jis jaunystéje
studijavo klarneta Niujorko Juilliardo mokykloje, o véliau mokési kom-
pozicijos pas Hansg Wernerj Henze, Wilfrieda Hillerj, Heinerj Goebbelsg ir
Wolfganga Rihma.
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Jorg Widmann is one of the most prominent and versatile artists of his generation. As of 2026,
he serves as the Artistic Director of the Lucerne Festival Academy. He is also the Principal Guest
Conductor of the NDR Radio Philharmonic and an Associate Conductor of the Munich Chamber
Orchestra. Widmann's works are regularly performed by conductors such as Daniel Barenboim,
Daniel Harding, Kent Nagano, Franz Welser-Most, Christian Thielemann, Ivan Fischer, Andris Nel-
sons, and Sir Simon Rattle. Premieres of his works have been given by the Vienna and Berlin Phil-
harmonic Orchestras, the New York Philharmonic, the Royal Concertgebouw Orchestra Amsterdam,
the Cleveland Orchestra, the Orchestre de Paris, the London Symphony Orchestra, and many oth-
ers. During the 2023-2024 season, Jorg Widmann was the Composer-in-Residence with the Berlin
Philharmonic. In his youth, he studied clarinet at the Juilliard School in New York and later studied
composition under Hans Werner Henze, Wilfried Hiller, Heiner Goebbels, and Wolfgang Rihm.

Siemet mires Osvaldas Balakauskas — nuo pat 7-0jo desimtmeio vi-
durio jsitvirtines lietuviy moderniosios muzikos ,smaigalyje” kaip vienas
rySkiausiy karéjy ir svarbiausiy autoritety, daranciy didziule jtaka ne vienai
kompozitoriy kartai. Jis sukdré net penkias simfonijas, daugiau nei desimt
koncerto Zanro kdriniy, kamerine operg, baleta ir daugybe kitos, daugiausia
kamerinés instrumentinés muzikos. Jis ambicingai plétojo savo originalia
muzikos sistema, o kompozicine technika plétojo dviem kryptimis: per
specifinj serializmg ir naujaja diatonika bei naujg harmonija. Pastaroji kuria
ypatingg, intriguojantj garsinj klimata, kuris atpaZjstamas kaip ,Balakausko
tonalumas”. Studijuodamas Kyjive, kompozitorius bendravo su avangardis-
tines idéjas puoseléjanciais Ukrainos kompozitoriais, susizavéjo Stockhau-
seno, Boulezo, Xenakio ir ypa¢ Weberno bei Messiaeno kiryba. Balakausko
muzika skambéjo jvairiuose festivaliuose Lietuvoje ir uzsienyje, tokiuose kaip: ,VarSuvos ruduo’,
Berlyno bienalé, Zagrebo bienalé, ,Berliner Festwochen’, Prahos pavasaris, ISCM Pasaulio muzikos
dienos, Slézvigo-Holsteino festivalis, ,Furopa Musicale”, Wratislavia Cantans”, Vale of Glamorgan’,
+MaerzMusik".

Osvaldas Balakauskas, who passed away this year, had been at the forefront of Lithuanian
modern music since the mid-1960s, standing out as one of its most prominent creators and in-
fluential figures — a key authority who shaped multiple generations of composers. His body of
work includes five symphonies, over ten concertos, a chamber opera, a ballet, and a vast array of
other compositions, primarily in the realm of chamber instrumental music. He ambitiously devel-
oped his own original musical system, pursuing compositional techniques along two main paths:
a specific form of serialism, and a combination of new diatonicism and a novel approach to har-
mony. The latter creates a distinctive, intriguing sonic atmosphere recognised as “Balakauskas’s
tonality.” During his studies in Kyiv, the composer engaged with Ukrainian avant-garde composers
and became deeply inspired by the works of Stockhausen, Boulez, and Xenakis — and, in particular,
Webern and Messiaen. Balakauskas's music has been performed at numerous festivals in Lithu-
ania and abroad, including the Warsaw Autumn, the Berlin Biennale, the Zagreb Biennale, Berliner
Festwochen, Prague Spring, ISCM World Music Days, the Schleswig-Holstein Festival, Europa Musi-
cale, Wratislavia Cantans, the Vale of Glamorgan Festival, and MaerzMusik.

Kristupas Bubnelis - $iuo metu Niujorke (JAV) gyvenantis ir kuriantis lie-
tuviy kompozitorius. Jo muzikoje gretinamos iSpléstinés derinimo sistemos,
bidingos muzikinio laiko ir tembriniy santykiy paieskos. Pastaryjy mety
kdriniuose nuosekliai plétojamas alternatyviy temperacijy laukas — nuo
17 daliy oktavos dalinimo iki grynosios darnos ar hibridiniy sistemy. Siais
procesais kompozitorius permasto konvencionalias klausymosi praktikas, o
muzikiné raiska neretai balansuoja tarp stabilumo ir slinkties, tarytum nuo-
lat kintantys garso stoviai. Bubnelio karyboje iSsyk girdimi keli sluoksniai:
struktarinis tikslumas, kompleksiski tembrai ir muzikinio laiko tagsumas. Jo
muzika, nors grieztai konstruojama, nevirsta dogmatiskomis schemomis;
kritikai yra iSskyre ,ryztingg ir pagaulia harmonine vaizduote” (Bernhard
Uske, Frankfurter Rundschauy), jo muzika apibadinama kaip ,trapi groZio pa-
jautair neklystantis profesionalumas” (AnnaVeismane, ISCM). Bubnelio kiiri-
niai skamba svarbiuose $iuolaikinés muzikos renginiuose Europoje ir Siaurés
Amerikoje, tokiuose kaip Liucernos festivalio akademijoje, ,MATA" festiva-
lyje Niujorke, ISCM,World New Music Days” (Farery salos),International Young Composers Academy
Ticino", ,California Festival’,,La Semaine du Neuf” Monrealyje, ,Baltic Music Days",,Gaida",,Muzikos
ruduo” ir kt. 2026 m. Lietuvos kompozitoriy sajungos mety kdriniy rinkimuose Bubnelio Substantia
Innominata klarnetui, musamiesiems ir styginiy orkestrui buvo isrinkta vienu ryskiausiy 2025 m.
Lietuvos kompozitoriy kdriniy. 2025 m. Bubnelis taip pat buvo nominuotas Monako princo Pjero
fondo Le Tremplin Musical premijai uz karinj Substantia Alba. Bubnelis Siuo metu studijuoja kom-
pozicijos doktoranturoje Kolumbijos universitete Niujorke, kur dirba su Georgu Friedrichu Haasu,
Marcosu Balteriu ir Zosha Di Castri.
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Kristupas Bubnelis is a Lithuanian composer currently living and working in New York (USA). His
music juxtaposes extended tuning systems with an exploration of musical time and timbral relation-
ships. His recent works consistently develop the realm of alternative temperaments — ranging from
17-tone octave divisions to just intonation or hybrid systems. Through these processes, the composer
rethinks conventional listening practices, while his musical expression often balances between sta-
bility and flux, resembling constantly shifting states of sound. Several layers are immediately audible
in Bubnelis's work: structural precision, complex timbres, and the fluidity of musical time. Although
rigorously constructed, his music never devolves into dogmatic schemes; critics have highlighted
his “resolute and captivating harmonic imagination” (Bernhard Uske, Frankfurter Rundschau), while
his music has been described as possessing a “fragile sense of beauty and unerring professionalism”
(Anna Veismane, ISCM). Bubnelis's works are performed at major contemporary music events across
Europe and North America, including the Lucerne Festival Academy, the MATA Festival in New York,
ISCM World New Music Days (Faroe Islands), the International Young Composers Academy Ticino, the
California Festival, La Semaine du Neuf in Montreal, Baltic Music Days, Gaida, Muzikos Ruduo, and
others. In the Lithuanian Composers’ Union’s selection of the year’s best works, Bubnelis's Substan-
tia Innominata - scored for clarinet, percussion, and string orchestra — was named one of the most
outstanding Lithuanian compositions of 2025. That same year, Bubnelis was also nominated for the
Prince Pierre of Monaco Foundation’s Le Tremplin Musical prize for his work Substantia Alba. He is
currently pursuing a doctorate in composition at Columbia University in New York, where he studies
with Georg Friedrich Haas, Marcos Balter, and Zosha Di Castri.

Vytauto Germanaviciaus (g. 1969) kiiryboje galima atsekti jvairiy stiliy jtaky —
neoromantizmo, minimalizmo, mikrotonalikos. ,Zvalgomas jau nebe ritmas, o
garso spalva, nebe struktira, o faktra. Kompozitoriui tapo lyg ir nebereikalin-
gas architektlrinis grieztumas ar programiné vizualizacija. Juntama jvaldyta ne
tik muzikiné kalba, bet ir muzikiné mintis, kuriai jau visiskai pakanka paties garso
abstrakcijos’, — teigia muzikologé Vita Gruodyté. Germanaviciaus kiryba apima
kamering, orkestrine, vokaline ir elektroakustine muzika. Jo kompozicijoms ba-
dinga laisva stilistika, balansas tarp intuicijos ir naujyjy kompoziciniy techniky,
ypatingas démesys garso spalvai, naujy atlikimo galimybiy paieskos. Jo karinius

"

atlieka lietuviy ir uzsienio atlikéjai, tokie kaip,Cuarteto Latinoamericano”,,Ams-
tel Saxophone Quartet’, ,Stockholm Saxophone Quartet’, ,Helikon Ensemble’,
+KammarensembleN’, Lietuvos nacionalinis simfoninis orkestras, Lietuvos kamerinis orkestras ir kt.
Jo kariniai skambéjo festivaliuose Lietuvoje ir uzsienio Salyse: Kanadoje, JAV, Pranczijoje, Olandi-

joje, Honkonge, Japonijoje, Meksikoje ir kt.

The works of Vytautas Germanavicius (b. 1969) reveal the influence of various styles, includ-
ing neo-Romanticism, minimalism, and microtonality. “It is no longer rhythm that is being ex-
plored, but sound colour; no longer structure, but texture. Architectural rigor or programmatic
visualization seem to have become unnecessary for the composer. One senses a mastery not
only of musical language but also of musical thought, for which the abstraction of sound itself is
entirely sufficient,” observes musicologist Vita Gruodyté. Germanavicius's body of work encom-
passes chamber, orchestral, vocal, and electroacoustic music. His compositions are characterized
by a free stylistic approach, a balance between intuition and new compositional techniques, a
special focus on sound colour, and an exploration of new performance possibilities. His works are
performed by Lithuanian and international artists and ensembles, such as Cuarteto Latinoameri-
cano, the Amstel Saxophone Quartet, the Stockholm Saxophone Quartet, Helikon Ensemble,
KammarensembleN, the Lithuanian National Symphony Orchestra, the Lithuanian Chamber Or-
chestra, and others. His music has been performed at festivals in Lithuania and abroad - includ-
ing in Canada, the USA, France, the Netherlands, Hong Kong, Japan, and Mexico.

Dauguma Justés Janulytés (g. 1982) kariniy yra skirti vieno tembro instru-
menty,monochrominiams” ansambliams (vien styginiams, vien pu¢iamiesiems
ar vien balsams). Jie nagrinéja muzikinj laiko / erdvés suvokima per stambias
daugiasluoksnes fakttras ir itin laipsniskas metamorfozes. Balansuodama tarp
minimalizmo, spektralizmo ir akustinés elektronikos estetiky, Justé Janulyté
kuria garsines optiniy idéjy metaforas ir tyrinéja muzikiniy reiskiniy vizualumg
kdriniuose, kuriuose susilieja garsas ir vaizdas. 2009 m. Janulyté laiméjo pirmaja
vieta UNESCO organizuojamoje Tarptautinéje kompozitoriy tribinoje ParyZziuje
(jaunyjy kompozitoriy kategorijoje). 2017 m. kompozitoré apdovanota Lietuvos
nacionaline kultlros ir meno premija, 2019 m. laiméjo Miuncheno konkursg
+Musica femina“. Kompozitoré yra bendradarbiavusi su daugybe garsiausiy pa-
saulio ansambliy ir solisty, tarp kuriy — Berlyno Konzerthaus, Kelno Vakary Vo-
kietijos radijo simfoninis, Teatro La Fenice simfoninis, BBC simfoninis ir BBC Velso
nacionalinis, Helsinkio filharmonijos, Lenkijos nacionalinés filharmonijos orkestrai, Londono, Sinfo-
nietta’, Vakary Vokietijos radijo choras,,BBC Singers’, dirigentai Olari Eltsas, Sylvainas Cambrelingas,
Eliahu Inbal, Emilio Pomarico, Enno Poppe, Peteris Rundelis, Normundas Sné, Jérgas Widmannas,
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Basas Wiegersas ir kt. Justés Janulytés muzika skambéjo visoje Europoje, Amerikoje, Australijoje
ir Japonijoje. Jos kiiriniai buvo atlikti Sidnéjaus festivalyje, Slézvigo-Hol3teino festivalyje, Veneci-
jos bienaléje, festivaliuose ,RomaEuropa’, ,Milano Musica“, ,ManiFeste”, ,Holland Festival’, ,Musica
Nova Helsinki’, ,VarSuvos ruduo’, Hadersfildo Siuolaikinés muzikos festivalyje, ,SonicA", ,Maerzmu-
sik’, ,Musik der Zeit". 2020 m. Justé Janulyté debiutavo kine — sukaré garso takelius latviy reZisie-
riaus Viesturo Kairiso pilnametraziams vaidybiniams filmams City on the River ir January. Pastaroji

juosta pelné apdovanojimus Tribekos (Niujorkas) kino festivalyje ir Romos Filmy festivalyje.

Most of Justé Janulyté’s (b. 1982) works are written for,monochromatic” ensembles of instruments
sharing the same timbre (strings only, winds only, or voices only). They explore the musical percep-
tion of time and space through expansive, multi-layered textures and highly gradual metamorphoses.
Balancing the aesthetics of minimalism, spectralism, and acoustic electronics, Janulyté creates sonic
metaphors for optical concepts and investigates the visual nature of musical phenomena in works
where sound and image merge. In 2009, she won first place in the International Rostrum of Com-
posers organized by UNESCO in Paris (in the young composers category). In 2017, the composer was
awarded the Lithuanian National Prize for Culture and Art, and in 2019, she won the ,Musica femina”
competition in Munich. The composer has collaborated with many of the world’s most renowned en-
sembles and soloists, including the Konzerthausorchester Berlin, the WDR Symphony Orchestra Co-
logne, the Orchestra del Teatro La Fenice, the BBC Symphony Orchestra, the BBC National Orchestra of
Wales, the Helsinki Philharmonic Orchestra, the Warsaw Philharmonic Orchestra, London Sinfonietta,
the WDR Rundfunkchor, the BBC Singers, and conductors such as Olari Elts, Sylvain Cambreling, Eliahu
Inbal, Emilio Pomarico, Enno Poppe, Peter Rundel, Normunds Sné, Jérg Widmann, and Bas Wiegers,
among others. Justé Janulyté’s music has been performed across Europe, the Americas, Australia, and
Japan. Her works have been presented at the Sydney Festival, the Schleswig-Holstein Musik Festival,
the Venice Biennale, and festivals such as RomaEuropa, Milano Musica, ManiFeste, the Holland Festi-
val, Musica Nova Helsinki, Warsaw Autumn, the Huddersfield Contemporary Music Festival, SonicA,
MaerzMusik, and Musik der Zeit. In 2020, Justé Janulyté made her film debut, composing scores for
the feature films *City on the River* and *January* by Latvian director Viesturs Kairiss. The latter film
won awards at the Tribeca Film Festival (New York) and the Rome Film Festival.

Vytautas V. Jurgutis (g. 1976) savo muzika pristato kaip neogardo (kom-
pozitoriaus sugalvotas terminas) lydinj, kuriame be solidZios Siuolaikinés
muzikos estetikos nevengiama ir kitokios muzikos elementy, multimedijos
priemoniy, gilinamasi j eksperimentine elektroning muzika, garso progra-
mavima. Jurgutis yra sukdres rafinuoty elektroniniy kompozicijy, tapusiy
rySkiais dabarties lietuviy elektroninés muzikos pavyzdziais. Kompozitorius
yra jvairiapusis menininkas: muzikas, nardantis po pirmaprades garso gel-
mes ir skaitmeninius jos pasaulius; matematikas, mastantis sudétingomis
programavimo kalby funkcijomis; jspadingy reginiy kiréjas, savo darbus
pateikiantis multimedijinémis formomis, keliamatémis realaus laiko vaizdo
projekcijomis. Tarpdisciplininiame Sokio spektaklyje Time Line (2006) jis su-
karé plastiniy kano judesiy, kinetinés scenografijos, ultraprecizisky lazeri-
niy projekcijy ir skaitmeninio vaizdo visuma. Kompozitoriaus kirinius yra atlike jvairas Lietuvos ir
uzsienio atlikéjai (,Arditti Quartet *, ,IceBreaker” ir kt.), jo kdriniai iSleisti jvairiuose CD rinkiniuose
bei solinéje ploksteléje Garso kaukés (,Caprice Records”, Svedija). Kompozitorius tobulinosi akade-
mijoje ,Matrix SWR" Freiburge, Darm3tato naujosios muzikos kursuose, studijoje ,Alpha” Gotlande,
meistriskumo kursuose, kuriuos vedé Brianas Ferneyhough, Helmutas Lachenmannas, Markas
Andre, Vinko Globokaras ir kt. Pastaraisiais metais Honkonge, Japonijoje, Kinijoje, Indijoje, Taivane
soliniuose koncertuose pristates savo kirinj Metroscan, Jurgutis tapo pirmuoju Lietuvos kompozito-
riumi, atlikusiu gyvai lietuviska elektronine / audiovizualine muzika Siose Azijos 3alyse.

VytautasV.Jurgutis (b. 1976) describes his musicas ablend of ‘neo-garde”(aterm coined by the com-
poser) — a style that, while grounded in a solid contemporary music aesthetic, incorporates elements
from other musical genres and multimedia tools, while also delving into experimental electronic mu-
sicand sound programming. Jurgutis has created sophisticated electronic compositions that stand as
prominent examples of contemporary Lithuanian electronic music. He is a multifaceted artist: a musi-
cian navigating both primal sonicdepths and digital soundscapes; amathematician thinking in terms of
complex programming language functions; and a creator of spectacular visuals who presents his work
through multimedia formats and multi-dimensional, real-time video projections. For the interdiscipli-
nary dance performance Time Line (2006), he created a unified workintegrating fluid body movements,
kinetic scenography, ultra-precise laser projections, and digital imagery. His compositions have been
performed by various Lithuanian and international artists (such as the Arditti Quartet and IceBreaker)
and released on numerous CD compilations as well as his solo album Garso kaukés (Sound Masks)
(Caprice Records, Sweden). The composer honed his skills at the Matrix SWR Academy in Freiburg,
the Darmstadt New Music Courses, and the Alpha Studio in Gotland, as well as in masterclasses led
by Brian Ferneyhough, Helmut Lachenmann, Mark Andre, Vinko Globokar, and others. By presenting
his work Metroscan in solo concerts across Hong Kong, Japan, China, India, and Taiwan in recent years,
Jurgutis became the first Lithuanian composer to perform Lithuanian electronic/audiovisual music
live in these Asian countries.
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Algirdas Martinaitis (g. 1950) - tikras romantinio karéjo tipas i$ pri-
gimties, ir toks iSlieka nepaisant kai kuriy,,nukrypimy”. 8-ojo deSimtmecio
pabaigoje, kai jis debiutavo kartu su bendraminciais ,neoromantiky” kar-
tos kompozitoriais, gamtiskyjy inspiracijy prisodrintos jo kompozicijos
i$siskyré ypatingu poetiskumu ir giliu emociniu poveikiu. Sj ,gamtos ci-
kla” vainikavo kameriné kantata-koncertas Cantus ad futurum (1982), kuri
tapo savotisku Sios kompozitoriy kartos manifestu, isreiskianciu jos esteti-
nes ir etines nuostatas, jausmus, baimes ir viltis. Savo naujuose kdriniuose
kompozitorius nuolatos provokuoja apmastymus apie autorystés ribas,
individualumo ir originalumo savokoms prieSindamas banalybe, még-
dziojima ir jau atrasty, iSméginty dalyky kartojima. Tokius aukstosios ir
Zemosios kultaros hibridus kompozitorius vadina ,muzika i$ antry ranky".
Dar viena itin svarbi ir visai kitokia kompozitoriaus dabartinés karybos sri-
tis — religiné muzika. Martinaicio muzika yra nuolat atliekama muzikos festivaliuose Lietuvoje ir
uzsienyje. 1989 metais kompozitorius buvo apdovanotas Lietuvos nacionaline premija. Uz mu-
zika teatrui pelné Kristoforo premija (1997) ir du Auksinius scenos kryzius.

Algirdas Martinaitis (b. 1950) is a quintessential Romantic creator by nature, and he remains so
despitecertain“deviations."Inthelate 1970s, whenhe made hisdebutalongside like-minded com-
posers of the “neo-Romantic” generation, his compositions — steeped in inspiration drawn from
the natural world - stood out for their exceptional lyricism and profound emotional impact. This
“nature cycle” culminated in the chamber cantata-concerto Cantus ad futurum (1982), which be-
came a kind of manifesto for this generation of composers, articulating its aesthetic and ethical
stances, as well as its feelings, fears, and hopes. In his more recent works, the composer consist-
ently provokes reflection on the boundaries of authorship, contrasting concepts of individual-
ity and originality with banality, imitation, and the repetition of ideas already discovered and
tested. He refers to such hybrids of high and low culture as “second-hand music.” Another cru-
cial - and vastly different — area of the composer’s current output is religious music. Martinaitis's
music is frequently performed at festivals in Lithuania and abroad. In 1989, he was awarded the
Lithuanian National Prize. He has also received the Christopher Prize (1997) and two Golden
Stage Crosses for his theatre music.

Onuté Narbutaité (g. 1956) - viena i$ nedaugelio kompozitoriy, kuriy
muzika paZenklinta iSskirtinio asmeniskumo Zyme ir yra atpazjstama nuo
pirmyjy kiekvieno karinio takty. Salia plataus jvairiy emociniy biseny
ir pojuciy spektro visoje Narbutaités kiryboje juntamas aristokratisko
saiko pojutis, stipri kompoziciné disciplina — tai tik sustiprina emocinj
Sios muzikos paveikuma. I3laikydama neabejoting kurybine nepriklau-
somybe, Narbutaité plétoja muzikos kalba, kuriai budingas intelektua-
lumas ir struktdrinis mastymas, israiskinga instrumentuoté ir jsimenantis
melodingumas, prisotinta garsiné vertikalé ir intensyvi muzikos tékmé.
Subtili garsiné vaizduoté jos muzikoje dera su gausiomis kultirinémis
reminiscencijomis. Bene taikliausiai jos dabartine kiryba apibldino
amerikieciy muzikologas Richardas Taruskinas, sakydamas:, Ne tonali,
ne romanting, ne retro. Konsonansiska.” Onutés Narbutaités kariniai, tarp
kuriy — didelé dalis specialiai uzsakyty opusy, — skambéjo festivaliuose
,Gaida”, ,Vilniaus festivalis’, ,Var$uvos ruduo”, ,Musica viva“, ,MaerzMusik", Slézvigo-Hol3teino
muzikos festivalyje, ISCM Pasaulio muzikos dienose ir kt. bei koncertuose Europoje, JAV ir Kana-
doje. 1997 metais uz oratorijg Centones meae urbi — lenky muzikologo Andrzejaus Chtopeckio
Zodziais, ,istoriosofing kompozicijg apie Vilniy ir to miesto dvasinguma” — kompozitoré pelné
Lietuvos nacionaline premija.

Onuté Narbutaiteé (b. 1956) is one of the few composers whose music bears a mark of distinc-
tive individuality and is recognisable from the very first bars of each work. Alongside a wide
spectrum of emotional states and sensations, a sense of aristocratic restraint and strong com-
positional discipline permeates Narbutaité’s oeuvre — qualities that only heighten the music’s
emotional impact. Maintaining unquestionable creative independence, Narbutaité develops a
musical language characterized by intellectuality and structural thinking, expressive orchestra-
tion and memorable melody, a rich vertical sonority, and an intense musical flow. A subtle sonic
imagination in her music harmonizes with abundant cultural reminiscences. Perhaps the most
apt description of her current work comes from American musicologist Richard Taruskin: “Not
tonal, not Romantic, not retro. Consonant.” Onuté Narbutaité’s works — including a significant
number of commissioned pieces — have been performed at festivals such as Gaida, the Vilnius
Festival, Warsaw Autumn, Musica Viva, MaerzMusik, the Schleswig-Holstein Music Festival, and
the ISCM World Music Days, as well as in concerts across Europe, the USA, and Canada. In 1997,
the composer received the Lithuanian National Prize for the oratorio Centones meae urbi — de-
scribed by Polish musicologist Andrzej Chtopecki as a “historiosophical composition about Vil-
nius and the city’s spirituality.”
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LNSO koncerte - smuiko virtuozas | LNSO concert with violin virtuoso
ILYA GRINGOLTS

Taip pat | Also: Trio , FortVio“

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS | LITHUANIAN NATIONAL
SYMPHONY ORCHESTRA

Solistas | Soloist ILYA GRINGOLTS (smuikas, §veicarija | violin, Switzerland)
Dalyvauja | Featuring trio FORTVIO: INGRIDA RUPAITE (smuikas | violin),
POVILAS JACUNSKAS (violoncelé | cello), INDRE BAIKSTYTE (fortepijonas | piano)
Dirigentas | Conductor MODESTAS PITRENAS

Brett Dean. Ceremonial (2003, premjera Lietuvoje | Lithuanian premiere)

Kristupas Bubnelis. Jubilisma (2026, pasauliné premjera | world premiere)

Krists Auznieks. Crossing (2018, premjera Lietuvoje | Lithuanian premiere)

John Adams. Koncertas smuikui ir orkestrui | Violin Concerto (1993, premjera Lietuvoje |
Lithuanian premiere)

Brett Dean, zr. p. 4 | see p. 4

Ceremonial (2003) uzsaké,Symphony Australia®, minint Vakary Australijos simfoninio orkestro
75-gsias metines. Dideliam orkestrui parasytas karinys yra vienos dalies, mazdaug 8 minuciy
trukmés. 2003 m. kovo viduryje, prasidéjus karo veiksmams Irake, vaik$¢iojau po savo gyvena-
majj rajong Melburne ir atkreipiau démesj j daugybe baznyciy, atvirai kvietusiy praeivius stab-
teléti ir skirti keletg akimirky spontaniskai asmeninei maldai. Pajutau nejprastai stipry nora tai
padaryti ir pats. Tai buvo visiskai apolitiskas veiksmas: baznycios sitlé ne tik bendras maldas uz
taika, bet ir konkretesnes maldas uz nekaltus civilius bei saugy kariy sugrjzima. Kaip baznycios ir
apskritai jvairiy religijy maldos namai suteikia architekttrinés ir dvasinés ramybés, pusiausvyros
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bei grozZio erdve, atverdami duris tiek neramiais, tiek dZziaugsmingais laikais, taip ir mano Ceremo-
nial turb(t geriausia suprasti kaip ,erdve apmastymams ir maldai, Siuo atveju sukurta karo metu.
Tai reflektyvi, léta muzika, parasyta laikotarpiu, kurj asmeniskai laikau tamsiu ir lemtingu, kupinu
nuojauty, ypac galvojant apie tai, kaip ateityje gali bati sprendziami tarptautiniai santykiai. Taip
pat sgmoningai siekiau atsverti karinio pradzioje tvyrancig grésminga nuojauta (ja kuria pulsuo-
jantis fortepijonas, kontrabosai ir musamieji) skaidrumo ir Sviesos akimirkomis. I$ pradZiy karinys
buvo sumanytas kaip savotiska gedulo muzika po 2002 m. spalj jvykusio sprogdinimo Balyje. Sia
prasme svarbus vaidmuo, tenkantis melodiniams musamiesiems instrumentams, ypa¢ gongams,
yra pagarba jaudinantiems atminimo renginiams ir tradicinéms ceremonijoms, vykusioms Balyje
po $ios tragedijos. Vis délto galutine kdrinio partitira uzbaigiau 2003 m. vasario—kovo vidurio
laikotarpiu, kasdien sekdamas vis giléjancia krize Irake. Paskutinius puslapius baigiau rasyti tuo
metu, kai virs Bagdado prasidéjo pirmieji bombardavimai, todél Balio jvykiy reikSmé visiems lai-
kams atsidaré visiskai kitame kontekste.

Ceremonial (2003) was commissioned by Symphony Australia for the 75" Anniversary of the
West Australian Symphony Orchestra. Scored for a large orchestra, it is in one single movement
of approximately 8 minutes in length. Following the commencement of hostilities in Iraq in
mid-March, 2003, | went for a walk through my neighbourhood of Melbourne and was struck by
the number of churches openly inviting passers-by to partake in a few moments of spontane-
ous personal prayer, which | felt unusually compelled to do. This was of a thoroughly apolitical
nature, the church offering not only general prayers for peace, but also more specific prayers
for both the innocent civilian victims of war and the safe return of our servicemen and women.
Just as churches, indeed religious buildings of any denomination, offer spaces of architectural
and spiritual repose, balance and beauty, opening their doors in times of both turmoil and joy
alike, so too is my Ceremonial perhaps best interpreted as a “space for thought and prayer”,
erected in this instance during a time of war; reflective slow music written in what | personally
consider to be a darkly significant and portentous time, particularly in terms of the way future
international relations may well be conducted. | have also strived quite consciously to balance
the sense of foreboding apparent in the opening of my piece (with its pulsating piano, basses
and drums) with moments of transparency and light. The work was originally conceived as a
form of memorial music in the aftermath of the Bali bombing in October 2002. In this sense, the
prominent role accorded to tuned percussion, particularly gongs, pays homage to the moving
memorials and traditional ceremonies held on Bali following that tragedy. | finally completed
the scoring however between February and mid-March 2003 against the backdrop of daily de-
velopments in the worsening Iraq crisis, finishing the final pages as the first bombing raids
took place on Baghdad, placing forever the significance of the events on Bali into an altogether
different context.

Kristupas Bubnelis, zr. p. 8 | see p. 9

Jubilisma fortepijoniniam trio ir simfoniniam orkestrui (2026). Graiky kompozitorius,
architektas ir polimatas lannis Xenakis yra sakes, kad muzikoje reikia bati nuolatiniu emigrantu.
Si mintis, savaip pratesianti ny¢iska klajoklio dvasia, regis, artima ir Siuolaikinio karéjo bisenai:
karyboje néra pastovios buveinés, o vos tik atsiranda atpazjstamas braizas, norisi sprukti — nuo at-
pazjstamy maniery, jprociy ar trafarety. Vidiné emigracija néra vien kolekcionavimas ar egzotika.
I$ tiesy klajojame skirtingy dialekty archipelage, pamazu formuojanc¢iame individualig akustine
atmintj. Kai praéjusia liepg sulaukiau pasidalymo parasyti karinj fortepijoniniam trio ,FortVio” ir
simfoniniam orkestrui, noréjau iSvengti bravarisko koncertiSkumo ir ieskoti skambesio, kuriame
dramaturgijos prielaida tapty akustiniai procesai. Karinyje mainosi kelios derminés logikos - try-
likos, vienuolikos ir septyniy daliy natdraliosios darnos matricos. Fortepijonas perderintas pagal
nejprasta vienuolikos garsy sistema, grjstg natdraliy obertony serijos pirminiy skaiciy intervalais
nuo 1iki 31. Joje galima atpazinti ir JAV eksperimentinés muzikos tradicijos aidg — Harry Partcho,
Beno Johnstono, La Monte Youngo, Jameso Tenney jtakas. Smuikas ir violoncelé vietomis priar-
téja prie Sirijos, Libano ar Turkijos makamy tradicijy. Makamai veikia kaip intonacinés traukos ir
asociacijy taskai, bet ne stilizacijos. Europietiskojo orkestro morfologijos pédsaky karinyje taip
pat esama, taciau orkestras Cia pasitelkiamas daugiau kaip akustinis ,sintezatorius” — sudétingy
tembry, tankiy klasteriy ar rezonuojanciy tky generatorius. Trio ir orkestras nuolat perima vie-
nas kito funkcijas: fortepijonas tampa rezonansy 3altiniu, styginiai solistai — intonaciniais ,kom-
pasais’, o orkestras — milZiniska, kvépuojancia garso membrana. Todél ir karinio dramaturgija
kyla i§ akustiniy fenomenuy: virpesiy, rezonansy, intervaliniy paklaidy. Sig muzika vadinti vien
mikrotonine buty per siaura. Juk instrumenty derinimo istorija — sena kaip Pitagoro Graikija. Tai
klausimai, egzistave dar gerokai prie$ XIX-XX a. jsigaléjusj dvylikos garsy lygiosios temperacijos
normatyva. Tam tikru poZidiriu, visa muzika — mikrotoniné. Net grieziant J. Haydno styginiy kvar-
tetg vedamieji intervalai bus Siek tiek paaukstinti, o maZoriné tercija — truputj Zemiau. Jubilisma
yra vienas méginimas kurti hibridines skambesio formas, siGlant ne teorines schemas, o atvirg
klausymosi buda - virpesius, garso mases, jy atgarsius.

Jubilisma for piano trio and symphony orchestra (2026). The Greek composer, architect,
and polymath lannis Xenakis once said that in music, one must be a perpetual emigrant. This

13



idea, in its own way extending the Nietzschean spirit of the wanderer, seems close to the condi-
tion of the contemporary creator: there is no permanent home in composition, and as soon as
a recognisable style emerges, there is an urge to escape—from familiar mannerisms, habits, and
formulas. Inner emigration is not merely a matter of collecting or exoticism. Rather, we wander
through an archipelago of different dialects, gradually shaping an individual acoustic memory.
When | received an invitation last July to write a work for the piano trio FortVio and symphony
orchestra, | wanted to avoid overtly virtuosic concertante writing and instead search for a sound
in which the premise of the dramaturgy would be acoustic processes. Several tuning logics al-
ternate throughout the work-thirteen-, eleven-, and seven-part natural intonation matrices. The
piano is retuned according to an unusual eleven-note system based on the intervals between
prime-numbered partials of the harmonic series from 1 to 31. It also carries echoes of the Amer-
ican experimental music tradition, including the influences of Harry Partch, Ben Johnston, La
Monte Young, and James Tenney. At certain points, the violin and cello approach the traditions
of Syrian, Lebanese, and Turkish magam. The magams function as points of intonational gravity
and association rather than as stylistic quotations. Traces of the morphology of the European
orchestra are also present, but here the orchestra is used more as an acoustic “synthesizer” -
a generator of complex timbres, dense clusters, and resonant clouds. The trio and orchestra con-
stantly exchange functions: the piano becomes a source of resonance, the string soloists act as
intonational “compasses,”and the orchestra becomes a vast, breathing membrane of sound. The
dramaturgy of the work therefore emerges from acoustic phenomena: vibrations, resonances,
and intervallic deviations. To describe this music simply as microtonal would be too narrow. After
all, the history of tuning is as old as Pythagorean Greece. These are questions that existed long
before the twelve-tone equal temperament became the prevailing norm in the 19%-20™ centu-
ries. In a sense, all music is microtonal. Even when performing a Haydn string quartet, leading
intervals will be slightly sharpened, while the major third will be somewhat lower. Jubilisma is yet
another attempt to create hybrid forms of sound, offering not theoretical schemes but an open
mode of listening — vibrations, masses of sound, and their resonances.

Krists Auznieks, 7r. p. 6 | see p. 6

Crossing (2018) buvo parasytas Aspeno muzikos festivaliui, kurj supa jsptdingas Kolorado Elko
kalny krastovaizdis. Nuo tada karinys placiai keliavo: jj atliko Atlantos simfoninis orkestras DZor-
dzijoje, Sarasotos orkestras Floridoje, Latvijos nacionalinis simfoninis orkestras ir Estijos naciona-
linis simfoninis orkestras. Karinio atlikimas Lietuvoje tam tikra prasme uZzbaigia jo kelione per tris
Baltijos valstybes. Pavadinimas i$ dalies susijes su literataros kritiku Haroldu Bloomu, kuris Zodziu
,crossing” apibadino 0zio ar peréjimo momentus — taskus, kuriuose viena suvokimo bisena uz-
leidZia vieta kitai. TaCiau man Sis Zodis taip pat émé reiksti kai ka fizikesnio ir tiesiogiai patiriamo:
perzengima slenkscio, kai paliekame jprasta girdéjimo ar matymo bida ir netikétai atsiduriame
visiskai atviroje, neapibréztoje erdvéje. Si idéja mano mintyse susisiejo su amerikieciy tradicija,
kurig atstovauja Ralphas Waldo Emersonas ir Wallace'as Stevensas. Abu jie rasé apie susitikimus
su gamta, kuriuose jprastos ribos tarp pasaulio ir savasties ima nykti. Tokiomis akimirkomis su-
vokimas tampa keistai beasmenis: uzuot primete pasauliui save, tiesiog tampame esaties dalimi
ir atsiveriame tam, kas yra priesais mus. Crossing muzika iesko tokiy akimirky. Tankios, energin-
gos faktiros uZleidZia vietg atviresnéms erdvéms; garsai kaupiasi, skyla, iSnyksta ir vél sugrjzta
pakitusiomis formomis. Kirinys néra tiek krastovaizdzio vaizdinys, kiek bandymas atkurti tam
tikrg démesio biseng — jausma, kai i3 vieno klausymosi budo pereiname j kit ir galbat akimirkai
iSgirstame pasaulj taip, kad patys nebesame jo centre.

Crossing (2018) was written for the Aspen Music Festival, surrounded by the extraordinary
landscape of Colorado’s Elk Mountains. Since then, the work has travelled widely: it has been
performed by the Atlanta Symphony Orchestra in Georgia, the Sarasota Orchestra in Florida, the
Latvian National Symphony Orchestra and the Estonian National Symphony Orchestra. Its per-
formance in Lithuania completes, in a sense, the work’s journey through the three Baltic states.
The title comes partly from the literary critic Harold Bloom, who used the word crossing to de-
scribe moments of rupture or passage — points at which one state of perception gives way to
another. For me, however, the word also came to suggest something more physical and imme-
diate: the experience of passing through a threshold, of leaving behind a familiar way of hearing
or seeing and arriving somewhere unexpectedly bare and open. This idea was connected in my
mind with the American traditions of Ralph Waldo Emerson and Wallace Stevens, both of whom
imagined encounters with nature in which the usual boundaries of the self begin to dissolve.
In such moments, perception becomes strangely impersonal: rather than imposing ourselves
upon the world, we simply become present to what is there. The music of Crossing searches
for such moments. Dense, energetic textures give way to more exposed spaces; sounds accu-
mulate, fracture, disappear and re-emerge in altered forms. The piece is less a depiction of a
landscape than an attempt to recreate a particular state of attention - the feeling of crossing
from one way of listening into another, and perhaps, for a moment, hearing the world without
ourselves at its centre.
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Kompozitorius, dirigentas ir mastytojas Johnas Adamsas (g. 1947) uz-
ima ypatinga vieta Amerikos muzikos pasaulyje. Jo operiniai ir simfoniniai
kdriniai i3siskiria i3 kity Siuolaikinés muzikos karéjy kompozicijy savo is-
raiskos gelme ir garso skaidrumu, o savo tematika jie giliai humanistiski.
PradZioje Adamsas mokeési groti klarnetu, jo kaip menininko ir mastytojo
pasaulézitirg formavo Naujosios Anglijos intelektualinés ir meninés tra-
dicijos, studijos Harvardo universitete, lankymasis Bostono simfoninio
orkestro koncertuose. Adamso opera Nixon in China 1988 m. pelné ap-
dovanojima ,Grammy”; jo Koncertas smuikui 1993 m. pelné Luisvilio uni-
versiteto jsteigta ,Grawemeyer” priza. Uz Niujorko filharmonijos uzsakyta
kompozicijg On the Transmigration of Souls orkestrui, misriam chorui, vaiky
choruiir garso jradui, skirta rugséjo 11-osios metinéms paZzyméti (premjera
jvyko 2002 m. rugséjo 19 d.), Adamsas 2003 m. pelné Pulitzerio premija. Adamsas aktyviai reis-
kiasi kaip dirigentas bei placiai vertinamas kaip provokuojantis rasytojas. Ankstyvajai jo karybai
budingas akademinis braizas, ta¢iau gana greitai kompozitorius pasuko link platesniy horizonty,
pasitelkdamas pop, dziazo, elektroninés muzikos elementus. Sio autoriaus muzikoje dominuoja
repetityviSkumu ir paprastumu grjsta minimalistine technika, kuri neretai praturtinama ekspresy-
viomis, netgi neoromantinémis israiskos priemonémis. Kaip sako kompozitorius, jo minimalizmas
kitoks, ,ne toks, kokj visi zino ar jsivaizduoja“

Parasyti Koncerta smuikui (1993) pasitlé smuikininké Jorja Fleezanis — artima draugé ir entuzi-
astinga naujosios muzikos puoselétoja. Kompozitoriams, kurie néra stygininkai, parasyti koncertg
yra rimtas i$3ukis, todél glaudus bendradarbiavimas Siuo atveju buvo bitinas. Sunku jsivaizduoti
koncertg be rySkaus melodinio prado. Devintajame deSimtmetyje tokio kdrinio nebuciau galéjes
parasyti, nes mano kompoziciné kalba daugiausia rémési masyviais skambesiais, neSamais didziu-
liy raibuliuojanciy energijos bangy. Tuo metu mano muzikoje pagrindinj vaidmenj atliko harmonija
ir ritmas, o melodijos beveik nebuvo. Taciau desimtojo desimtmecio pradZioje pradéjau vis dau-
giau galvoti apie melodija. Tarsi norédamas kompensuoti ilgus metus, kai apleidau melodinguma,
1993 m. sukiriau Koncertg smuikui — nepaprastai melodingg krinj, savotiskg ,hipermelodijos”
pavyzdj. Smuikas beveik visas trisdesimt penkias kirinio minutes be pertraukos audzia vieng ilga
fraze po kitos. Koncerto pagrindu pasirinkau klasiking Zanro forma, tarsi Platono modelj, netgi is-
laikydamas tradicinéje vietoje — netoli pirmosios dalies pabaigos — jterpta trumpg solo smuiko ka-
dencija. Koncertas smuikui skirtas Davido Huntley atminimui - ilgameciam mano ir daugelio kity
Siuolaikinés muzikos karéjy kirybos entuziastui bei dideliam jos puoselétojui.

Composer, conductor, and creative thinker — John Adams (b. 1947) occupies a unique position in
the world of American music. His works, both operatic and symphonic, stand out among contem-
porary classical compositions for their depth of expression, brilliance of sound, and the profoundly
humanist nature of their themes. Born and raised in New England, Adams learned the clarinet from
his father and played in marching bands and community orchestras during his formative years. The
intellectual and artistic traditions of New England, including his studies at Harvard University and
attendance at Boston Symphony Orchestra concerts, helped shape him as an artist and thinker. His
opera Nixon in China won a 1988 Grammy Award, and his Violin Concerto won the 1993 Grawemeyer
Award. On the Transmigration of Souls for orchestra, chorus, children’s choir, and prerecorded sound
track, commissioned by the New York Philharmonic to commemorate the first anniversary of 9/11,
received the 2003 Pulitzer Prize in Music. Adams is a much sought-after conductor, appearing with
the world’s major orchestras, as well as being a highly esteemed and provocative writer. Although
his early compositions were in an academic style, Adams soon began drawing on much broader
sources, including pop, jazz, electronic music, and minimalism. His use of minimalist techniques -
characterized by repetition and simplicity — came to be tempered by expressive, even neo-Roman-
tic, elements. The composer states: “Minimalism, but not as you know it."

Violin Concerto (1993). The proposal to write a violin concerto came from the violinist Jorja
Fleezanis, a close friend and enthusiastic champion of new music. Composers who are not string
players are seriously challenged when it comes to writing a concerto, and close collaborations are
the rule, as it was in this case. A concerto without a strong melodic statement is hard to imagine.
| could not possibly have produced such a thing in the 1980s because my compositional language
was principally one of massed sonorities riding on great rippling waves of energy. Harmony and
rhythm were the driving forces in my music of that decade; melody was almost non-existent. But
in the early 1990s | began to think more about melody. As if to compensate for years of neglecting
the “singing line,” the Violin Concerto (1993) emerged as an almost implacably melodic piece — an
example of “hypermelody.” The violin spins one long phrase after another without stop for nearly
the full thirty-five minutes of the piece. | adopted the classic form of the concerto as a kind of Pla-
tonic model, even to the point of placing a brief cadenza for the soloist at the traditional locus near
the end of the first movement. The Violin Concerto is dedicated to the memory of David Huntley,
longtime enthusiast and great champion of my and much other contemporary music.
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ATLIKEJAI | PERFORMERS

Jau 85 metus Lietuvos kultiriniame gyvenime aktyviai dalyvaujantis Lietuvos nacionalinis
simfoninis orkestras (LNSO) kasmet surengia apie 50 koncerty Lietuvoje ir uzsienyje, lankési
daugelyje Europos $aliy, Japonijoje, Piety Amerikoje, Piety Koréjoje, grojo garsiose salése — Vie-
nos ,Musikverein’, Kelno, Berlyno filharmonijos ir kitose, pasirodé prestiziniuose muzikos festiva-
liuose: Slézvigo-Holsteino, ,Musica Romantica” Sveicarijoje, ,Varsuvos ruduo’, Prahos pavasaris” ir
kt. Orkestrui dirigavo istorinés asmenybés — Jonas Aleksa, Mstislavas Rostropovicius, Krzysztofas
Pendereckis, Christophas Eschenbachas ir kiti, LNSO koncertavo su Montserrat Caballé, Jessye Nor-
man, Emiliu Gilelsu, Maza Rubackyte, Mischa Maisky ir kitais Zymiais solistais. Lietuviskos muzikos
ambasadorius greta zymiausios klasikos aktyviai puoseléja lietuviska repertuara: nuolat dalyvauja
tarptautiniame aktualiosios muzikos festivalyje ,Gaida’, atlieka naujus lietuviy kompozitoriy kari-
nius, dalyvauja jrasuose, lietuviska muzika pristato tiesioginése ,Euroradijo” transliacijose.

Having been an active participant in cultural life for 85 years, The Lithuanian National Sym-
phony Orchestra (LNSO) performs around 50 concerts in Lithuania and abroad every year. It
has visited many European countries, Japan, South America and South Korea, and has given con-
certs in some of the most prominent concert venues of the world, such as Musikverein in Vienna,
the philharmonic halls of Cologne and Berlin, and many others. The LNSO has also performed
at prestigious music festivals, such as the Schleswig-Holstein, Musica Romantica in Switzerland,
the Warsaw Autumn, the Prague Spring, and elsewhere. The Orchestra has been conducted by
important historical personalities including Jonas Aleksa, Mstislav Rostropovich, Krzysztof Pen-
derecki, Christoph Eschenbach; has collaborated with Montserrat Caballé, Jessye Norman, Emil
Gilels, Mza Rubackyté, Mischa Maisky, and other illustrious soloists. Alongside the most famous
classical repertoire, the ambassador of Lithuanian music actively promotes the Lithuanian com-
posers: the LNSO is a regular participant in the international festival of contemporary music Gaida,
it premieres the works by Lithuanian composers, participates in recordings, and presents Lithu-
anian music in Euroradio live broadcasts.

Smuiko virtuozas llya Gringolts Zavi publika rafinuotomis interpretacijomis bei nuolat ieSko
naujy muzikiniy isSakiy. Specialiai jam karinius yra parase nemazai kompozitoriy, tarp jy — Chaya
Czernowin, Lotta Wennékoski, Mirela Ivi¢evi¢, Augusta Read Thomas, Beat Furrer ir Bernhard Lang.
llya Gringoltsas koncertavo su tokiais garsiais orkestrais kaip Los AndZelo filharmonijos, NHK sim-
foninis, Karaliskasis Stokholmo filharmonijos, Birmingamo miesto simfoninis, Oslo filharmonijos,
Roterdamo filharmonijos, BBC simfoninis, San Paulo simfoninis, Milano ,La Scala“ filharmonijos,
Kelno Vakary Vokietijos radijo simfoninis ir ,Yomiuri Nippon” simfoninis orkestras. Kaip Gringolts
kvarteto pirmasis smuikas, atlikéjas sulauké didelio pasisekimo Zalcburgo, Liucernos ir Edinburgo
festivaliuose, Amsterdamo ,Concertgebouw’, Liuksemburgo filharmonijoje, Hamburgo Elbés fil-
harmonijoje ir Venecijos ,Teatro La Fenice”. Ypac vertinamas kaip kamerinés muzikos atlikéjas, llya
Gringoltsas reguliariai muzikuoja su tokiais atlikéjais kaip Nicolas Altstaedtas, Alexanderis Lonqu-
ichas, Peteris Laulas, Aleksandaras MadZaras, Christianas Poltéra ir Lawrence’as Poweris. Smuiki-
ninkas studijavo Juilliardo muzikos mokykloje pas Itzhaka Perlmang. 1998 m. laiméjo tarptautinj
smuikininky konkursg ,Premio Paganini” ir iki Siol yra jauniausias Sio konkurso nugalétojas. Jo
gausia diskografija sudaro kritiky itin palankiai jvertinti jrasai, kuriuos i$leido tokios leidybos kom-
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panijos kaip ,Deutsche Grammophon®, ,BIS” ir,Hyperion”.

llya Gringolts wins over audiences with his highly virtuosic playing and sophisticated interpreta-
tions and is always seeking out new musical challenges. Many composers have written new works
for him, most recently Chaya Czernowin, Lotta Wennakoski, Mirela Ivicevi¢, Augusta Read Thomas,
Beat Furrer and Bernhard Lang. llya Gringolts has performed with renowned orchestras such as
the Los Angeles Philharmonic, NHK Symphony Orchestra, Royal Stockholm Philharmonic, City of
Birmingham Symphony Orchestra, Oslo Philharmonic,
Rotterdam Philharmonic, BBC Symphony Orchestra,
Sao Paulo Symphony Orchestra, Orchestra Filarmonica
della Scala, WDR Symphony Orchestra Cologne, and
Yomiuri Nippon Symphony Orchestra. As first violinist
of the Gringolts Quartet, he has enjoyed great success
at the Salzburg Festival, Lucerne Festival, Edinburgh
Festival, Concertgebouw Amsterdam, Philharmonie
Luxembourg, Elbphilharmonie Hamburg, and Teatro La
Fenice in Venice. A highly esteemed chamber musician,
llya Gringolts regularly collaborates with artists such as
Nicolas Altstaedt, Alexander Lonquich, Peter Laul, Alek-
sandar Madzar, Christian Poltéra and Lawrence Power.
He attended the Juilliard School of Music, where he stud-
ied with ltzhak Perlman. He won the International Violin
Competition Premio Paganini (1998) and remains the
youngest winner in the competition’s history. His exten-
sive discography includes highly acclaimed CD produc-
tions for Deutsche Grammophon, BIS, and Hyperion.
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Fortepijoninis trio ,FortVio“. Pianisté Indré Baikstyté, smuikininké Ingrida Rupaité ir vio-
loncelininkas Povilas Jacunskas jau du deSimtmecius formuoja viena profesionaliausiy bei rys-
kiausiy kamerinés muzikos ansambliy Lietuvoje, puoselédami auksciausios meninés kokybés
standartus ir aktyviai jsiliedami j tarptautinj muzikinj gyvenima. Kolektyvas susibaré 2006 m.,
0 jo kelig greitai pazyméjo svarbus laiméjimai tarptautiniuose konkursuose, debiutai prestizi-
niuose Lietuvos bei Europos festivaliuose ir 2009 m. pelnytas,Auksinio disko” apdovanojimas.
2012 m. ,FortVio” tapo Europos kamerinés muzikos akademijos (ECMA) nariais — §j prestiZinj
statusa iki Siol yra pasieke tik du Lietuvos ansambliai. 2013 m. kolektyvas iSkovojo Grand Prix
Varsuvos konkurse, o 2015 m. buvo jvertintas Lietuvos Respublikos Vyriausybés kultaros ir
meno premija. Pastaraisiais metais trio rengia programas su Zzinomais kameriniais bei simfo-
niniais orkestrais, o vienu jsimintiniausiy jy projekty tapo LRT nufilmuota speciali programa
Vilniaus 700 mety jubiliejui.

Piano trio FortVio. Pianist Indré Baikstyté, violinist Ingrida Rupaité and cellist Povilas Jacunskas
have been shaping one of Lithuania’s most accomplished and prominent chamber music ensembles
for two decades, upholding the highest standards of artistic excellence and actively contributing to
the international music scene. The ensemble was formed in 2006, and its journey was soon marked
by major achievements at international competitions, debuts at prestigious festivals in Lithuania and
across Europe, and the Golden Disc Award, which it received in 2009. In 2012, FortVio became a mem-
ber of the European Chamber Music Academy (ECMA) - a prestigious status attained by only two
Lithuanian ensembles to date. In 2013, the ensemble won the Grand Prix at a competition in Warsaw,
and in 2015 it was awarded the Government of the Republic of Lithuania Culture and Art Prize. In re-
cent years, the trio has developed programmes in collaboration with renowned chamber ensembles
and symphony orchestras, while one of its most memorable projects was a special programme filmed
by LRT to mark the 700™ anniversary of Vilnius.

Vyriausiasis LNSO dirigentas ir meno vadovas Modestas
Pitrénas yra vienas ryskiausiy Siy dieny Lietuvos diri-
genty, o jo simfoninés muzikos ir operos interpretacijos itin
palankiai vertinamos ne tik Lietuvos, bet ir tarptautinéje
arenoje. M. Pitrénas — Lietuvos muzikos ir teatro akademi-
jos bei Zalcburgo Mozarteumo absolventas, yra vadova-
ves Kauno miesto simfoniniam orkestrui, 2009-2014 m.
buvo Latvijos nacionalinés operos (LNO) vyriausiasis
dirigentas, 2022 m. debiutavo Frankfurto operos teatre.
Maestro yra jrases daugiau kaip 15 chorinés ir simfoninés
muzikos kompaktiniy ploksteliy, jis nuolat kvieciamas
diriguoti ne tik Lietuvos, bet ir jvairiuose uzsienio operos
teatruose. M. Pitrénas yra LMTA Dirigavimo katedros do-
centas. 2012-yjy Nacionalinés kultiros ir meno premijos
laureatas yra pelnes ir kity reikSmingy apdovanojimy: uz
indélj j Latvijos muzikine kultdrg jam jteiktas valstybinis apdovanojimas — Latvijos PripaZinimo
kryzius. 2015 m. Rygoje jungtiné Baltijos Asambléjos Ziuri jam paskyré Baltijos Asambléjos meno
premija. 2019 m. M. Pitrénas apdovanotas ordino,UZ nuopelnus Lietuvai” Karininko kryZiumi.

Modestas Pitrénas, principal conductor and artistic director of the Lithuanian National Symphony
Orchestra (LNSO), is one of the most prominent conductors in Lithuania today. His interpretations
of symphonic music and opera are highly regarded not only in Lithuania but also internationally.
Pitrénas has been the head of the LNSO since 2015. A graduate of the Lithuanian Academy of
Music and Theatre and the prestigious Mozarteum University in Salzburg, he was conductor and
artistic director of the Kaunas City Symphony Orchestra from 2006 to 2011, principal conductor of
the Latvian National Opera (LNO) from 2009 to 2014, and made his debut at the Frankfurt Opera
House in 2022. The maestro has recorded more than 15 CDs of choral and symphonic music, en-
joys regular invitations to conduct not only in Lithuania, but also at various opera houses abroad.
Pitrénas is an associate professor at the Conducting Department of the Lithuanian Academy of
Music and Theatre. The recipient of the Lithuanian National Culture and Arts Prize 2012 was also
decorated with other significant awards: for his contribution to Latvian musical culture, he was
honoured with the Latvian Cross of Recognition, a state award. In 2015, a joint jury of the Baltic
Assembly in Riga adjudged the Baltic Assembly Prize for the Arts to Pitrénas. In 2019, he was deco-
rated with the Officer’s Cross of the Order for Merits to Lithuania.
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Spalio 17, Sestadienis, 19:00, Lietuvos nacionaliné filharmonija
17 October, Saturday, 7 PM, National Philharmonic Hall

Pirma karta Lietuvoje -, garso architektais” vadinamy atlikéjy duetas |
For the first time in Lithuania - “sound architects” titled duo

GRANDBROTHERS

EROL SARP (fortepijonas | piano)
LUKAS VOGEL (gyvoji elektronika | live electronics)

»Grandbrothers” (Vokietija, Sveicarija) 2011 m. jkaré pianistas Erolis Sarpas ir elektroninés
muzikos karéjas Lukasas Vogelis. Dueto muzikos atspirties taskas visuomet yra koncertinis for-
tepijonas, taciau jos Serdis slypi masinoje: vir$ instrumento iSkyla specialus karkasas, prie ku-
rio pritvirtinti elektromechaniniai plaktukai. Smigiuodami j stygas, jie sukuria tarsi klavesino
skambesj, o nukreipti j medines ar atskiras Zalvarines instrumento dalis, pavercia rezonansinj
korpusg musamuoju instrumentu. Kol Sarpas sédi prie fortepijono, Vogelis valdo sistemga savo
sukurta programine jranga, jraSo generuojamus garsus ir realiuoju laiku juos apdoroja jvairiais
efektais — tarp abiejy muzikanty jkurdinta masina tampa savotiska sgsaja. Sio i$skirtinio aparato
idéja jiems kilo studijuojant Diuseldorfo muzikos ir medijy institute. Jkvépti tokiy svarbiy nau-
josios muzikos karéjy kaip Johnas Cage’as ir Alvinas Lucier, minimalisto Steve’o Reicho kirybos




bei Siuolaikinés elektroninés muzikos atlikéjy, 2011 m. Sarpas ir Vogelis jkaré bendrg projekta.
Pasitelke novatorisky atlikimo sistema, ,Grandbrothers” 2015 m. iSleido debiutinj albumg
Dilation, kurj itin palankiai jvertino klausytojai ir muzikos kritikai. 2017 ir 2021 m. pasirodé
albumai Open ir All The Unknown, kuriuos FAZ pavadino
»dviem svarbiausiais pastarojo deSimtmecio elektroninés
popmuzikos jradais”. ,Grandbrothers” kuria popmuzika,
jkvépta minimalizmo ir naujosios muzikos, kuri pamazu
vis labiau issilaisvina i$ akustinio fortepijono skambesio ir
tampa sodresné bei vis labiau elektroniné.

Nepaisant viso jy techninio isradingumo, kuris, be abejo,
yra tikras malonumas technologijy entuziastams, ,Grand-
brothers” néra vien studijinis projektas. Tikroji jy karybi-
nio metodo esmé atsiskleidzia gyvuose pasirodymuose,
kuriy metu scenoje atliekama savotiska ,atvira fortepi-
jono operacija“. Tuomet publika gali pamatyti, kaip abu
muzikantai per savo jrangg komunikuoja tarpusavyje ir
kaip vienu instrumentu — paciu fortepijonu — iSgauna itin
daugiasluoksnj ir subtiliai diferencijuotg skambesj.

Per intensyvias gastroles Europoje ,Grandbrothers” kon-
certuoja tiek klasikinés muzikos salése — Amsterdamo
,Concertgebouw” ir Berlyno filharmonijoje, tiek festiva-
liuose, pvz., Montreux dziazo festivalyje, ar gyvos mu-
zikos klubuose (Londono ,EartH”). 2022 m. rugpjatj, |
UNESCO pasaulio paveldo sarasa jtrauktos Kelno katedros kvietimu, ,Grandbrothers” surengé
iSskirtinj koncerta, kurio metu atliko specialiai sukurtus ir Sios ypatingos erdvés akustikai pri-
taikytus karinius. Siai progai sukurta muzika 2023 m. idleista albume Late Reflections.

Grandbrothers is a German-Swiss music duo founded in 2011 by pianist Erol Sarp and elec-
tronic musician Lukas Vogel. The starting point of the music is always the concert grand piano,
but the heart is in a machine: a frame towers above the instrument, to which electromechani-
cal hammers are attached. When these strike the strings, it sounds like a kind of harpsichord;
directed at the wood or individual brass parts, they transform the resonance body into a per-
cussion instrument. While Sarp sits at the grand piano, Vogel controls the system by means of
self-programmed software, records the generated sounds and processes them in real time with
effects — the machine hangs between the two musicians like an interface. The two had the idea
for this idiosyncratic apparatus during their studies at the Disseldorf Institute for Music and Me-
dia. Inspired by important representatives of New Music such as John Cage or Alvin Lucier, the
minimal music of Steve Reich, but also contemporary electronic acts, they founded their joint
projectin 2011.

With their innovative setup, Grandbrothers released their debut album Dilation (2015), which
was highly praised by the public and the press.In 2017 and 2021, with the LPs Open and All The
Unknown on City Slang, they released “two of the most important electronic pop records of
the last decade” (FAZ). Grandbrothers play pop music inspired by minimal music and new mu-
sic, which over time emancipates itself more and more from the analogue sound of the grand
piano, becoming denser and more electronic. For all their tinkering, which is of course a feast
for the tech nerd scene, Grandbrothers are not a pure studio band. Their approach can really be
experienced above all when they perform open-heart piano surgery live on stage. The audience
then gets an idea of how two musicians communicate with each other via their equipment, how
they create an enormously multi-layered and differentiated sound with a single instrument: the
piano itself.

On their extensive European tours, Grandbrothers play both in classical concert halls such as Am-
sterdam’s Concertgebouw and Berlin’s Philharmonie as well as at festivals such as the Montreux
Jazz Festival or in live clubs such as EartH in London. In August 2022, Grandbrothers played an
exclusive concert at the invitation of the World Cultural Heritage Site Cologne Cathedral with
pieces composed especially for the special acoustics of the venue. The music composed for this
has been released as an album Late Reflections in 2023.
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Spalio 18, sekmadienis, 19:00, LVSO koncerty salé

18 October, Sunday, 7 PM, LVSO Concert Hall

ARVO PART. Greatest Works

Zymiausi kiiriniai - viename koncerte | Renowned works - in one concert

Vilniaus miesto ansamblis NIKO ir orkestras | NICO ensemble and orchestra
Vadovas ir dirigentas | Artistic director and conductor GEDIMINAS GELGOTAS

Arvo Part. Cantus in memoriam Benjamin Britten (1977)
Arvo Part. Da Pacem Domine (2004)

Arvo Part. Spiegel im Spiegel (1978)

Arvo Part. Trisagion (1992)

Arvo Part. Fratres (1977)

Arvo Part. Summa (1977)

Arvo Part. Tabula rasa (1977)

Vienas Zymiausiy dabarties kompozitoriy Arvo Partas (g. 1935) patenka j didZiausio pripaZinimo
ir pasaulinio populiarumo sulaukusiy 3iy laiky karéjy gretas. Esty kompozitorius pelné pripaZi-
nima dél savo unikalaus muzikinio stiliaus ,tintinnabuli” (lot. ,varpeliai”), kuris jo kiryba garsina
visame pasaulyje jau beveik puse amziaus. Jaunystéje, pabaiges Talino valstybine konservatorija,
A. Pértas parasé daugybe kdriniy, kuriuose vienas pirmyjy Estijoje panaudojo anuomet moder-
nius kompozicijos stilius: neoklasicizma, dodekafonija, serializma, sonorizma, aleatorika ir koliaza.
Nors kariniai sulauké auksto jvertinimo, né vienas i$ $iy stiliy A. Parto ilgam nesudomino. Taciau
Siose kompozicijose jau buvo rysku tai, kas iliko ir véliau kuriant minimalistinj ,tintinnabuli” sti-
liy: galinga, paveiki dramaturgija, koncentruota muzikiné medziaga ir iSplétota forma. ki 1976 m.
A. Pdrtas ilgai ieSkojo savo naujo kirybinio kelio, kuris geriau atspindéty jo pasauléjauta. Kompo-
zitorius atsigrezé j senajg muzikg ir pasinéré j grigaliskojo choralo, Notre Dame mokyklos ir Re-
nesanso polifonijos studijas. Siy intensyviy karybiniy paiesky rezultatas — batent ,tintinnabuli”
stilius, kuriuo A. Partas sékmingai kuria iki iy dieny. Pirmg kartg $is stilius pasirodé trumpoje
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pjeséje fortepijonui Fiir Alina (1976). ,Tintinnabuli” stiliumi parasytose kompozicijose muzikiné
medZiaga — itin koncentruota ir iSreiskia ypatinga kompozitoriaus santykj su tyla. Pasaulinés Slo-
vés A. Pértas sulauké 1984 m., kai leidykla,ECM Records” isleido karinio Tabula rasa jra3a. Netru-
kus kompozitoriaus muzika placiai pasklido j daugelio Zymiausiy festivaliy, orkestry ir ansambliy
programas, taip pat | televizijos ir radijo laidas. Karinius A. Partui uzsako auksciausio kalibro
institucijos — pvz., 2015 m. Los Andzelo filharmonija jam uzsaké opusg Greater Antiphons, kurio
premjera atliko garsiojo Gustavo Dudamelio diriguojamas Los Andzelo filharmonijos orkestras.

Cantus in memoriam Benjamin Britten (1977). 1976 m. gruodzio 5 d. Arvo Pértas per radijg
iSgirdo Ziniag apie Benjamino Britteno mirtj ir buvo giliai sujaudintas. Kompozitorius yra sakes:
JVisai neseniai buvau atrades Brittena. Prie$ pat jo mirtj pradéjau suvokti nejprasta jo muzikos
tyruma — man atrodé, kad tokj pat tyrumg jauciau Guillaume’o de Machaut baladése.” Tuo metu
Partas baiginéjo elegiska karinj orkestrui ir, i$ pagarbos bei susizavéjimo mirusio kolegos kiryba,
nusprendé jj skirti jo atminimui. Visa kompozicija primena vieng didele, iSplétotg kadencija, ku-
rioje tvyranti jtampa, regis, siekia iSvengti bet kokio galutinio isridimo. Cantus pirma karta atliko
Estijos nacionalinis simfoninis orkestras, diriguojamas Eri Klaso, 1977 m. balandZio 7 d. Taline. Ta-
Ciau jau buvo planuojama 1978 m. krinj atlikti su BBC simfoniniu orkestru Londono Southbank
Centre, diriguojant Genadijui Rozdestvenskiui. Soviety valdZiai atsisakius isleisti kompozitoriy
Anglija, Rozdestvenskis, protestuodamas pries tokj sprendima, atsauké koncerta. Sis jvykis savo
ruoztu sukélé tarptautinj skandala Ziniasklaidoje. Po mety Partui pagaliau buvo iSduotas leidimas
iSvykti, ir Cantus takart atliko tas pats orkestras BBC,Proms” festivalyje. Siandien Cantus in memo-
riam Benjamin Britten yra vienas populiariausiy Parto kariniy.

Kiriniui Da pacem Domine (2004) (lot. ,Suteik mums taika, Viespatie”) impulsg Arvo Pértas
gavo i$ viola da gamba virtuozo ir senosios muzikos tyrinétojo Jordi Savallio, kuris uzsaké sj karinj
savo rengiamam taikos koncertui. Savallis sumané sukurti bendros temos vienijama programa,
kurios pagrinda sudaryty Da pacem Domine - 1X a. grigaliskojo choralo antifona - ir jvairiy amziy
muzika, vienaip ar kitaip susijusi su jos tekstu ar melodija. Todél Arvo Pértas savo karinj grindé
antifonos melodija (ji skamba alto partijoje), o $alia jos sukdré tris polifoninius balsus, paremtus
Jtintinnabuli” technika. Tai iskirtinis atvejis Parto kryboje, nes paprastai savo kiriniuose jis ne-
cituoja grigaliskojo choralo. 5j kirinj Pértas sukiiré kaip moteta, sekdamas Renesanso muzikos
dvasia: pasitelké tradicinj cantus firmus principg, o forma struktlravo Renesanso muzikai ba-
dingomis kadencijomis. Kartais 3is Parto karinys laikomas tiesiogine dedikacija Madrido teroro
iSpuolio (2004 m.) aukoms, nes karinys i$ tiesy buvo baigtas praéjus vos kelioms dienoms po Sio
iSpuolio. Vis délto Da pacem Domine yra universali malda uz taika, kalbanti apie visos Zmonijos
skausma ir kancia bei iSreiSkianti tvirtg tikéjima, kad Dievas yra vienintelé tikroji misy apsauga,
ypac neramiais laikais.

Summa (1977) yra vienas s, tintinnabuli” stiliaus kriniy, turin€iy versijas jvairioms sudétims. I3
pradziy 1977 m. kdrinys buvo sukurtas a cappella balsams, véliau jis buvo aranzuotas tiek vokali-
niams, tiek instrumentiniams ansambliams. Dél sovietmecio ateistinés kulttros politikos karinio
pavadinimas slepia uzkoduota Zinute - i$ tiesy Summa sukurta pagal lotyniskojo Credo teksta. IS
pazidros paprastame karinyje slypi ypatingas kompleksiskumas - cikliné balsy struktira pertei-
kia simboline prasme.

Trisagion (1992) styginiy orkestrui (i$ pradziy pavadintas,)Zanginémis maldomis”) buvo sukur-
tas Suomijos llomantsio Pranaso Elijo staciatikiy baznycios bendruomenei, minéjusiai 500 mety
jubiliejy. Pirma karta karinys atliktas 1992 m. liepa toje pacioje baznycioje. Jj atliko ,Ensemble
XXI” i$ Maskvos, vadovaujamas jo jkiréjos ir dirigentés Lygios O'Riordan. Ta vasara Pértas buvo
+Ensemble XXI" kirybinés stovyklos ,Creativity in Silence” reziduojantis kompozitorius. llomant-
syje jis praleido savaite, kartu su orkestru repetavo karinj ir jj tobulino. Trisagion yra jkvéptas sta-
&iatikiy Dieviskosios liturgijos pradzios maldos; graiky kalba pavadinimas reidkia ,Triskart Sven-
tas”. Nors tai instrumentinis kdrinys, jo kompozicijai lemiamg reikSme turi Sio baznytine slavy
kalba parasyto teksto parametrai — Zodziy skiemeny skaicius, kir¢iavimas ir kt.

Fratres (1977) (lot.,Broliai”) laikui bégant tapo vienu Zinomiausiy ir daZniausiai atliekamy Arvo
Parto kariniy. Jis skambéjo daugybés filmy garso takeliuose ir Sokio spektakliuose. IS pradziy
Fratres buvo paraSytas kaip trijy balsy karinys, nenurodant konkrecios instrumentuotes, todel jj
galima atlikti jvairiais instrumentais. Tai jmanoma dél pagrindinio ,tintinnabuli” technikos prin-
cipo, kai muzikiné medzZiaga nebutinai siejama su konkretaus instrumento tembru. Toks kom-
ponavimo budas buvo taikomas ir viduramziy bei Renesanso muzikoje, kuria Partas intensyviai
tyrinéjo pries sukurdamas ,tintinnabuli” stiliy. Fratres pirma kartg 1977 m. atliko bendraminiai
kompozitoriaus draugai i$ senosios muzikos ansamblio,Hortus Musicus”, kuriam buvo dedikuota
originalioji kirinio versija. Siandien Parto kiiriniy kataloge yra daugybé Fratres versijy, skirty labai
skirtingoms instrumenty sudétims. Struktariskai Fratres sudaro variacijy seka, kurig skiria pasi-
kartojantys musamujy instrumenty motyvai. Visame krinyje girdima pasikartojanti tema, kas-
kart pradedama vis kitoje oktavoje. Kaip badinga Arvo Parto muzikai, regima karinio paprastumag
valdo grieztos matematinés taisyklés, lemiancios balsy judéjima, melodijos ir fraziy ilgj, metro
kaita ir daugybe kity muzikos elementy.
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Dvigubas koncertas Tabula rasa (1977) tapo vienu kultiniy kdriniy muzikos pasaulyje ir paska-
tino daugybe kompozitoriy, atlikéjy bei klausytojy j muzika pazvelgti ir jg suprasti visiskai naujai.
Sis kirinys taip pat tapo lizio tasku Arvo Parto karybiniame kelyje — pirma karta didelés apimties
kompozicijoje atsiskleidé iSraiskos galimybés, kurias suteikia ,tintinnabuli” stilius. Tabula rasa jra-
sas (,ECM’, 1984) taip pat pelné Arvo Partui platesnj pripazinima. Dviguba koncertg dviem smui-
kams, styginiy orkestrui ir paruostam fortepijonui 1977 m. Partas sukaré smuikininko Gidono Kre-
merio uzsakymu. Karinio premjera jvyko 1977 m. rugséjo 30 d., jj atliko Estijos valstybinio akade-
minio teatro kamerinis orkestras, diriguojamas Eri Klaso. Smuiky partijy solistai taip pat buvo jauni
muzikantai, netrukus iSgarsésiantys visame pasaulyje, — Gidonas Kremeris ir Tatjana Grindenko.
Dvi Tabula rasa dalys kontrastuoja tarpusavyje tiek nuotaika, tiek tempu. Ludus (lot. ,Zaidimas”)
sudaro astuonios variacijos ir energinga kadencija, o |étojoje antrojoje dalyje Silentium (lot.,Tyla")
Partas vél pasitelkia ankstesniuose savo kariniuose naudotg proporcinj kanona: skirtingi balsai
juda skirtingu ritminiu greiciu. Butent antroji dalis i3 atlikéjo reikalauja didziausio susikaupimo.
Karinio esmé — batinybé jsiklausyti j tyla ir atrasti joje slypincias spalvas, jsigilinti j kiekvieng natg ir
j muzika Zvelgti visiskai nesavanaudiskai, nuolankiai.

One of the most famous composers of the present, Arvo Part (b. 1935) ranks among the most
recognised and popular composers of today. The Estonian composer has earned recognition for
his unique musical style — tintinnabuli (Latin: “bells”), which has been making his work famous
all over the world for almost half a century. After graduation from the Tallinn State Conservatoire,
Part wrote a series of works in which he was among the pioneers in Estonia to use modern com-
position styles: neoclassicism, dodecaphony, serialism, sonorism, aleatoric and collage. Although
the works earned recognition, none of these styles interested Pért for long. However, these com-
positions contained something that remained later in the works written in the minimalist tin-
tinnabuli style: there was powerful, influential dramaturgy, concentrated musical material, and
developed form. Until 1976, Pért had long been looking for his new creative path to better re-
flect his worldview. The composer turned to ancient music and immersed himself in the study
of Gregorian chant, Notre Dame School and Renaissance Polyphony. The result of these intense
creative searches is tintinnabuli — the style that Part successfully continues using to this day. At
first, this style appeared in a short piano piece Fiir Alina (1976). Tintinnabuli style is characterized
by highly concentrated musical material and expresses the composer’s special relationship to
silence. Part became globally famous in 1984, when ECM Records published a record of the work
Tabula rasa. Soon the composer’s music was widely spread to many of the most famous festivals,
orchestras and ensemble programmes, as well as television and radio shows. He gets commis-
sions from the top classical music institutions — e. g., Los Angeles Philharmonic commissioned
him Greater Antiphons (2015) that was performed by the LA Philharmonic orchestra conducted
by Gustavo Dudamel.

Cantus in memoriam Benjamin Britten (1977). On 5 December 1976, Arvo Pért heard on the
radio of Benjamin Britten’s death and was deeply affected by the news. The composer has said:
“I'had just discovered Britten for myself. Just before his death | began to appreciate the unusual
purity of his music — | had had the impression of the same kind of purity in the ballads of Guil-
laume de Machaut.” Part was finishing an elegiac orchestra piece at the time, which he decided
to dedicate to the memory of his deceased colleague, out of respect and admiration for his work.
Cantus begins with three bell tolls followed by violins, in high register, playing in the descending
A minor scale. Each subsequent string group enters an octave lower, beginning their descend-
ing scale at half the speed, in what is known as the prolation canon. Thus, five layers of melody
in different registers and tempos are created, accompanied by tintinnabuli voices. The slowly
descending scales create an effect of endless slow-motion falling, and of peace and sadness. The
entire composition resembles a single large-scale cadenza, with a tension that seems to want to
avoid any final resolution. Cantus was premiered by the Estonian National Symphony Orchestra,
conducted by Eri Klas on 7 April 1977 in Tallinn, but there were already plans to perform it with
the BBC Symphony Orchestra at London’s Southbank Centre in 1978, under the conductor Gen-
nady Rozhdestvensky. However, because the Soviet authorities refused to allow the composer to
travel to England, Rozhdestvensky cancelled the performance in protest, which in turn, caused a
scandal in the international media. A year later Pért was finally granted a travel permit and Can-
tus was performed by the same orchestra at the BBC Proms festival. Today, Cantus in memoriam
Benjamin Britten has become one of Part’s most popular works.

Arvo Pért received the original impetus for composing his Latin vocal piece, Da pacem
Domine (2004) (Latin for “Give us peace, Lord"), from Jordi Savall, a virtuoso gambist and
researcher of early music, who commissioned it for his peace concert. Savall had the idea to
put together a concert programme under a common theme based on Da pacem Domine, a
9th century Gregorian antiphon, and music from different centuries based either on its text
or its melody. Therefore, Arvo Pért has built his work on the melody of the antiphon (which
can be heard in the alto part) and added three polyphonic voices composed using the tintin-
nabuli technique. This is an exceptional case in Pért’s music because he usually does not quote
Gregorian chant in his works. However, Part has composed this piece like a motet in the spirit
of Renaissance music, using the traditional cantus firmus method and structuring the form
with cadenzas typical of Renaissance music. Da pacem Domine premiered in summer 2004 in
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Barcelona, performed by the early music ensemble Hespérion XXI, La Capella Reial de Cata-
lunya and Jordi Savall. The entire concert was dedicated to the memory of the victims of the
bomb attack in Madrid in March of the same year. This piece by Pért is sometimes considered a
direct dedication to the victims of the terror attack in Madrid, as the piece was indeed finished
a few days after this act of terror. However, Da pacem Domine is in fact a universal prayer for
peace about the pain and suffering of all of humankind, expressing a firm belief that God is our
only true protection, especially during restless times.

Summa (1977) is one of these tintinnabuli-works Part has composed in several versions. Ini-
tially created in 1977 for voices a cappella, the composition has later been scored for both vocal
and instrumental ensembles. Due to the atheist cultural politics of the Soviet time, the title of the
piece hides a coded message, in fact Summa is based on the text of the Latin Credo. The seeming
simplicity of the work masks its utmost complexity whereby the circular structure of the voices
conveys a symbolic meaning.

Trisagion for string orchestra (1992) (originally titled The Introductory Prayers) was com-
posed for the congregation of the Orthodox Church of the Prophet Elijah in llomantsi, Finland for
its 500th anniversary. It was premiered in the same church in July 1992 by the Ensemble XXI from
Moscow, conducted by its founder and conductor Lygia O’Riordan. Part was resident composer
during the summer session of Ensemble XXI, Creativity in Silence, and spent a week in llomantsi
practicing with the orchestra and refining his composition. Trisagion is inspired by the opening
prayer of the Orthodox Divine Liturgy and means Thrice Holy in Greek. Although it is an instru-
mental piece, the parameters of this text in Church Slavonic (number of syllables per word, ac-
centuations etc.) are the determining factor in the composition.

Over time, Fratres (1977) (Latin for “Brothers”) has become one of the best-known and most
performed works by Arvo Part. It has been used in numerous movie soundtracks and dance
shows. Fratres was initially composed as three-part music without fixed instrumentation that can
be performed with various instruments. This is possible using the basic principle of the tintinnab-
uli technique, where the musical material does not necessarily have to be tied to the timbre of a
specificinstrument. Such a practice was also used in Medieval and Renaissance music which Part
intensively explored before the birth of his tintinnabuli style. The composition was premiered
in 1977 by the composer’s like-minded friends from the early music group Hortus Musicus, and
the original version of Fratres was also dedicated to them. Today, the catalogue of Pért’s works
includes numerous versions of Fratres for very different instrument combinations. Structurally,
Fratres consists of a set of variations separated by recurring percussion motifs. Throughout the
composition we can hear a recurrent theme that starts each time in a different octave. Charac-
teristically for Arvo Pért, the apparent simplicity of the composition is governed by strict math-
ematical rules that determine the movement of voices, length of the melody and phrases, time
signature alternations and so much more.

The central work in Part’s instrumental music, the double concerto Tabula rasa (1977) has
become one of the cult pieces in the music world and has prompted many composers and
musicians, as well as concert audiences, to listen to and understand music in a completely
new way. This composition also became a turning point in Arvo Part’s career, introducing the
expressive possibilities of the tintinnabuli style for the first time in a large-scale musical com-
position. The record of Tabula rasa (ECM, 1984) also brought wider recognition to Arvo Pért.
A double concerto for two violins, string orchestra and prepared piano was composed at the
request of the violinist Gidon Kremer in 1977. The piece was premiered on 30 September 1977
by the chamber orchestra of the Estonia State Academic Theatre, conducted by Eri Klas. The
violin soloists were also young musicians, soon to be world famous Gidon Kremer and Tatiana
Grindenko. However, the road to the premiere was not a smooth one. The apparently simple
music proved incomprehensible to the performers. It is not an overstatement to say that the
musicians, who were used to virtuosity and artistry, were suddenly face to face with the basic
elements of music in Pért’s score: triads and scales. This required a completely different ap-
proach, both interpretatively and psychologically. Gidon Kremer admitted that he was sur-
prised by the reduced musical language of the piece and it took him a long time before finally
realising the subtlety and intelligence hidden in these sounds. The two movements of Tabula
rasa are in contrast with each other both in terms of mood and speed. While Ludus (Latin for
“game”) consists of eight variations and a forceful cadenza, in Silentium (Latin for “silence”),
the slow second movement, Part again uses the prolation canon known in his earlier works:
different voices move at different rhythmic speeds. It is the second movement that requires
utmost concentration from the musician. The main focus of the piece consists in the need to
listen to the silence and find its colours, delve into every single note and approach the music
in a completely selfless, humble way.
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ATLIKEJAI | PERFORMERS

Ansamblis NIKO - styginiy instrumenty grupé, Zinoma dél savo patraukliy ir originaliy pa-
sirodymy, atliekanti progresyviaja klasikine muzikg mintinai, integruojanti j savo pasirodymus
auksciausio lygio styginiy instrumenty meistriSkumg bei minimalistinius vizualinius scenos
efektus. Muzikavimo dziaugsmas, originalumas, drasa ir iSskirtiné atlikimo kokybé — visi Sie Zo-
dziai tinka apibadinti NIKO. Pastaraisiais metais NIKO debiutavo pasaulinio lygio salése ir festi-
valiuose, tarp kuriy — prestizinés Niujorko,Weill Recital Hall at Carnegie Hall, Leipcigo,Gewand-
haus”, Ciuricho ,Tonhalle”, ,Grand Théatre de Provence”, Londono ,Saint Martin-in-the-Fields” ir
+Roundhouse’, Liepojos ,Great Amber”, Odesos filharmonijy salés bei Uzedomo (Vokietija), El-
verum (Norvegija), ,Odessa Classics” (Ukraina), Tulono (Prancizija), Venturos (JAV), Vilniaus ir
kiti svarbls Europos ir JAV festivaliai. 2024 m.,Warner Classics” i$leido naujg ansamblio albumg
Consonance, Zymintj dar vieng reikSminga Suolj jau ir taip jspidingoje ansamblio istorijoje. NIKO
bendradarbiauja su pasaulinio lygio atlikéjais, tarp kuriy — Kristjan Jarvi, David Geringas, Roman
Patkol6, Mari Samuelsen, David Nebel, Peter Gregson, Ksenija Sidorova, Ole Edvard Antonsen,
Janusz Wawrowski, Francesco Tristano ir kiti. NIKO buvo jkurtas 2006 metais kompozitoriaus
ir dirigento Gedimino Gelgoto. Ansamblis aktyviai reprezentuoja Lietuva svarbiy diplomatiniy
ir kultdriniy renginiy metu Lietuvoje ir uzsienyje, tarp kuriy pasirodymai pasaulinése ,EXPO”
parodose Astanoje (Kazachstane) ir Dubajuje (JAE), Europos Parlamente Briuselyje, uzsienio
monarchy ir valstybiniy delegacijy priémimy metu Lietuvoje, nacionaliniy ir valstybiniy apdo-
vanojimy progomis ir t. t. Deleguotas visy trijy Baltijos Saliy Seimy, NIKO paminéjo Lietuvos,
Latvijos ir Estijos $imtmecius Europos Komisijoje Strasbire. NIKO taip pat pasirodé Jo Svente-
nybés Dalai Lamos bei Popieziaus Pranciskaus vizity Lietuvoje metu, koncertavo Jos Didenybei
Norvegijos Karalienei Sonjai.

NICO Ensemble is known for its engaging and original performances, in which progressive
classical music is performed from memory, combining the highest level of string-playing artistry
with minimalist visual stage effects. Joy in music-making, originality, courage and outstanding
artistic quality — all these qualities define NICO. In recent years, NICO has made its debut at world-
class venues and festivals, including the prestigious Weill Recital Hall at Carnegie Hall in New York,
Gewandhaus in Leipzig, Tonhalle in Zurich, Grand Théatre de Provence, Saint Martin-in-the-Fields
and Roundhouse in London, Great Amber in Liepaja, the Odessa Philharmonic Hall, as well as the
Usedom (Germany), Elverum (Norway), Odessa Classics (Ukraine), Toulon (France), Ventura (USA),
Vilnius and other major European and US festivals. In 2024, Warner Classics released the ensem-
ble’s new album Consonance, marking another significant milestone in the already impressive
history of the ensemble. NICO collaborates with world-class artists, including Kristjan Jarvi, David
Geringas, Roman Patkold, Mari Samuelsen, David Nebel, Peter Gregson, Ksenija Sidorova, Ole
Edvard Antonsen, Janusz Wawrowski, Francesco Tristano and others. NICO was founded in 2006
by composer and conductor Gediminas Gelgotas. The ensemble actively represents Lithuania at
major diplomatic and cultural events both in Lithuania and abroad, including performances at
the World EXPO exhibitions in Astana (Kazakhstan) and Dubai (United Arab Emirates), at the Eu-
ropean Parliament in Brussels, at receptions for foreign monarchs and state delegations in Lithu-
ania, and at national and state award ceremonies. Delegated by the parliaments of all three Baltic
states, NICO marked the centenary of Lithuania, Latvia and Estonia at the European Commission
in Strasbourg. NICO has also performed during visits to Lithuania by His Holiness the Dalai Lama
and Pope Francis, and has performed for Her Majesty Queen Sonja of Norway.
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Gedimino Gelgoto (g. 1986) muzika skamba prestizis-
kiausiose pasaulio koncerty salése, tarp kuriy — Berlyno
JKonzerthaus”, Leipcigo ,Gewandhaus’, Paryziaus ,Théatre
des Champs-Elysées” ir kt. Gelgoto muzika Zinoma dél
darnaus minimalizmo, klasikinés tradicijos ir modernios
estetikos derinio. Menininkas kuria garsines patirtis, kurios
yra ir giliai asmeniskos, ir stulbinamai universalios. ,Stai
kokia beribé gali biti Siuolaikiné muzika!, 2013 m. rasé
Kieler Nachrichten. Gelgotas glaudziai bendradarbiauja su
pasaulinio garso solistais, j kiekvieng partneryste jnesda-
mas savo isskirtine energijg ir jZvalgas. Kaip dirigentas, jis
reguliariai pasirodo su Lietuvos nacionaliniu simfoniniu or-
kestru (LNSO) — Siam kolektyvui jis dirigavo Ciuricho ,Ton-
halle” ir Odesos filharmonijoje, taip pat pasirodé Provanso
DidZiajame teatre su Lietuvos kameriniu orkestru.

Salia kompozicijos ir dirigavimo, Gelgotas yra Vilniaus
miesto ansamblio NIKO jkaréjas ir meno vadovas - su $iuo
novatorisku ansambliu jis koncertuoja visoje Europoje ir i$
naujo brézia Siuolaikinés klasikinés muzikos ribas. Gelgotas taip pat inicijavo Lietuvos ir Lenki-
jos jaunimo orkestra — projekta, skatinantj dialoga ir bendradarbiavima tarp abiejy 3aliy jaunyjy
muzikanty. Uz scenos riby savo patirtimi ir menine vizija jis dalinasi Lietuvos muzikos ir teatro
akademijoje, kur yra docentas Kompozicijos katedroje ir ugdo jaunyjy muzikanty karta.

Gediminas Gelgotas’ (b. 1986) music has echoed through some of the world’s most presti-
gious concert halls - including the Berlin Konzerthaus, Leipzig Gewandhaus, Paris Théatre des
Champs-Elysées and others. Known for his seamless fusion of minimalism, classical tradition, and
modern aesthetics, Gelgotas crafts sonic experiences that are both deeply personal and strikingly
universal. “That’s how unlimited the contemporary music can be!” (Kieler Nachrichten, C. Strehk,
2013) A sought-after collaborator, Gelgotas works closely with world-renowned soloists, bringing
his signature energy and insight to every partnership. As a conductor, he regularly leads the Lithu-
anian National Symphony Orchestra LNSO and has recently made significant conducting debuts
at the Zurich Tonhalle and Odessa Philharmonic with the LNSO, as well as at the Grand Theatre of
Provence with the Lithuanian Chamber Orchestra.

In addition to his acclaimed work as a music creator and performer, he is the founder and artistic
director of the Vilnius City NICO Ensemble, an innovative ensemble performing across Europe and
redefining the boundaries of contemporary classical music. Gelgotas is also the initiator of the
Lithuanian-Polish Youth Orchestra, a project fostering dialogue and collaboration among young
musicians of the two countries. Beyond the stage, he shares his expertise and artistic vision as
an associate professor at the Lithuanian Academy of Music and Theatre, where he teaches in the
Department of Composition, mentoring the next generation of young musicians.
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Spalio 22, ketvirtadienis, 19:00, Lietuvos nacionaliné filharmonija
22 October, Thursday, 7 PM, National Philharmonic Hall
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LKO koncerte - pasaulinio garso smuikininké |
LCO concert with a world-renowned violinist

LEILA JOSEFOWICZ

LIETUVOS KAMERINIS ORKESTRAS | LITHUANIAN CHAMBER ORCHESTRA
Solisté | Soloist LEILA JOSEFOWICZ (smuikas, Kanada, JAV | violin, Canada, USA)
Dirigentas | Conductor JONATHAN STOCKHAMMER (JAV | USA)

Onuté Narbutaité. Otro rio (2022)

Brett Dean. Between the Spaces in the Sky (2011, premjera Lietuvoje | Lithuanian premiere)
Kristupas Bubnelis. Substantia Ferruginea (2026, pasauliné premjera | world premiere)

Gyorgy Ligeti. Koncertas smuikui ir orkestrui | Violin Concerto (1989-1993, premjera Lietuvoje |
Lithuanian premiere)

Onuté Narbutaité, 7r.p. 11| see p. 11

Otro rio (2022) (liet. Kita upé) uzsakyta Ostrobotnijos kamerinio orkestro 50-meciui. Pagarba
ir dékinguma orkestrui, su kuriuo mane sieja daugiametis karybinis ry3ys, galbat tiko iSreiksti
pakilia jubiliacija. Taciau pasitikéjimas Siuo orkestru bei jo jkiréju Juha Kangas ir intuityvi
trauka nuvedeé kitokiu keliu, rizikuojant gal ir pasiklysti. Garsinis vaizdinys kartais priartéja prie
tylos paribio, o jo formavimosi logika labiau panasi j sapna, nei j taisyklinga mastyma. Api-
brézti Sig muzika jvardinant labai sunku. Talpi ir gilig konotacijy istorijg turinti,,upés” metafora
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savaip susiSaukia su kitu mano opusu — krantas upé simfonija (2007). Dabar yra kitas mano
laikas, kitas pasaulio laikas, ir ,kita upé”, kuri ¢ia atsirado kaip Jorge Luis Borgeso eilérascio Arte
poética eilutés fragmentas: y recordar que el tiempo es otro rio / saber que nos perdemos como
el rio / y que los rostros pasan como el agua. (,ir atminti, kad laikas yra kita upé. / Zinoti, kad
mes pasiklystame kaip upé, / ir kad veidai praeina kaip vanduo”). Muzika, to paties rasytojo
Zodziais, yra mjslinga laiko forma. Klausydamiesi visada vienaip ar kitaip iSgyvenam laika, i
dimensija dalyvauja ir veikia, net kompozitoriui ar klausytojui samoningai apie tai negalvojant.
Siuo atveju apie tai galvojau - apie jvairius laiko pavidalus, apie kitg ir kitokj, visokius salygis-
kumus ir reliatyvumus, apie trapuma ir iliuziskuma. Tikiuosi, palikau erdvés, kurioje laikas — nei
tekantis, nei stovintis, o tiesiog juntamas — galéty tapti viena i$ partitaros eiluciy. Rasant Siuos
7odzius, visos tos savokos ir intencijos jau tolsta j priesistore. Salia nuolatos tvinksi realus pa-
saulio laikas. Jis gali perfokusuoti masy zvilgsnius ir keisti suvokimus. Ta diena, kai pazyméjau
paskutinius Strichus ka tik perradytoje partituroje, visai Salia prasidéjo agresyviy nusikaltéliy
sukeltas brutalus karas. Ir net tyla dabar skamba visai kitaip.

Otro rio (2022) (eng. Another river) was written to a commission from the Ostrobothnian Cham-
ber Orchestra on the occasion of its 50th anniversary. It might perhaps have been appropriate to
express my respect and gratitude to the Ostrobothnian Chamber Orchestra, with which | have had
along-standing creative relationship, with an uplifting jubilee. However, the intuitive attraction and
trustin this orchestra and its founder, Juha Kangas, led me down a different path, at the risk perhaps
of losing my way. The sonic image sometimes approaches the verge of silence, while the logic of
its formation resembles a dream rather than correct thinking. It is very difficult to define this music
by giving it a name. The metaphor of the ‘river, which has a rich and deep history of connotations,
connects in a way with another of my opuses — riverbank-river-symphony (2007). Now is another
time for me, another time for the world, and ‘another river; which appears here as a fragment of
a line from Jorge Luis Borges's poem Arte poética:'[... 1 y recordar que el tiempo es otro rio, / saber
que nos perdemos como el rio / y que los rostros pasan como el agua.’([... ] and to remember that
time is another river. / to know that we lose ourselves like the river / and that faces pass by like the
water). Music, in the words of the same writer, is a mysterious form of time. Listening to it, we always
experience time in one way or another and this dimension is present and active even without the
composer or listener consciously thinking about it. In this case | was thinking about it — about the
various forms of time, about other and different ones, about all kinds of conditionality and relativity,
about fragility and the illusory nature of things. | hope | have left a space in which time — neither
flowing nor standing, but simply felt — might become one of the lines of the score. As | write these
words, all those concepts and intentions are already receding into prehistory. The real time of the
world is constantly ticking by. It can refocus our gaze and change our perceptions. On the day |
made the finishing touches to the score | had just rewritten, a brutal war initiated by aggressive
criminals was breaking out right next door. And now even silence sounds very different.

Brett Dean, Zr. p. 4 | see p. 4

Between the Spaces in the Sky (2011). Sis kirinys yra penkiy daliy ciklo Epitaphs dalis.
Between the Spaces in the Sky skirtas Richardo Hickoxo (1948-2008), brity dirigento ir muzikos
vadovo, atminimui. Richardas dirigavo pirmosios Bretto Deano operos Bliss premjera.

Ekstazé palieté mane... AS praslydau tarp dangaus plysiy
ir uZuodziau misko sléniuose gyvenancius ir mirstancius.

(Amanda Holden, i$ operos Bliss libreto)

Between the Spaces in the Sky (2011) is a piece from a five-part cycle Epitaphs. Between the
Spaces in the Sky is dedicated to Richard Hickox, British conductor and music director (1948-2008),
and former Artistic Director of Opera Australia, 2005-2008. Richard was to have conducted the
premiere of my first opera, Bliss.

Ecstasy touched me... | slid between the spaces in the sky
And smelt things living and dying in the valleys of the forest.

(Amanda Holden, from the libretto for Bliss)

Kristupas Bubnelis, zr. p. 8 | see p. 9

Substantia Ferruginea (2026). Sis kiirinys — lygiosios darnos (angl. just intonation) principy
studija. Tembriniai sluoksniai Cia skleidziasi tiek Salto metaliskumo (ferrum, lot. geleZis), tiek
dramatisko intensyvumo busenomis. Pavadinimas nurodo j smegeny audinj — substantia fer-
ruginea - ir virsta metafora garsinei medziagai, atsiskleidZianciai rezonansy, mikrointervaliniy
jtampy ir faktariniy virsmy dramaturgijos pavidalu.

Substantia Ferruginea (2026). This work is a study of the principles of just intonation. Its tim-
bral layers unfold through states of both cold metallicity (ferrum, Latin for iron) and dramatic in-
tensity. The title refers to the brain tissue substantia ferruginea and becomes a metaphor for the
sonic material, which unfolds through a dramaturgy of resonances, microintervallic tensions, and
textural transformations.
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Gyorgy Ligeti (1923-2006) studijavo Klausenburgo konservatorijoje (1941-1943) ir Franzo
Liszto akademijoje Budapeste (1945-1949). 1956 m. gruodj jis paliko gimtaja 3alj dél politiniy
priezasciy. Dirbdamas laisvai samdomu specialistu Vakary Vokietijos
radijo elektroninés muzikos studijoje Kelne (1957-1958), tuo pat
metu jis intensyviai studijavo Karlheinzo Stockhauseno, Mauricio
Kagelio ir Pierre'o Boulezo muzika. 1960-aisiais Ligeti buvo docen-
tas Darmstato Siuolaikinés muzikos vasaros mokykloje ir kviestinis
profesorius Svedijos karaliskojoje muzikos akademijoje Stokholme.
1972 m. jis buvo kompozitorius Stanfordo universitete Kalifornijoje,
o kitais metais tapo kompozicijos profesoriumi Hamburgo aukstojoje
muzikos mokykloje. Kompozitorius padaré didele jtaka tarptautinei
Siuolaikinei muzikaitiek kaip déstytojas (iki 1989 m.), tiek kaip aktyvus
Siuolaikinés muzikos scenos dalyvis ir tapo muzikos estetikos etalonu
visai kartai. Tarp muzikos specialisty Gyorgy Ligeti pirmiausia sukélé
sensacija su Kelno jrasy studijoje sukurta elektronine kompozicija
Artikulation (1958). Véliau jis placiai iSgarséjo su kdriniais orkestrui
Apparitions (1958-1959) ir Atmosphéres (1961). 6-ojo deSimtmecio
pabaigos ir 7-ojo deSimtmecio kdriniuose itin tankiai susipynusiy
balsy struktdros idéja vis labiau buvo gretinama su statinémis toninémis-erdvinémis kompozici-
jomis. Taip buvo pasiektas stulbinantis efektas: maksimaliai judantys balsai klausantis tampa su-
vokiami kaip erdviskai,statiSka” muzika. Devintajame ir deSimtajame desSimtmeciuose Ligeti k-
ryboje j pirma plang iskilo sudétingos poliritminés kompozicijos technikos. Sig raida galima ais-
kiai sekti Etiuduose fortepijonui, kurie buvo iSleisti trimis tomais ir buvo sukurti tarp 1985-2001 m.

Koncertas smuikui ir orkestrui (1989-1993). Koncerta sukariau atliepdamas Saschko
Gawriloffo pasialyma. Kamerinj orkestra sudaro du fleitininkai (grojantys ir altine fleita, piccolo
bei soprano iilgine fleita), obojus, fagotas, trimitas ir trombonas, du klarnetai (antrasis taip pat
groja bosiniu klarnetu), dvi valtornos, keturi smuikai, trys altai, dvi violoncelés, kontrabosas ir du
musamuyjy instrumenty atlikéjai (grojantys gausia ir jvairia instrumenty grupe, tarp jy — dviem
atlikéjai taip pat groja okarinomis. Mikrointervalai yra vienas svarbiausiy Sio kdrinio skambesj for-
muojanciy elementy. Visose penkiose dalyse vienas smuikas ir altas yra perderinti (scordatura),
o antrojoje ir treciojoje dalyse valtornos groja tik nepakoreguotus natdraliosios dermés garsus.
Derindamas Siuos ,isderintus” garsus ir obertonus su jprastai suderinty styginiy garsais, galiu su-
kurti jvairius harmoninius ir neharmoninius spektrus.

Gyorgy Ligeti (1923-2006) studied at the Conservatory in Klausenburg from 1941 to 1943 and
from 1945 to 1949 at the Franz Liszt Academy in Budapest. He left his native country in December
1956 for political reasons. During his time as freelancer in the West German Radio studio for elec-
tronic music in Cologne (1957-58), he undertook an intense study of the music of Karlheinz Stock-
hausen, Mauricio Kagel and Pierre Boulez. In the 1960s, Ligeti was associate professor at the Summer
School for Contemporary Music in Darmstadt and guest professor at the Royal Swedish Academy of
Music in Stockholm. He received a scholarship from the German Academic Exchange Programme
(DAAD) in Berlin for 1969-70 and was Composer in Residence at the Stanford University in Califor-
nia in 1972 before being appointed as Professor for Composition at the Hamburg Musikhochschule
the following year. The composer made a substantial impact on international contemporary music
both as a university professor (up to 1989) and as an active member of the music scene and became
the musical aesthetic benchmark for a whole generation. In specialist musical circles, Gyorgy Ligeti
had already caused a sensation with his electronic composition Artikulation (1958) which had been
produced in the Cologne recording studio. He subsequently gained immediate fame throughout
the musical world with his orchestral works Apparitions (1958-59) and Atmosphéres (1961). Leanings
towards extreme micro-polyphony were already visible in the works he had previously composed in
Hungary, for example the a cappella choral works Ejszaka and Reggel from 1955. In the works from
the late 1950s and 1960s, the concept of an extremely densely interwoven voice structure was in-
creasingly contrasted with static tonal-spatial compositions. This was achieved with stunning effect:
the maximum degree of movement in the voices develops into an audibly perceived spatially “static”
music. In the 1980s and 1990s, complex polyrhythmic compositional techniques come to the fore-
ground in Ligeti's works. This development can be followed clearly in the Etudes pour piano which
were published in three volumes and span the compositional period between 1985 and 2001.

Violin Concerto (1989-1993). Responding to a suggestion from Saschko Gawriloff, | composed
the Violin Concerto in 1990, revising it in 1992. The chamber orchestra consists of two flutes (dou-
bling alto flute, piccolo and soprano recorder), one oboe, one bassoon, one trumpet and one trom-
bone, two clarinets (the second doubling bass clarinet), two horns, four violins, three violas, two
cellos, one double bass and two percussionists (who play a rich and varied group of instruments,
which includes two slide whistles). With the exception of the flutes, all four woodwinds also play
the ocarina. Important for the character of this piece are micro-intervals. In all five movements, one
violin and viola are re-tuned (scordatura) and, in the second and third movements, the horns play
only uncorrected natural notes. By combining these “out of tune” notes and harmonics with those
of the normally tuned strings, | can build a number of harmonic and non-harmonic spectra.
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Lietuvos kamerinis orkestras (LKO, prof. Sauliaus Sondeckio jkurtas 1960 m.) yra vienas
iSkiliausiy ir labiausiai pasaulyje jvertinty misy Salies muzikiniy kolektyvy. ,(...) auks¢iausio
rango interpretacija ir virtuozy orkestras..”, taip 2024 m. apie kolektyva ra3é muzikologeé Zivilé
Ramoskaité. Siandien jo gastroliy keliai driekiasi aplink visg pasaulj — uzfiksuotos beveik visos
Europos 3alys, Siaurés ir Piety Amerika, Piety Afrikos Respublika, Australija, Japonija, Taiva-
nas, Kinija, Libanas; tokios scenos kaip Berlyno filharmonijos ir Vienos ,Musikverein”, Londono
»Royal Festival Hall” ir Romos ,Santa Cecilia“, Amsterdamo ,Concertgebouw" ir Paryziaus ,Salle
Pleyel”, Leipcigo ,Gewandhaus” ir daugelis kity. LKO bendradarbiavo su daugeliu iskiliy pa-
saulio menininky. Nuo 2008 m. orkestro meno vadovu ir dirigentu yra Zymus smuikininkas
virtuozas Sergejus Krylovas. LKO jrasé per 100 jvairiausio repertuaro viniliniy ar kompaktiniy
ploksteliy, tarp kity, lietuviy kolektyvo ir S. Krylovo jrada, A. Vivaldi Mety laikus, iSleido pasau-
lyje garsi klasikinés muzikos leidéja,Deutsche Grammophon”. Po astuoneriy mety pertraukos,
2024-aisiais, isleista dar viena LKO, S. Krylovo ir E. Bosso kompaktiné plokstelé, kurioje jrasyti
J.'S. Bacho kdriniai.

The Lithuanian Chamber Orchestra (LCO, founded in 1960 by Professor Saulius Sondeckis)
is one of the most outstanding and highly acclaimed Lithuanian ensembles in the world. “(...)
a top-notch interpretation and an orchestra of virtuosos.., musicologist Zivilé Ramoskaité
wrote about LCO in 2024. Over the years tour itineraries of the LCO, an ambassador of Lithu-
anian music culture, have covered the length and breadth of Europe, reached both Americas,
the Republic of South Africa, Australia, Japan, Taiwan, China, Lebanon. The LCO has graced
the stages of Berlin Philharmonie and Vienna’s Musikverein, London’s Royal Festival Hall,
Rome’s Santa Cecilia, Amsterdam’s Concertgebouw, Paris’ Salle Pleyel, Leipzig's Gewandhaus
and many more. The Orchestra has collaborated with a number of prominent musicians. Since
2008, the renowned violin virtuoso Sergej Krylov has served as its artistic director and con-
ductor. The LCO has recorded over 100 vinyl and CDs showcasing the most diverse repertoire
among which Antonio Vivaldi's The Four Seasons released by “Deutsche Grammophon’, one of
the world’s most renowned classical music record labels, featuring the Lithuanian orchestra
and Sergej Krylov. 2024 saw a release of another CD — works by J. S. Bach recorded by the LCO,
S. Krylov and E. Bosso.

Leila Josefowicz aistringai propaguoja Siuolaikine muzikg smuikui, kg atspindi jos jvairus re-
pertuaras ir entuziazmas atlikti naujus karinius. Gyvy kompozitoriy mylima Josefowicz yra atli-
kusi daugelio koncerty premijeras, tarp kuriy — specialiai jai sukurti Colino Matthewso, Luca Fran-
cesconi, Johno Adamso ir Esa-Pekkos Salonen koncertai. Tarp svarbiausiy pastaryjy sezony pasi-
rodymy — koncertai su Berlyno filharmonijos, Ciuricho ,Tonhalle”, Karaliskuoju ,Concertgebouw”,
Berlyno ,Konzerthaus®, Drezdeno filharmonijos, Oslo, Helsinkio, Los AndZelo filharmonijos, Elbés
filharmonijos, Bostono, Cikagos, San Fransisko, Klivlando ir Filadelfijos orkestrais, kur smuikininké
bendradarbiavo su auksciausios klasés dirigentais — Matthiasu Pintscheriu, Johnu Storgardsu,
Esa-Pekka Salonenu, Louisu Langrée, Hannu Lintu ir Johnu Adamsu. Josefowicz ilga laika bendra-
darbiavo su brity kompozitoriumi ir dirigentu Oliveriu Knussenu (1952-2018) — drauge daugiau
nei 30 karty atliko jvairius koncertus, jskaitant paties Knusseno Koncertg smuikui. Kitos svarbes-
nés Josefowicz premjeros: Matthiaso Pintscherio Assonanza su Sinsinacio simfoniniu orkestru,
Johno Adamso Scheherazade. 2 su Niujorko filharmonijos orkestru, Luca Francesconi Duende -
The Dark Notes su Svedijos radijo simfoniniu orkestru ir Steveno Mackey Beautiful Passing su
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BBC filharmonijos orkestru. Praéjusj sezona Josefowicz su Franzo Welserio-Mdsto diriguojamu
Klivlando orkestru atliko Jiiri Reinvere Koncerto smuikui, arfai ir orkestrui pasauline premjera. Jo-
sefowicz yra isleidusi jrasy su klasikinés muzikos leidybos milzinémis ,Deutsche Grammophon®,
+Philips/Universal” ir ,Warner Classics”. Uz savo iSskirtinius pasiekimus ir meistriskumg muzikos
srityje Josefowicz laiméjo 2018 m. , Avery Fisher” premija, 0 2008 m. buvo apdovanota prestizine
MacArthuro stipendija, taip pat du kartus buvo nominuota,Grammy”.

Leila Josefowicz is a passionate advocate of contemporary violin music, a commitment
reflected in her diverse repertoire and enthusiasm for performing new works. A favorite of
living composers, Josefowicz has premiered numerous concertos - including works written
specifically for her by Colin Matthews, Luca Francesconi, John Adams, and Esa-Pekka Salonen.
Highlights of recent seasons include performances with the Berlin Philharmonic, Zurich Ton-
halle, Royal Concertgebouw, Berlin Konzerthaus, Dresden Philharmonic, Oslo, Helsinki, and
Los Angeles Philharmonic orchestras, as well as the Elbphilharmonie, Boston, Chicago, San
Francisco, Cleveland, and Philadelphia orchestras; in these engagements, she has collaborated
with world-class conductors such as Matthias Pintscher, John Storgdrds, Esa-Pekka Salonen,
Louis Langrée, Hannu Lintu, and John Adams. Josefowicz enjoyed a long-standing collabora-
tion with the British composer and conductor Oliver Knussen (1952-2018), performing vari-
ous concertos together more than 30 times, including Knussen’s own Violin Concerto. Other
notable premieres by Josefowicz include Matthias Pintscher’s Assonanzae with the Cincinnati
Symphony Orchestra, John Adams’s Scheherazade. 2 with the New York Philharmonic, Luca
Francesconi’s Duende — The Dark Notes with the Swedish Radio Symphony Orchestra, and Ste-
ven Mackey’s The Beautiful Passing with the BBC Philharmonic. Last season, Josefowicz per-
formed the world premiere of Jiiri Reinvere’s Concerto for Violin, Harp, and Orchestra with the
Cleveland Orchestra under the baton of Franz Welser-Most. Josefowicz has released record-
ings with major classical music labels such as Deutsche Grammophon, Philips/Universal, and
Warner Classics. For her outstanding achievements and mastery in music, Josefowicz won the
2018 Avery Fisher Prize and received the prestigious MacArthur Fellowship in 2008; she has
also been nominated for a Grammy Award twice.
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1969 m. Los AndZele gimes Jonathanas Stockhammeris studijavo kompozicijg ir dirigavima.
Dar studijy metais jis turéjo galimybe pavaduoti dirigenta keliuose Los Andzelo filharmonijos
koncertuose, o véliau tapo vyriausiojo dirigento Esa-Pekka Saloneno globotiniu. Véliau jis persi-
kelé j Vokietija, kur studijavo pas dirigenta ir kompozitoriy Peterj E6tvosa bei tapo jo asistentu.
Jonathanas reguliariai diriguoja Zymiausiems orkestrams — Londono simfoniniam, Oslo filhar-
monijos, Hamburgo Elbés filharmonijos, Pranctzijos nacionaliniam, ,Philharmonia“, Dresdeno
valstybinei kapelai, ,Yomiuri Nippon” simfoniniam, Seulo filharmonijos ir Sidnéjaus simfoniniam
orkestrui. Jis taip pat pasirodo didZiuosiuose festivaliuose — Zalcburgo, Liucernos, Svecingeno,
Donaueschingeno festivaliuose, Venecijos bienaléje, ,Wiener Festwochen” ir Wien Modern”. Tarp
Jonathano diriguoty opery — Poulenco Dialogues des Carmélites, Janaceko The Cunning Little
Vixen, Bizet Carmen, Ravelio L'Heure Espagnole, Britteno Turn of the Screw, Adéso Powder Her Face,
Nono Al gran sole carico d'amore, EStvoso Tri Sestri, Rihmo Proserpina, Philipo Glasso Satyagraha
ir Akhnaten. Jis dirigavo prestiZiniuose operos teatruose — Vienos valstybinéje operoje, Ciuricho
operoje, Berlyno valstybinéje operoje, Niujorko miesto operoje, Frankfurto operoje, Bazelio
teatre ir Berlyno ,Komische Oper”. Taip pat Jonathanas domisi muzika, perZengiancia ribas tarp
akademinés muzikos, roko, popmuzikos ir hiphopo. Jo kartu su,Ensemble Modern” isleista ploks-
telé Greggery Peccary & Other Persuasions, kurioje skamba Franko Zappos kdriniai, pelné ,Echo
Klassik” apdovanojima. Jis taip pat jrasé nauja garso takelj Sergejaus Eizensteino 1925 m. filmui
Sarvuotis Potiomkinas, kurio muzika sukaré ir atliko grupé ,Pet Shop Boys".

Born in Los Angeles in 1969, Jonathan Stockhammer studied composition and conducting.
Still a student, he had the opportunity to fill in for a series of concerts with the Los Angeles Philhar-
monic and was subsequently mentored by chief conductor Esa-Pekka Salonen. He later moved to
Germany, where he studied with and became the assistant of conductor/composer Peter E6tvos.
Jonathan regularly conducts leading international orchestras, including the London Symphony
Orchestra, Oslo Philharmonic, Staatskapelle Dresden, NDR Symphony Hamburg, Orchestre Na-
tional de France, the Philharmonia, Yomiuri Nippon Symphony Orchestra, the Seoul Philharmonic
and the Sydney Symphony Orchestra. He also appears at major festivals such as Salzburg, Lucerne,
Schwetzingen, Donaueschingen, by the Venice Biennale, the Wiener Festwochen and Wien Mod-
ern. A selection of the operas conducted by Jonathan: Dialogues des Carmélites (Poulenc), The Cun-
ning Little Vixen (Janacek), Carmen (Bizet), L'Heure Espagnole (Ravel), Turn of the Screw (Britten),
Powder Her Face (Adés), Al gran sole carico d'amore (Nono), Tri Sestri/Three Sisters (E0tvos), Proser-
pina (Rihm), and Philip Glass’ Satyagraha and Akhnaten. He has conducted at prestigious houses
such as the Vienna State Opera, Zurich Opera, Staatsoper Berlin, New York City Opera, Oper Frank-
furt, Theater Basel, and Komische Oper Berlin. Additionally, Jonathan explores music that blurs
the boundaries between classical music, rock, pop, and hip-hop. His CD Greggery Peccary & Other
Persuasions with Ensemble Modern, featuring works by Frank Zappa, won an Echo Klassik Award.
He also recorded a new soundtrack to Sergei Eisenstein’s 1925 film Battleship Potemkin, composed
and performed by the Pet Shop Boys.
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Elektroninés muzikos ir audiovizualinio meno kiiréjas bei atlikéjas |
Electronic music performer and audiovisual artist

ALVA NOTO

Su | With KEN NIIBORI (video, Japonija | Japan)

HYBR:ID UNI PARA (premjera Lietuvoje | Lithuanian premiere)



Po Alva Noto slapyvardziu muzika kuriantis Carsten
Nicolai (g. 1965 m. Vokietijoje) yra vienas Zinomiausiy
Siuolaikinés elektroninés muzikos karéjy. Jis koncer-
tavo Niujorko Solomono R. Guggenheimo muziejuje,
San Fransisko modernaus meno muziejuje, Paryziaus
Pompidou centre ir Londono ,Tate Modern”. Jvairiuose
muzikiniuose projektuose menininkas bendradarbiavo
su Ryoji lkeda, Mika Vainio, Iggy Popu, Blixa Bargeldu
ir RyQichi Sakamoto. Kartu su pastaruoju Alva Noto su-
karé muzika ,Oskarg” pelniusiam Alejandro Gonzélez
IAdrritu filmui Hju Glaso legenda (The Revenant), kurio
muzika buvo nominuota ,Auksiniam gaubliui’, BAFTA ir
,Grammy" apdovanojimams geriausio originalaus garso
takelio kategorijoje.

Alva Noto yra pelnes daugybe apdovanojimy ir sti-
pendijy, tarp jy — ,Giga Hertz Prize” (2012, kartu su
Ryoji lkeda), ,Villa Massimo” stipendijg Romoje (2007),
Ciuricho meno premija (2007), ,Villa Aurora” stipendija
Los AndZele (2003), ,Prix Ars Electronica” (2000 ir 2001,
kartu su Marko Peljhanu) ir Japonijos Ziniasklaidos
meno festivalio pagrindinj priza (2014).

Carstenas Nicolai (Alva Noto) gyvena ir dirba Berlyne. |kvéptas moksliniy atskaitos sistemu, jis
tyrinéja matematinius désningumus: tinklelius ir kodus, klaidy ir atsitiktines struktdras bei sa-
viorganizacijos reiskinj. Po dalyvavimo parodoje ,documenta X“ (1997) ir 49-ojoje bei 50-o0joje
Venecijos bienalése (2001 ir 2003) jo darbai buvo jtraukti j svarbias privacias ir viesasias kolek-
cijas bei pristatyti nacionalinése ir tarptautinése parodose garsiuose muziejuose ir galerijose.
Tarp jy - didelés apimties personalinés parodos Frankfurto,Schirn Kunsthalle” (anti reflex, 2005),
Berlyno Naujojoje nacionalinéje galerijoje (syn chron, 2005), Berlyno ,Berlinische Galerie” (tele,
2018), Siaurés Reino-Vestfalijos meno kolekcijose (parallax symmetry, 2019) ir Miuncheno ,Haus
der Kunst” (transmitter/receiver — the machine and the gardener, 2022).

Nuo 2015 m. Carstenas Nicolai yra Drezdeno dailés akademijos meno profesorius, jo déstymo
sritis — skaitmeninés ir laiko pagrindu kuriamos medijos.

HYBR:ID UNI PARA - naujausias Alva Noto audiovizualinis performansas, iSauges is jo albumy
serijos ,HYbr:ID". Remiantis kruop3¢iai suprojektuotu projekto garso dizainu, i$plétotas gyvo pa-
sirodymo muzikinis ir vizualinis Zodynas kuria erdvines atmosferas, kuriose duomenimis grin-
dziami procesai paverciami juslinémis ir emocinémis patirtimis.

Under the pseudonym Alva Noto, Carsten Nicolai (b. 1965, Germany) is one of the best-
known representatives of contemporary electronic music. Concerts have taken him to the
Solomon R. Guggenheim Museum in New York, the San Francisco Museum of Modern Art, the
Centre Pompidou in Paris and the Tate Modern in London. His various musical projects include
collaborations with Ry6ji Ikeda, Mika Vainio, Iggy Pop, Blixa Bargeld and Ryuichi Sakamoto.
With the latter, Nicolai composed the music for Alejandro Gonzalez IAdrritu’s Oscar-winning
film The Revenant, which was nominated for a Golden Globe, a BAFTA and a Grammy in the
Best Original Score category.

Alva Noto has received numerous awards and scholarships, including Giga Hertz Prize (2012, with
Ryoji Ikeda); Villa Massimo, Rome (2007); Zurich Art Prize (2007); Villa Aurora, Los Angeles (2003);
Prix Ars Electronica (2000 and 2001, with Marko Peljhan); Grand Prize Japan Media Arts Festival
(2014).

Carsten Nicolai (Alva Noto) lives and works in Berlin. Inspired by scientific reference systems,
Nicolai explores mathematical patterns such as grids and codes, error and random structures, as
well as the phenomenon of self-organisation. Following his participation in documenta X (1997)
and the 49" and 50% Biennale di Venezia (2001 and 2003), his works have been included in im-
portant private and public collections and presented in national and international exhibitions
in renowned museums and galleries. These include major solo exhibitions at Schirn Kunsthalle
Frankfurt (anti reflex, 2005), Neue Nationalgalerie Berlin (syn chron, 2005), Berlinische Galerie
(tele, 2018), Kunstsammlungen Nordrhein-Westfalen (parallax symmetry, 2019) and Haus der
Kunst Miinchen (transmitter/receiver — the machine and the gardener, 2022).

Since 2015, Nicolai has held a professorship for art with a focus on digital and time-based media
at the Dresden University of Fine Arts.

HYBR:ID UNI PARA is Alva Noto’s latest audiovisual performance, evolving from his HYbr:ID
album series. Building on the project’s meticulous sound design, the expanded live language
creates spatial atmospheres in which data-driven processes are translated into perceptual and
affective experiences.
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Spalio 24, Sestadienis, 19:00, LVSO koncerty salé
24 October, Saturday, 7 PM, LVSO Concert Hall

B—

Viename koncerte su LNSO | In one concert with LNSO:

Symphoniker Hamburg vyr. dirigentas | Chief conductor

SYLVAIN CAMBRELING

ir ,naujaja smuiko karaliene" vadinama | and “new violin queen” titled

ELDBJORG HEMSING

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS | LITHUANIAN NATIONAL
SYMPHONY ORCHESTRA

Solisté | Soloist ELDBJ@RG HEMSING (smuikas, Norvegija | violin, Norway)
Dirigentas | Conductor SYLVAIN CAMBRELING (Pranciizija | France)

Jorg Widmann. Zeitenspriinge (2019-20, premjera Lietuvoje | Lithuanian premiere)
Justé Janulyté. Uccelli et altre cose (2026, premjera Lietuvoje | Lithuanian premiere)
Osvaldas Balakauskas. Tetra (2007)

Tan Dun. Fire Ritual (2018, premjera Lietuvoje | Lithuanian premiere)

Jorg Widmann, zr.p. 7 | see p. 8

Zeitenspriinge (2019-2020). Berlyno valstybiné kapela gali didZiuotis jspudinga istorija — pir-
mieji saltiniai, kuriuose minimas orkestras, siekia 1570 metus. 2020 m. Berlyno valstybinéje ope-
roje jvyko Jorgo Widmanno karinio Zeitenspriinge pasauliné premjera. Kirinj dirigavo Danielis
Barenboimas. Pavadinimas Zeitenspriinge - tai Zodziy zaismas, apibidinantis muzikine kelione
laiku ir stilistinius nuotykius. Widmannas tyrinéja jvairius stilistinius laikotarpius, kuriuos per ilgg
savo istorijg iSgyveno orkestras. Kirinio pradzZioje uz scenos skamba ansamblis, atliekantis rene-
sanso Sokius. Muzikantams jzengus j sceng, ima formuotis dirigavimo idéja ir prasideda Siandie-
nos muzikos samprata atliepiantis koncertas. Nors Zeitenspriinge — vos 10 minuciy trunkantis, i$
450 takty sudarytas orkestrinis karinys (po vieng takta kiekvieniems kolektyvo istorijos metams),
jame slypi viskas, ko reikia visaver¢iam koncertui orkestrui. Soliniy epizody turi beveik kiekviena
orkestro grupé, i$ muzikinio audinio iSnyra fanfaras primenantys ansambliai, greta skamba vidur-
amziy puciamieji ir senoviniai instrumenty ansambliai. Widmannas pasitelkia jvairias muzikines
formas, kurios galiausiai susilieja j spindintj kanona — daugelio tapimo vieniu simbolj.
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Zeitenspriinge (2019-2020). The Staatskappelle Berlin can boast its impressive history: the earli-
est sources mentioning the orchestra date from 1570. In 2020, the world premiere of Zeitenspriinge
was given in a concert conducted by Daniel Barenboim at the Berlin State Opera House. The title
Zeitenspriinge is a pun about musical time-travel and stylistic escapades. Widmann explores the
multiple stylistic periods through which the orchestra has lived during its long history, with the
opening bars featuring an off-stage ensemble playing Renaissance dances. Only when the musi-
cians enter the stage does the idea of conducting start to take form, and a concert of today’s un-
derstanding commences. Though Zeitenspriinge is a condensed 10-minute orchestral work of only
450 bars (one for each year of the Staatskapelle’s history), it nevertheless has everything a full-scale
Concerto for Orchestra needs. There are solos from nearly every section of the orchestra, ensembles
such as fanfares emerge from the texture, medieval winds and consorts play next to each other,
and Widmann uses a variety of musical forms to lead to a brilliant final canon that symbolises many
becoming one.

Justé Janulyté, zr.p. 9| see p. 10
Uccelli et altre cose (2026)

Netrukus po to pamaciau didZiulius varnény bdrius, neSamus tarsi damus, tarsi rikg, tarsi
king, neturintj valios galios. Jie jgaudavo apskritq, pasvirusiq formg; tada virsdavo kvadratu,
tada rutuliu; is tobulai apvalios formos pavirsdavo elipse; paskui istisdavo j baliong, po kuriuo
kybodavo vezimas; dabar tapdavo jgaubtu puslankiu; vis dar plésdamasis ar traukdamasis,
retédamas ar tankédamas, tai mirguliuodamas ir virpédamas, taitirstédamas, gilédamas,
juodédamas!

Samuel Taylor Coleridge, 1799

Jau ilga laikag mane Zavi pauksciy spieciai (angl. murmuration) - $is magiskas, grynai muzikinis
gamtos reiskinys: nepaprastai darniai erdvéje judantis pauksc¢iy barys, netikétai ir hipnotizuo-
jamai keiciantis savo forma. Kiekvienas paukstis tarsi iStirpsta debesyje ir skrenda tik atkarto-
damas (3esiy, septyniy?) aplinkiniy kaimyny judesius. Be lyderio, be plano. Tai man primena
tankig mikropolifonine faktra, kuri nuolat transformuojasi: orkestro muzikantai atspindi, at-
aidi, imituoja vieni kity bangy judéjimo formas, subtiliai keisdami intensyvuma, tempa, registra,
artikuliacija, létindami arba greitindami kvépavima, skaidydami ar suliedami savo gestus j vieng
pulsuojantj, gyva garso organizma. Polifoninés linijos kyla ir leidZiasi itin organiskai, tarsi ¢ia
nebaty jokios Zmogaus jtakos, kontrolés ar valios — tarsi viskas tiesiog paklusty gamtos dés-
niams: véjui, oro pasipriesinimui, srovéms, gravitacijai... I vis délto, kas privercia $j debesj pléstis
ir trauktis, kilti ir leistis? Gal tai nepakeliamas zmogaus troskimas skraidyti? Tas pats jausmas,
kuris apie 1505-uosius buvo apémes Leonarda da Vingj, kai jis tapé DZokonda ir tuo pat metu
Pauksciy skrydzio kodekse (The Codex on the Flight of Birds) eskizavo, braizé ir uzrasinéjo aerodi-
namikos stebéjimus, véliau tapusius vienu i$ pagrindy israndant léktuva, kuris buvo sékmingai
sukurtas tik XX a. pradzioje. Kitas Sio traktato pavadinimas — tikriausiai suteiktas kataloguotojo,
siekiant apibadinti rankrastj, kuris aprépia platesnj temy spektra, nei leidZia manyti pirminis
pavadinimas, — yra Uccelli et altre cose (Pauksciai ir kiti dalykai). Butent pastarasis ir tapo mano
karinio pavadinimu.

Uccelli et altre cose (2026)

Soon after this | saw starlings in vast flights, borne along like smoke, mist, like a body unendued
with voluntary power. Now it shaped itself into a circular area, inclined; now it formed a

square, now a globe, now from a complete orb into an ellipse; then oblongated into a balloon
with the car suspended, now a concave semicircle; still expanding, or contracting, thinning or
condensing, now glimmering and shivering, now thickening, deepening, blackening!

Samuel Taylor Coleridge, 1799

I've been fascinated by the murmuration of birds for a long time — this magical, purely musical
nature phenomenon, a swarming flock which moves perfectly coordinated in space changing its
shape in an unexpected, mesmerizing way, where each bird seems to blend into a cloud and fly
only while copying the motions of (six, seven?) surrounding neighbors. Without a leader, without
a plan. It reminds me of a dense micro-polyphonic texture in a continuous transformation where
the orchestra musicians mirror, echo, imitate each other’s wave patterns with subtle variations of
intensity, tempo, range, articulation, slowing or accelerating their breath, splitting or melting their
gestures into a single, pulsing, living organism of sound. The polyphonic lines rise and fall in a very
organic way, as if there was no human influence, no control, no willpower, just simply following
the laws of nature — the wind, air resistance, currents, the gravity... And still, what makes this cloud
expand and shrink, lift and drop? Is it the unbearable human desire of flying? The same feeling
that obsessed Leonardo da Vinci around 1505 while he was painting Gioconda and at the same
time sketching, drawing, writing down observations on aerodynamics in The Codex on the Flight
of Birds which grounded the invention of the airplane, successful only in the early 20th century.
Another name of this treatise, probably added by a cataloger to describe a manuscript that
covered a wider range of topics than initially suggested, is Uccelli et altre cose (“Birds and other
things”), which became the title of my piece.
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Osvaldas Balakauskas, zr. p. 8 | see p. 8

Komponuodamas Tetra (2007) kompozitorius i$liko muzikos grynumo 3alininkas, vadovavosi tik
objektyviais parametrais ir tvirtai tikéjo, kad muzika prasideda ne nuo partitdros virselio ir titulinio
lapo, o su pirmu karinio garsu ir pasibaigia sulig paskutiniu sgskambiu, bet ne kokiais nors komen-
tarais ar vertinimais. Simfoninés poemos nuoroda, anot Osvaldo Balakausko, pasirinkta dél jos for-
mos ir Zanro neapibréztumo, kuriuo autorius naudojosi kaip tam tikru kamufliaZu. O antrasté Tetra
(graikiskai — keturi) apibendrina Siame kdrinyje naudojama keturgarsj kontrapunkta (du tonai pries
du tonus), kuris laisvai papildomas (papuosiamas) kitomis faktiiromis. Pagrindinis kompozicijos
akcentas — harmonija, formuojanti ypatinga garsinj klimata, pripildytg dominantiniy kompleksy,
sodriy ir stambiy akordy, konsonansiniy bei paratonaliy saskambiu. Ji kuriama vadovaujantis ,to-
nalinio serialumo” (kompozitoriaus terminas) strategija, atmetancia dodekafoniskajj nepasikartoja-
mumo désnj. Autorius kristalizuoja harmonines sekas, i$ kuriy konstruoja viso kirinio kiina, o véliau,
orkestruojant, slepia ar pabrézia jvairius niuansus. Improvizacijos principu pasirinktos harmoninés
sekos ir jy kombinacijos artimos Aleksandro Skriabino harmonijai. Manydamas, kad eklektika yra
silpnumo pozymis, Osvaldas Balakauskas sukaré vientisg ir neskaidoma simfoninj monolita. Savo
Tetra jis pavadino ,savotiskomis variacijomis” ir teigé, kad kurdamas vengé daug jvairios medzia-
gos, vietoj to pasirinkdamas kelis pagrindinius motyvus. Tetra buvo sukurta kompozitoriaus jubilie-
jiniam vakarui Lietuvos nacionalinéje filharmonijoje, minint jo 70-met;.

In composing Tetra (2007), the composer remained an advocate of musical purity, guided solely
by objective parameters and firmly believing that music does not begin with the cover of the score
or its title page, but with the first sound of the work, and ends with the final resonance-not with
any subsequent commentary or evaluation. According to Osvaldas Balakauskas, the reference to
the symphonic poem was chosen because of the genre’s and form’s inherent ambiguity, which
the composer used as a kind of camouflage. The title Tetra (Greek for “four”) refers to the four-part
counterpoint employed in the work (two tones against two tones), which is freely supplemented
(or ornamented) with other textures. The main focus of the composition is harmony, which cre-
ates a distinctive sonic climate filled with dominant complexes, rich and massive chords, as well as
consonant and paratonal sonorities. It is shaped according to the strategy of “tonal serialism” (the
composer’s own term), which rejects the dodecaphonic principle of non-repetition. The composer
crystallises harmonic sequences from which he constructs the body of the entire work, and later,
in the orchestration, conceals or highlights various nuances. The harmonic sequences and their
combinations, selected according to the principle of improvisation, are close to the harmonic lan-
guage of Alexander Scriabin. Considering eclecticism a sign of weakness, Osvaldas Balakauskas
created a unified and indivisible symphonic monolith. He described Tetra as “a kind of variations”
and stated that, in composing it, he avoided using a large amount of diverse material, instead
choosing several fundamental motifs. Tetra was composed for the composer’s jubilee evening at
the Lithuanian National Philharmonic, celebrating his 70™ birthday.

Pasaulinio garso menininkas, UNESCO geros valios ambasadorius Tan Dunas (g. 1957) reiks-
mingai jsilieja j pasaulio muzikos sceng savo kiryba, kuri perzengia klasikinés muzikos ribas, ap-
ima multimedijos performansus ir suvienija Ryty bei Vakary tradicijas. Tan Dunas yra prestiZiniy
apdovanojimy laureatas, tarp kuriy minétini,Grammy?*, ,Oskary”, ,Grawemeyer*, ,Auksinio lidto”
apdovanojimai. Pastaruoju metu jis eina Bardo koledZo konservatorijos dekano pareigas. Pirmaja
kompozitoriaus Interneto simfonijq, sukurtg ,Google” ir ,YouTube” uzsakymu, internetu isklausé
daugiau kaip 23 milijony Zmoniy. Tan Duno kompozicija Organic Music Trilogy of Water, Paper
and Ceramic nuolat skamba pagrindinése koncerty salése ir festivaliuose. Garsusis Paper Concerto
pirma karta nuskambéjo iskilmingame Walto Disney’aus koncerty salés atidaryme, grieziant Los
Andzelo filharmonijos orkestrui. Tan Duno multimedijos kompozicija The Map, kurios premjerg
atliko violoncelininkas Yo-Yo Ma ir Bostono simfoninis orkestras, pristatyta daugiau kaip 30 pa-
saulio 3aliy, sio kdrinio rankrastis saugomas ,Carnegie Hall* kompozitoriy galerijoje. Japonijos
NHK simfoninio orkestro pirma karta atliktas karinys Orchestral Theatre IV: The Gate perzengé jvai-
riy kultary ribas, sujungiant Pekino ir Vakary opery bei léliy teatro tradicijas. Tan Duno muzikos
garso jrady isleido,,Sony Classical’,,Deutsche Grammophon’, ,EMI”, ,Opus Arte”, ,BIS” ir ,Naxos".

Koncertas smuikui Fire Ritual. Muzikinis ritualas karo aukoms (2018). Kompozitoriy
stipriai paveiké senovés kiny ritualiné ir rimy muzika, todél jis sukuré savotiska muzikinj rituala -
simfoninj koncerta. Kaip ir senovés kiny muzikiniuose ritualuose, du orkestrai, iSdéstyti skirtin-
gose erdvése - vienas saléje (muzikantams stovint), kitas scenoje (sédint) — muzikuodami atsako
vienas kitam ir jkGinija Zmogaus bei gamtos dialoga. Abiem orkestrams vadovauja dirigentas,
kontroliuojantis muzikantus scenoje ir saléje bei atliekantis pagrindinio Zynio vaidmenj. Smuiko
solo partija — tarsi pranaso vaidmuo rituale — tampa tiltu, jungianciu abu ansamblius. Muzikinis
pasakojimas susideda i$ keturiy daliy:

1. Ziaurds karai

2. Nekalti Zzmonés

3. Dangiskyjy pauksciy mantros

4. AmZinybé
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Visas muzikinis ritualas jsivaizduojamas kaip Zmogaus ir gamtos dialogas: juo pagerbiamos ne-
kaltos karo aukos ir begaliniai karai bei kancios Zmonijos istorijoje, kartu meldzZiant amzinos tai-
kos pasauliui.

The world-renowned artist and UNESCO Global Goodwill Ambassador Tan Dun (b. 1957) has
made an indelible mark on the world’s music scene with a creative repertoire that spans the
boundaries of classical music, multimedia performance, and Eastern and Western traditions. He
is a winner of today’s most prestigious honours including the Grammy Award, Oscar/Academy
Award, Grawemeyer Award, and Italy’s Golden Lion Award for Lifetime Achievement. Most re-
cently, Tan Dun was named Dean of the Bard College Conservatory of Music. His first Internet
Symphony, which was commissioned by Google/YouTube, has reached over 23 million people
online. His Organic Music Trilogy of Water, Paper, and Ceramic has frequented major concert halls
and festivals. Paper Concerto premiered with the Los Angeles Philharmonic at the opening of the
Walt Disney Hall. His multimedia work, The Map, premiered by Yo-Yo Ma and the Boston Sym-
phony Orchestra, has toured more than 30 countries worldwide. Its manuscript has been col-
lected by the Carnegie Hall Composers Gallery. His Orchestral Theatre IV: The Gate was premiered
by Japan’s NHK Symphony Orchestra and crosses the cultural boundaries of Peking Opera, West-
ern Opera, and puppet theatre traditions. Tan Dun records for Sony Classical, Deutsche Grammo-
phon, EMI, Opus Arte, BIS, and Naxos.

Violin Concerto Fire Ritual. A musical ritual for victims of war (2018). The composer was
deeply influenced by ancient Chinese ritual music and court music, and created a musical ritual in
the form of a symphonic concerto. As in ancient Chinese music rituals, two orchestras are placed
in different spaces — one in the hall (musicians standing), the other on stage (seated) — answering
one another and embodying a dialogue between humanity and nature. Both orchestras are led
by a single conductor, who directs the musicians on stage and in the hall alike, taking on the role
of high priest. The solo violin part - like the role of a prophet in the ritual — becomes the bridge
connecting the two ensembles. Its music narrative is divided into four parts:

1. Cruel Wars

2. Innocent People

3. Mantras of the Heavenly Birds
4. Eternity

The whole musical ritual is conceived as a dialogue between humanity and nature: it honours the
innocent victims of war and the endless wars and sufferings throughout human history, while
praying for the eternal peace in the world.

ATLIKEJAI | PERFORMERS

Lietuvos nacionalinis simfoninis orkestras, zr. p. 16
Lithuanian National Symphony Orchestra, see p. 16
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Sylvainas Cambrelingas gimé 1948 m. Amjene. 1974 m. tarptautiniame dirigenty konkurse
Bezansone, kuriame dirigavo Berliozo Fantastine simfonijg, pelné antrajg vietg ir netrukus trom-
bong iskeité j dirigento lazdele. Jau daugiau nei penkis deSimtmecius jis aktyviai dirba simfoni-
nés muzikos ir operos srityse, ypatingg démesj skirdamas Siuolaikinei muzikai.

Nuo 2018 m. Cambrelingas yra Hamburgo simfoninio orkestro vyriausiasis dirigentas. 1976 m.
Pierre’as Boulezas jj paskyré nuolatiniu kviestiniu ,Ensemble intercontemporain” dirigentu, o
1978 m. Cambrelingas debiutavo Paryziaus nacionalinéje operoje. Nuo to laiko jo karjera nuolat
augo. Jis yra dirigaves ,Metropolitan Opera“, Milano ,La Scala”, Anglijos nacionalinéje operoje,
Vienos valstybinéje operoje, Cikagos ,Lyric Opera” ir ne kartg grijZes j ParyZiy. Dirigentas yra
dirbes su tokiais orkestrais kaip Vienos ir Berlyno filharmonijos, Berlyno, Kelno, Kopenhagos,
Stokholmo ir Londono radijo orkestrai, Miuncheno ir Oslo filharmonijos, Klivlando simfoninis
orkestras, Los Andzelo filharmonijos orkestras, San Fransisko simfoninis orkestras ir Monrealio
simfoninis orkestras.

Cambrelingas ne kartg buvo kviec¢iamas j jvairius festivalius, kuriuose galéjo dar labiau isplésti
savo meninj repertuarg operos ir simfoninés muzikos srityse. Liucernos festivalyje jis dirigavo
karinius nuo Debussy ir Berio iki Haaso, ,Ruhrtriennale” festivalyje — Zimmermanno ir Xenakio
komporzicijas bei Messiaeno Sv. Prancisky AsyZietj. Vienos festivalio ,Wiener Festwochen” pro-
gramose jo diriguojami atgimé Schénbergo, Ligeti, Neuwirth ir Dutilleux kariniai. Cambrelingas
taip pat dirigavo beveik desim¢iai Zalcburgo festivalio pastatymuy.

Born into a highly musical family in Amiens in 1948, Sylvain Cambreling quickly swapped his
trombone for the baton after winning second place in the international conducting competition in
Besancon in 1974 with Berlioz’ Symphonie fantastique. For 50 years now, he has dedicated himself
to both symphonic music and opera — always with a particular penchant for the contemporary.
Cambreling has been Chief Conductor of the Symphoniker Hamburg since 2018. Pierre Boulez
appointed him as a permanent guest conductor of the Ensemble intercontemporain in 1976;
subsequently, Cambreling made his debut at the Opéra national de Paris in 1978. Since then, his
career has never stopped progressing. Guest appearances have taken him to the Metropolitan
Opera, La Scala in Milan, the English National Opera, the Vienna State Opera, the Lyric Opera of
Chicago and repeatedly to Paris. The conductor has performed with orchestras such as the Vi-
enna and Berlin Philharmonics, the radio orchestras of Berlin, Cologne, Copenhagen, Stockholm
and London, the Munich and the Oslo Philharmonic, the Cleveland Symphony Orchestra, the Los
Angeles Philharmonic and San Francisco Symphony orchestra as well as the Orchestre Sympho-
nique de Montréal.

Cambreling has been repeatedly invited to numerous festivals and has thus been able to expand
his artistic array in opera and symphonic music: at the Lucerne Festival with works ranging from
Debussy and Berio to Haas, at the Ruhrtriennale with compositions by Zimmermann, Xenakis
and Messiaen’s Saint Francois d’Assise. At the Wiener Festwochen, he has brought Schénberg,
Ligeti, Neuwirth and Dutilleux to life. Cambreling has also conducted almost a dozen produc-
tions for the Salzburg Festival.

Jstabus tyrumo ir verzlaus, Heifetzo intensyvumga primenancio temperamento derinys” — taip
apie smuikininke Eldbjerg Hemsing rasé The Strad Magazine. Eldbjgrg koncertiné geografija
aprépia svarbiausias pasaulio scenas — nuo Linkolno centro ir, Wigmore Hall” iki Nobelio taikos
premijos koncerto Oslo koncerty ramuose ir Nacionalinio scenos meny centro Pekine. Praéjusj
sezona ji koncertavo tokiose salése kaip Hamburgo Elbés filharmonija ir Amsterdamo ,Concert-
gebouw”.
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Siandienos kompozitoriai daznai kviecia Eldbjerg dalyvauti jy koncertiniuose ir kino projektuose.
Jibendradarbiavo su tokiais karréjais kaip Alexandre'as Desplat, Tan Dunas ir Andersas Hillborgas.
Jos smuikas skamba ,Netflix” filmo Frankenstein garso takelyje, taip pat atlikéja grojo viename
populiariausiy pastaryjy mety serialy Bridgerton.

Gimtojoje Norvegijoje nuo vaikystés gerai Zinoma smuikininké Eldbjerg Hemsing iandien pri-
pazjstama visame pasaulyje dél savo jautrumo, lyrizmo ir kvapa gniauZiancio virtuoziskumo.
Eldbjorg jradai ir pasirodymai issiskiria gelme, vizija ir originalumu, o visa tai atsiskleidzia skam-
bant vienam geriausiy pasaulio instrumenty - 1707 m. pagamintam ,Rivaz Baron Gutmann”
Stradivarijaus smuikui. 13skirtinai su ,Sony Classical” jrasinéjancios Eldbjerg diskografijoje —
tiek reikSmingi, ikoniniai koncertai su garsiausiais orkestrais, tiek drgsas, novatoriski jos uzsa-
kyti kariniai, kuriais siekiama klausytojams visame pasaulyje atskleisti atlikéjos mylimo Siaurés
regiono groZj ir savituma. Jos albumai pelné ne vieng Norvegijos ,Grammy” ir ,Opus Klassik"
apdovanojima.

“A splendid combination of purity and sweeping, Heifetz-like intensity”, The Strad Magazine wrote
about violinist Eldbjerg Hemsing. Her concert reach encompasses the world’s top stages, from
Lincoln Center to Wigmore Hall, the Nobel Peace Prize Concert at Oslo Concert Hall to Beijing’s
National Centre for the Performing Arts. Past season, she performed at such venues as the Elbphil-
harmonie Hamburg and Concertgebouw Amsterdam.

Eldbjerg is frequently featured in concert and film projects by today’s leading composers, includ-
ing Alexandre Desplat, Tan Dun and Anders Hillborg. Her violin is the leading theme throughout
the Abbey Road recorded soundtrack to Netflix’s Frankenstein (2025). She also appears as a fea-
tured soloist in the acclaimed Netflix series Bridgerton.

A household name in her native Norway since childhood, violinist Eldbjerg Hemsing is cel-
ebrated worldwide for her sensitivity, lyricism and breathtaking virtuosity. Eldbjgrg’s recordings
and performances are recognised for their depth, vision and originality, brought to life on one of
the world’s finest instruments, her 1707 Rivaz Baron Gutmann Stradivarius. As an exclusive Sony
Classical artist, Eldbjerg’s catalogue spans landmark and iconic concertos with leading orchestras,
alongside trailblazing commissions dedicated to sharing the beauty and identity of her beloved
North with audiences around the world. Her albums have earned multiple Norwegian Grammys
and Opus Klassik Awards.
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Spalio 25, sekmadienis, 19:00, Lietuvos nacionaliné filharmonija
25 October, Sunday, 7 PM, National Philharmonic Hall

Pirma kartg Lietuvoje | For the first time in Lithuania

CELLO OCTET AMSTERDAM

CELLO OCTET AMSTERDAM (Nyderlandai | The Netherlands):
CLAIRE BLEUMER
ESTHER TORRENGA
GENEVIEVE VERHAGE
RARES MIHAILESCU
RENE VAN MUNSTER
SANNE BIJKER
SANNE VAN DER HORST

Ryuichi Sakamoto. Sarabande (2022)

Ryuichi Sakamoto. Reversing (1998)

Ryuichi Sakamoto. Bibo No Aozora (1995)

Kinan Azmeh. Vol de Nuit (2021, premjera Lietuvoje | Lithuanian premiere)

Ryuichi Sakamoto. Thousand Knives (1978)

Jesse Broekman. We Walk by Threads of Light (2024, premijera Lietuvoje | Lithuanian premiere)
Ryuichi Sakamoto. Andata (2015-2017)

Ryuichi Sakamoto. Tong Poo (1978)

Koncerta remia | Supported by

FONDS
PODIUM
KUNSTEN
PERFORMING
ARTS FUND NL

Jesse Broekmanas savo autorinéje kiryboje daugiausia démesio skiria kamerinei muzikai — tiek
su elektronika, tiek be jos. Kompozitoriaus kirybos centre — susidoméjimas nestabilaus ir nenu-
spéjamo pobudZzio garsais. Elektroninéje muzikoje jis siekia elektroninémis priemonémis suza-
dinti akustiniy instrumenty skambesj, o ne kurti muzika vien garsiakalbiams. Jesse Broekmanas
dalyvavo jvairiuose tarpdisciplininiuose projektuose: kiiré muzika Sokio spektakliams, kartu su vi-
zualiojo meno karéjais rengé instaliacijas, ra3é kamerines operas ir kiiré muzikinio teatro darbus
jaunajai auditorijai. Jis bendradarbiavo su daugybe muzikanty, ansambliy ir teatry. Ypac svarbus
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jo bendradarbiavimas su ansambliais ,Oerknal”, ,Garage” ir ,Proton’, reikSmingai formaves jo, kaip
kompozitoriaus, kirybinj braizg. 2005-2013 m. jis studijavo filosofijg Amsterdamo universitete,
kompozicija ir muzikos technologijas Utrechto meny mokykloje pas Barbarg Woof ir Jorritg Tam-
minga, o véliau — kompozicija Stutgarto aukstojoje muzikos mokykloje pas Marco Stroppa. Siuo
metu Jesse Broekmanas désto kompozicija ir elektroninés kompozicijos technika Gento KASK kon-
servatorijoje.

We walk by threads of light (2024). Kurinj oktetui Jesse pradéjo nuo improvizacijos. Véliau
$i medziaga buvo nuolat atkuriama skirtingos trukmés fragmentais ir gerokai létesniu tempu
nei originaliame jrase. Taip susiformavo procesas, kaskart generuojantis nauja ir kitokia muzikine
medZiaga. Tarsi ribotas skaiCius Zodziy, kuriuos galima vis i$ naujo derinti tarpusavyje; tarsi vieta,
kurig nuolat tyrinéja vis kiti balsai.

Jesse Broekman is a composer. His autonomous work has focused on chamber music, with or
without electronics. Central to this work is an attraction to sounds of an unstable and unpredict-
able nature. His electronic music focuses on trying to excite acoustic instruments by electronic
means, rather than writing music for loudspeakers. He has been involved in a wide range of inter-
disciplinary projects ranging from music for dance, installations in collaboration with visual art-
ists to writing chamber opera and creating music theatre for young audiences. He has worked
with numerous musicians, ensembles and theatres. His work with Ensemble Oerknal, Ensemble
Garage & Ensemble Proton has been especially important in shaping his writing. Between 2005
and 2013 he studied philosophy at the University of Amsterdam, composition & music technol-
ogy at the Utrecht School of Arts with Barbara Woof and Jorrit Tamminga, and composition at the
Musikhochschule Stuttgart with Marco Stroppa. He currently teaches composition & electronic
composition technique at the KASK Conservatorium Gent.

We walk by threads of light (2024). Jesse started his composition for the Octet with an impro-
visation. Following this, the material was continuously played back in unequal length sections and
at a significantly slower speed than the original recording. This resulted in a process that produced
new and different material each time. Like a limited number of words that can be combined again
and again, like a place that is constantly being explored by other voices.

Kritiky ir klausytojy liaupsinamas klarnetininkas ir kompozitorius Kinan Azmehas pelné tarp-
tautinj pripazinima dél savito muzikinio balso, atsiskleidZiancio jvairiuose muzikos Zanruose. Jo
albumas Uneven Sky, jrasytas su Vokietijos simfoniniu orkestru, 2019 m. pelné,Opus Klassik” ap-
dovanojima. Kinan Azmehas baigé Juilliardo mokykla, o 2013 m. Niujorko miesto universitete
(CUNY) jgijo muzikos meny daktaro laipsnj. IS Damasko (Sirija) kiles Kinan savo muzika pristato
jvairiuose pasaulio kampeliuose kaip solistas, kompozitorius, atlikéjas ir improvizuotojas. Tarp
svarbiausiy jo pasirodymy — koncertai ParyZiaus Bastilijos operoje, ,Carnegie Hall", ,Royal Albert
Hall", Teatro Colén”, Berlyno filharmonijoje, Kennedy centre, Hamburgo Elbés filharmonijoje, taip
pat gimtojoje Sirijoje vykes Damasko operos ramy atidarymas. Kinanui bidingas platus karybos
spektras — nuo kdriniy solo instrumentams, kamerinés ir orkestrinés muzikos iki kino muzikos,
gyvai atliekamos muzikinés iliustracijos ir elektroninés muzikos. Naujausi jo kdriniai sulauké di-
delio pripazinimo; juos uzsaké Niujorko filharmonijos orkestras, Sietlo simfoninis orkestras, ,The
Knights”, Sv. Pauliaus kamerinis orkestras, Hamburgo Elbés filharmonija, ,Apple Hill” styginiy
kvartetas, ,Quatuor Voce”, ,Brooklyn Rider”, ,Cello Octet Amsterdam®, ,Aizuri Quartet” ir Bobas
Wilsonas. Pirmoji jo opera Songs for Days to Come, atliekama araby kalba, buvo pastatyta 2022 m.
birzelj Osnabriuke (Vokietija) ir sulauké didelio pripazinimo.

Vol de Nuit (2021). Sunrise, Rebellion, Soil, Hymn of the Nightfall

Nuo tada, kai vaikystéje Damaske pirma kartg gyvai iSgirdau Heitoro Villa-Loboso Bachianas Bra-
sileiras Nr. 5, mane Zavi violonceliy ansamblio skambesys. Tad nereikia né sakyti, kaip nudziugau,
kai,Cello Octet Amsterdam” kreipési j mane su praSymu sukurti jiems nauja karinj — jau daugel;j
mety esu didelis jy gerbéjas. Vol de Nuit néra Antoine'o de Saint-Exupéry nuostabaus romano
adaptacija ir néra dedikacija to paties pavadinimo jaukiam barui Niujorko centre. Visada roman-
tizavau skrydzius, ypac¢ naktinius tarpZzemyninius skrydZius i$ Niujorko j Amsterdama. Visg Sig
patirtj — nuo vakarinés kelionés taksi i$ savo buto Brukline j JFK oro uostg iki rytinés kelionés trau-
kiniu i$ Schipholio j Amsterdamo Centraal — suvokiu kaip vieng nenutrikstama kelione. Kazkokiu
keistu badu muzika, klausoma toje metalinéje kapsuléje, visada atrodé intensyvesné, galingesné
ir pirmapradé. Ji leido man jaustis stipriam ir tarsi namuose, net ir banant kelyje. Sis karinys tam
tikra prasme yra autobiografinis, taciau dar labiau — dedikacija nesuskaiciuojamai daugybei me-
nininky, kuriy muzika lydéjo mane iy skrydziy metu, kai pati namy samprata vis labiau plétési.
Tikiuosi, kad jums patiks 3i kelioné.

Hailed by critics and audiences alike, clarinetist and composer Kinan Azmeh has gained inter-
national recognition for his distinctive voice across diverse musical genres. His album Uneven Sky
with the Deutsches Symphony Orchestra won the OPUS KLASSIK Award in 2019. He is a graduate
of The Juilliard School, and earned a Doctor of Musical Arts from the City University of New York
in 2013. Originally from Damascus, Syria, Kinan brings his music to all corners of the world as a
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soloist, composer, collaborator, and improviser. Notable appearances include the Opera Bastille,
Carnegie Hall, Royal Albert Hall, Teatro Coldn, Berlin Philharmonic, Kennedy Center, Elbphilhar-
monie, and in his native Syria at the opening concert of the Damascus Opera House. Kinan is re-
nowned for his diverse portfolio of compositions spanning solo, chamber, and orchestral music, as
well as film scores, live illustration, and electronic music. His recent works have garnered acclaim,
commissioned by the New York Philharmonic, Seattle Symphony, The Knights, Saint Paul Chamber
Orchestra, Elbphilharmonie, Apple Hill String Quartet, Quatuor Voce, Brooklyn Rider, Cello Octet
Amsterdam, the Aizuri Quartet, and Bob Wilson. His first opera Songs for Days to Come, which is
fully sung in Arabic, was premiered in Osnabriick, Germany, in June 2022 to great acclaim.

Vol de Nuit (2021). Sunrise, Rebellion, Soil, Hymn of the Nightfall

I have been fascinated by the sound of a cello collective ever since my first exposure as a child to
a live performance of Heitor Villa-Lobos’ Bachianas Brasileiras No. 5 in Damascus. So needless to
say, how excited | was when Cello Octet Amsterdam approached me about writing a new piece
for them, as | have been a great fan of theirs for years. Vol de Nuit is not an adaptation of Antoine
de Saint-Exupéry’s wonderful novel, nor is it a dedication to that lovely bar with the same name in
downtown New York. | have always romanticized flying, especially cross-continental night flights
from New York to Amsterdam. The whole experience starts with the evening taxi ride from my
apartment in Brooklyn to JFK airport all the way to the morning train ride from Schiphol to Am-
sterdam Centraal. In some strange way, music experienced in that metal capsule always felt more
urgent, powerful and primal and it allowed me to feel empowered and at home in transit. This
piece is somehow autobiographical but more so it is a dedication to endless numbers of artists
whose music accompanied me during these flights where the concept of home becomes ever
expansive. | hope you will enjoy the ride.

Ryuichi Sakamoto (1952-2023) nugyveno daug muzikiniy gyvenimy. Bidamas Haruomi Ho-
sono,Yellow Magic Orchestra” klavisininkas ir dainy autorius, jis padéjo jsitvirtinti synthpop Zanrui.
Sakamoto soliniai eksperimentai suliejant jvairiausius Zanrus ir gilinimasis j impresionizma paska-
tino jj sukurti garso takelius daugiau nei 30 filmy, tarp kuriy — Nagisos Oshimos Merry Christmas,
Mr. Lawrence, Bernardo Bertolucci The Last Emperor ir The Sheltering Sky bei Alejandro Gonzélezo
IAdrritu The Revenant. Vien per savo paskutinius 20 mety jis parasé multimedijy opera, stiklinj pa-
statg paverté instrumentu ir keliavo j Arktj jradyti tirpstancio sniego garso. ,Ausis reikia visg laikg
laikyti atviras, nes niekada nezinai, kas nutiks. Viskas gali bati muzika®, - savo poZitriu dalinosi
kompozitorius. Neteisinga nata gali tapti keliu j naujg muzikine idéja. Naktinio miesto garsai
gali jkvépti naujo albumo architektara. RySys tarp erdvés ir garso — kaip vienas atspindi ir lauzo
kita — yra tai, kg Sakamoto tyrinéjo bendradarbiaudamas su vizualiaisiais menininkais. Salia savo
meninés praktikos, Sakamoto para$é muzika 1992 m. Barselonos olimpinéms zaidynéms, sveika-
tos toniko reklamai (kuri véliau iSaugo | karinj Energy Flow) ir serialo Black Mirror serijai (2019).
Tadiau didZiausia pripazinima Sakamoto pelné uz savo indélj j kina. Sioje srityje jis pelné Oskara,
,Grammy’, BAFTA ir du ,Auksinio gaublio” apdovanojimus. ,Darbas prie filmo yra tarsi kelioné
nezinoma vietg”, - yra pasakes Sakamoto.,,Negaliu to patirti raSydamas grynai savo muzikg".

Suite (aranz. René van Munster)

Sarabande (2022)
Thousand Knives (1978)
Bibo No Aozora (1995)
Reversing (1998)
Andata (2015-2017)
Tong Poo (1978)

Velyvuoju karybos laikotarpiu Sakamoto vis daugiau démesio skyré gamtos garsams, laiko
tékmei ir gyvenimo trapumui. Jo meniné vizija buvo glaudziai susijusi ir su aplinkosauga: jis ak-
tyviai pasisaké prie$ branduoline energetika ir jkaré misky atkarimo projekta more trees. Visa tai
atspindéjo jo tikéjima giliu muzikos, gamtos ir gyvenimo rysiu. ,Cello Octet Amsterdam” j vieng
siuitg sujungé skirtingais jo klirybos etapais parasytus karinius.

Ryuichi Sakamoto has lived many musical lives in his nearly 70 years. As a keyboardist and song-
writer in Haruomi Hosono's Yellow Magic Orchestra, he helped set the stage for synthpop. His solo
experiments in fusing global genres and close studies of classical impressionism led to him scoring
over 30 films in as many years, including Nagisa Oshima’s Merry Christmas, Mr Lawrence, Bernardo
Bertolucci’s The Last Emperor and The Sheltering Sky, and Alejandro Gonzalez Ifarritu’s The Revenant.
In the past 20 years alone, he's written a multimedia opera, turned a glass building into an instru-
ment, and travelled to the Arctic to record the sound of melting snow. “You have to open your ears
all the time because anything could happen unexpectedly,” he has said of his approach. “Anything
can be music” A wrong note could be the right way into a fresh musical idea. The sounds of a city
at night might inform the architecture of a new album. The relationship between space and sound,
how the one reflects and refracts the other, is something that Sakamoto has also explored in his
collaborations with visual artists. Outside of his artistic practice, Sakamoto has written music for a
wide variety of settings, including the 1992 Olympic Games in Barcelona, a health tonic ad (which
grew into Energy Flow), and an episode of Black Mirror (2019). However, it is his contributions to
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cinema for which he is most often recognised. His cinematic accolades include an Academy Award,
a Grammy, a BAFTA, and two Golden Globe awards. “Working on a film is like a journey to an un-
known place,” Sakamoto once said.“l cannot experience that doing my own thing.”

Suite (arr. René van Munster)

Sarabande (2022)
Thousand Knives (1978)
Bibo No Aozora (1995)
Reversing (1998)
Andata (2015-2017)
Tong Poo (1978)

In his later years, his work increasingly focused on natural sounds, the passage of time, and the fra-
gility of life, themes shaped in part by his recovery from throat cancer. His artistic vision was closely
connected to his environmental activism, including his anti-nuclear advocacy and the founding of
the more trees reforestation project, reflecting his belief in the deep connection between music, na-
ture, and life. Cello Octet Amsterdam has formed pieces from various phases of his life into a suite.

ATLIKEJAI | PERFORMERS

»Cello Octet Amsterdam” — novatoriskas violoncelininky kolektyvas, pristatantis naujaja mu-
zikg ir tarpdisciplininius pasirodymus. Bendradarbiaudamas su tokiais kompozitoriais kaip Phili-
pas Glassas, Sarah Davachi, Arvo Pdrtas, Nyokabi Karidiki, Davidas Langas ir Kate Moore oktetas
tapo gerai Zinomu vardu $iuolaikinés muzikos pasaulyje. Po pirmojo savo kirinio oktetui prem-
jeros Arvo Pirtas sakeé: ,Sis oktetas vertas aukso. Sj ansamblj atradau dediméia mety per vélai.’
Violoncelininkai jrodé esantys glaudus, pasaulinio lygio kamerinés muzikos ansamblis, puikiai
gebantis jsigilinti j skirtingus garsinius pasaulius. Spektaklyje Sgt. Pepper’s Lonely Cello Band jie
perteikia visa legendiniame ,The Beatles” albume atsiskleidZiantj garsy spektra, o Cocon savo
skambesj pritaiko unikaliam eksperimentinés elektroninés muzikos pasauliui. Perzengdamas
vien garso ribas, oktetas Seimai skirtuose pasirodymuose Cellobende, Cellokrijgers ir Cellostorm i3
muzikanty virsta scenos atlikéjais. Tikédami, kad muzikantai yra visuomenés 3erdis, okteto nariai
savo kariniuose daznai kelia egzistencinius klausimus ir reguliariai leidziasi j iSskirtinius bendrus
projektus su kompozitoriais, teatro kiiréjais, choreografais ir socialinémis organizacijomis. Pvz.,
triptikas Instant (sukurtas kartu su ,Via Berlin“) nagrinéja aktualias temas — vartotojiska visuo-
meneg, prekybg Zmonémis ir vienatve, o Coda kalba apie klimato kaita.

Cello Octet Amsterdam is an adventurous collective of cellists that represents new music and
interdisciplinary performances. The Octet has become a household name in the contemporary
music world, through collaborations with composers such as Philip Glass, Sarah Davachi, Arvo
Part, Nyokabi Karitiki, David Lang and Kate Moore. After the premiere of his first piece for the
Octet, Arvo Part said: “The Octet is worth its weight in gold. | discovered this ensemble 10 years
too late" The cellists have revealed themselves to be a close-knit, world-class chamber music en-
semble and have become expert at diving deep into different sonic worlds. In Sgt. Pepper’s Lonely
Cello Band, they embody the full sonic spectrum presented on the iconic Beatles album while in
Cocon, they shape their collective sound to occupy the unique world of experimental electronic
music. Reaching beyond sound alone, the Octet shift their roles from musicians to theatrical per-
formers in their family performances Cellobende, Cellokrijgers and Cellostorm. Based on the belief
that musicians are at the heart of society, the Octet often puts existential questions at the centre
of its productions and regularly enters into special collaborations with composers, theatre mak-
ers, choreographers, and social organisations. The Instant triptych (co-produced with Via Berlin)
dealt with current topics such as consumer society, human trafficking, and loneliness, while Coda
is a performance about climate change.
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Spalio 27, antradienis, 19:00, Lietuvos nacionaliné filharmonija
27 October, Tuesday, 7 PM, National Philharmonic Hall

STEVE REICH 90

Koncertas jzymaus kompozitoriaus jubiliejui |
Concert for afamous composer’s jubilee

Zymiausi Latvijos ir Lietuvos perkusininkai bei pripaZinti pianistai |

Leading Latvian and Lithuanian percussionists and acclaimed pianists:

GUNTARS FREIBERGS, EDGARS ZAURS, PAVEL GIUNTER, SIGITAS GAILIUS (musamieji |
percussion), RIHARDS PLESANOVS ir PAULIUS ANDERSSON (fortepijonai | pianos)

Steve Reich. Nagoya Marimbas (1994)
Steve Reich. Music for Pieces of Wood (1973)
Steve Reich. Quartet (2013)

Steve Reich. Sextet (1985)

Steve Reich. Clapping Music (1972)

Steve Reich, zr.p.5 | see p. 5

Nagoya Marimbas (1994) tam tikra prasme primena mano septintojo ir astuntojo desimt-
meciy karinius: abiem marimbomis atliekami pasikartojantys motyvai, vienai ar kelioms takto
dalims pasislenkant ir taip sukuriant dviejy balsy unisoninius kanonus. Taciau Sie motyvai yra
labiau iplétoti melodiskai, daznai kinta ir paprastai kartojami ne daugiau kaip tris kartus — pa-
nasiai kaip mano vélesnéje kiryboje. 5j kirinj atlikti taip pat gerokai sunkiau nei ankstesniuosius
mano kdrinius — jam reikia dviejy virtuozisky atlikéjy.

Music for Pieces of Wood (1973) turi tas pacias idéjines iStakas kaip ir Clapping Music — $is kari-
nys kilo i$ noro muzikuoti pasitelkiant kuo paprastesnius instrumentus. Cia naudojamos medinés
lazdelés (claves), arba cilindro formos kietmedzio gabaléliai, buvo parinktos pagal konkrety jy sklei-
dziama aukstj (A, H, Ci#, D# ir oktava aukstesnj D#) ir skamby tembra. Tai vienas garsiausiy mano
kada nors sukurty kdriniy, taciau jam visiskai nereikalingas garso stiprinimas. Ritminé struktira
grindZiama vien ritminio ,auginimo” principu, kai pauzés pakei¢iamos garsais. Kurinj sudaro trys
dalys, kuriose ritminio modelio trukmé palaipsniui trumpéja: 6/4, 4/4, 3/4.
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Quartet (2013). Kai koncertinés muzikos kontekste minimas kvartetas, paprastai manoma, kad
kalbama apie styginiy kvarteta. Mano karyboje svarby vaidmenj daugelyje kiriniy (3alia styginiy
kvarteto) turi kitokios sudéties kvartetas — du fortepijonai ir du musamieji instrumentai. Tokia sudétis
arba iSplésta jos forma, pasitelkiant daugiau fortepijony ar musamujy, naudojama kariniuose The
Desert Music, Sextet, Three Movements, The Four Sections, The Cave, Dance Patterns, Three Tales, You Are
(Variations), Variations for Vibes, Pianos and Strings, Daniel Variations, Double Sextet ir Radio Rewrite.
Quartet sudaro tik $i keturiy instrumenty grupé — du vibrafonai ir du fortepijonai. Tai vienas sudétin-
gesniy mano sukurty kariniy. Jame daznai kei¢iama tonacija, o muzikinio vyksmo testinumas ne-
retai nutraukiamas — stabtelima arba pereinama prie naujos muzikinés medZiagos. Nors atskiros
partijos néra pernelyg sudétingos, kiriniui atlikti reikia itin aukSto ansamblinio virtuoziskumo.
Kirinio forma gerai Zinoma muzikos istorijoje: greita, léta, greita dalys, atliekamos be pertraukos.
Létojoje dalyje skamba harmonijos, kurios mano muzikoje pasitaiko retai. Karinys skirtas perku-
sininkui Colinui Currie, kuris sulauzé jprastus stereotipus: plétojo solisto karjerg su orkestrais ir
rengé recitalius, o taip pat, kas isties stebina, jkdré,Colin Currie Group®, atliekantj jvairios sudéties
ansambline muzika, kuria jis pats tiki. Sveikinu jj ir tikiuosi, kad jo pavyzdys jkvéps kitus. Quartet
buvo sukurtas bendru ,Southbank Centre”, ,Carnegie Hall", Juilliardo mokyklos, ,Cité de la mu-
sique” ir Kelno filharmonijos uzsakymu.

Sextet (1985) buvo sukurtas Lauros Dean 3okéjy ir muzikanty trupés bei Prancizijos vyriausy-
bés uzsakymu kolektyvui,Nexus Percussion Ensemble”. Kiirinj sudaro penkios dalys, atliekamos
be pertraukos. Penkiy daliy tarpusavio santykis grindziamas arkine forma A-B—C-B-A. Pirmoji
ir penktoji dalys yra greitos, antroji ir ketvirtoji — vidutinio tempo, o tre€ioji - |éta. Tempo po-
kyciai naujos dalies pradzioje jvyksta staigiai, naudojant metrine moduliacija — tempas suléti-
namas arba pagreitinamas. Dalys taip pat organizuojamos harmoniskai: pirmajai ir penktajai
naudojamas vienas akordy ciklas, antrajai ir ketvirtajai — kitas, o treCiajai — dar vienas. Vyrauja
dominantiniai akordai su papildomais garsais, kuriantys tamsesne, chromatiskesne ir jvairesne
harmonine kalbg, kurig inspiravo The Desert Music (1984). Musamaisiais instrumentais dazniau-
siai i¥gaunami palyginti trumpai trunkantys garsai. Siame karinyje man buvo jdomu perzengti
$j apribojima. Viena i$ priemoniy ilgiems, nenutriikstamiems garsams iSgauti, kuriy nejmanoma
isgauti fortepijonu, buvo stryku grojamas vibrafonas. Antroje krinio dalyje jis naudojamas ne
kaip trumpalaikis efektas, o kaip viena pagrindiniy instrumentiniy partijy. Musamieji melodiniai
instrumentai (marimba, vibrafonas ir kt.) i§ esmés yra auksto ir vidurinio registro instrumentai,
neturintys Zemojo diapazono. Siam apribojimui jveikti naudojamas bosinis btignas, dubliuojan-
tis Zemame registre grojancio fortepijono arba sintezatoriaus partija, ypac antrojoje, treciojoje
ir ketvirtojoje dalyse. Siame kirinyje naudojamos kompozicinés technikos apima kai kurias dar
1971 m. mano kirinyje Drumming pristatytas priemones. Pirmiausia placiai naudojamas garsy
pakeitimo pauzémis principas, kuriuo tarp dviejy ar daugiau vienody instrumenty, grojanciy tg
patj pasikartojantj modelj, palaipsniui uZauginamas” kanonas. Si technika ypa¢ ry3ki pirmojoje
ir paskutinéje kirinio dalyse.

Clapping Music (1972). Nuo 1971 m. mano ansamblis pradéjo gastroliuoti po Europa. Su savimi
vezdavomés 2000 svary (apie 900 kg) garso kolonéliy, stiprintuvy, bignu, marimby, metalofony,
elektriniy vargony, mikrofony ir kitos jrangos. 1972 m. sukariau Clapping Music, norédamas parasyti
krinj, kuriam atlikti nereikéty jokiy kity instrumentuy, iSskyrus Zmogaus kina. IS pradziy maniau,
kad tai bus fazinis kdrinys, taciau toks sprendimas pasirodé netinkamas, nes jvedé papildoma sun-
kuma - fazavima, kuris atrodé nesuderinamas su tokiu paprastu garso isgavimo badu. ISeitis buvo
vieng partijg palikti nekintancia, vis kartojant tg patj ritminj modelj, o antraja, po tam tikro pakarto-
jimy skaiciaus, staigiai perkelti i$ unisono viena takto dalimi j priekj ir taip testi, kol ji vél susilygina
su pirmaja. Todél gali bati sunku isgirsti, kad antrasis atlikéjas i$ tiesy visg laika atlieka tg patj ritminj
modelj kaip ir pirmasis — tik pradeda jj kitoje vietoje.

Steve Reich has been called “the most original musical thinker of our time” (The New Yorker)
and “among the great composers of the century” (The New York Times). Starting in the 1960s,
his pieces It's Gonna Rain, Drumming, Music for 18 Musicians, Tehillim, Different Trains, and many
others helped shift the aesthetic centre of musical composition worldwide away from extreme
complexity and towards rethinking pulsation and tonal attraction in new ways. He continues to
influence younger generations of composers and mainstream musicians and artists all over the
world. Double Sextet won the Pulitzer Prize in 2009 and Different Trains, Music for 18 Musicians, and
an album of his percussion works have all earned GRAMMY Awards. He received the Praemium
Imperiale in Tokyo, the Polar Music Prize in Stockholm, the Golden Lion at the Venice Biennale, and
many other prestigious awards. One of the most frequently choreographed composers, several
noted choreographers have created dances to his music, including Anne Teresa de Keersmaeker,
Jiri Kylian, Jerome Robbins, Justin Peck, Wayne McGregor, Benjamin Millepied, and Christopher
Wheeldon. Reich’s documentary video opera works — The Cave and Three Tales, done in collaboration
with video artist Beryl Korot — opened new directions for music theatre and have been performed on
four continents. His work Quartet, for percussionist Colin Currie, sold out two consecutive concerts
at Queen Elizabeth Hall in London shortly after tens of thousands at the Glastonbury Festival heard
Jonny Greenwood (of Radiohead) perform Electric Counterpoint, followed by the London Sinfonietta
performing his Music for 18 Musicians.”There's just a handful of living composers who can legitimately
claim to have altered the direction of musical history and Steve Reich is one of them,"The Guardian.
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Nagoya Marimbas (1994) is somewhat similar to my pieces from the 1960s and '70s in that
there are repeating patterns played on both marimbas, one or more beats out of phase, creat-
ing a series of two-part unison canons. However, these patterns are more melodically developed,
change frequently and each is usually repeated no more than three times, similar to my more
recent work. The piece is also considerably more difficult to play than my earlier ones and requires
two virtuosic performers.

Music for Pieces of Wood (1973) grows out of the same roots as Clapping Music: a desire
to make music with the simplest possible instruments. The claves, or cylindrical pieces of hard
wood, used here were selected for their particular pitches (A, B, C#, D#, and D# an octave above),
and for their resonant timbre. This piece is one of the loudest | have ever composed, but uses no
amplification whatsoever. The rhythmic structure is based entirely on the process of rhythmic
“buildups” or the substitution of beats for rests, and is in three sections of decreasing pattern
length: 6/4,4/4, 3/4.

Quartet (2013), when mentioned in the context of concert music, is generally assumed to
mean string quartet. In my case, the quartet that has played a central role in many of my pieces
(besides the string quartet) is that of two pianos and two percussion instruments. It appears like
that or in expanded form with more pianos or more percussion in The Desert Music, Sextet, Three
Movements, The Four Sections, The Cave, Dance Patterns, Three Tales, You Are (Variations), Varia-
tions for Vibes, Pianos and Strings, Daniel Variations, Double Sextet, and Radio Rewrite. In Quartet,
there is just this group alone: two vibes and two pianos. The piece is one of the more complex |
have composed. It frequently changes the key and often breaks off continuity to pause or take
up new material. Though the parts are not unduly difficult, it calls for a high level of ensemble
virtuosity. The form is one familiar throughout history: fast, slow, fast, played without pause. The
slow movement introduces harmonies not usually found in my music. The piece is dedicated
to Colin Currie, a percussionist who has broken the mold by maintaining his solo career with
orchestras and recitals and also, quite amazingly, by founding the Colin Currie Group which plays
whatever ensemble music he believes in. I salute him and hope others will take note. Quartet was
co-commissioned by Southbank Centre, Carnegie Hall, The Juilliard School, Cité de la musique,
and KdIner Philharmonie / K6InMusik.

Sextet (1985) was commissioned by Laura Dean Dancers and Musicians and by the French
Government for the Nexus Percussion Ensemble. The work is in five movements played without
pause. The relationship of the five movements is that of an arch form A-B-C-B-A. The first and last
movements are fast, the second and fourth moderate and the third, slow. Changes of tempo are
made abruptly at the beginning of new movements by metric modulation to either get slower
or faster. Movements are also organised harmonically with the chord cycle for the first and fifth,
another for the second and fourth, and yet another for the third. The harmonies used are largely
dominant chords with added tones creating a somewhat darker, chromatic and more varied har-
monic language that was suggested by The Desert Music (1984). Percussion instruments mostly
produce sounds of relatively short duration. In this piece | was interested in overcoming that
limitation. The use of the bowed vibraphone, not merely as a passing effect, but as a basic in-
strumental voice in the second movement, was one means of getting long continuous sounds
not possible with piano. The mallet instruments (marimba, vibraphone, etc.) are basically instru-
ments of high and middle register without a low range. To overcome this limit the bass drum was
used, doubling the piano or synthesizer played in their lower register, particularly in the second,
third and fourth movements. Compositional techniques used include some introduced in my
music as early as Drumming in 1971. In particular the substitution of beats for rests to “build-up”
a canon between two or more identical instruments playing the same repeating pattern is used
extensively in the first and last movements.

Clapping Music (1972). Starting in 1971 my ensemble began touring Europe. We would carry
2000 pounds of loudspeakers, amplifiers, drums, marimbas, glockenspiels, electric organs, micro-
phones, and so on. In 1972 | composed Clapping Music to create a piece of music that would need
no instruments beyond the human body. At first | thought it would be a phase piece, but this
proved inappropriate since it introduced a difficulty (phasing) that seemed inconsistent with such
a simple way of producing sound. The solution was to have one part remain fixed, repeating the
pattern throughout, while the second moves abruptly, after a number of repeats, from unison to
one beat ahead, and so on, until it is back in unison with the first. It can thus be difficult to hear
that the second performer is in fact always playing the same pattern as the first, though starting
in a different place.
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ATLIKEJAI | PERFORMERS

Guntars Freibergs studijavo perkusijg Strasbiro konser-
vatorijoje, Karaliskojoje Briuselio konservatorijoje ir Linco
Antono Brucknerio universitete, kur jgijo magistro laipsnj.
Guntars yra laiméjes jvairiy prizy daugelyje tarptautiniy
musamujy konkursy, i$ kuriy Zymiausi yra Grand Prix tarp-
tautiniame konkurse ,Days of Percussion” Ferme (Italija) ir Il
vieta Zalcburgo tarptautiniame marimbos konkurse. Guntars
turi didele patirtj kaip solistas — jis yra pasirodes su tokiais
orkestrais kaip Latvijos nacionalinis simfoninis, ,Sinfonietta
Riga”, Piety Cekijos filharmonijos, Plovdivo filharmonijos,
profesionalus puciamyjy orkestras ,Riga” ir Latvijos naciona-
linés operos orkestras. Jis taip pat yra surenges solo recita-
lius daugelyje Europos 3aliy. Guntars tris kartus nominuotas
,The Latvian Grand Music Award“: 2011 m. — uZ puiky mety
debiutg, 2017 m. — kartu su musamuyjy ansamblio ,Perpe-
tuum Ritmico” kolegomis uz geriausia mety koncerta, o
2019 m. - uz puiky pasirodyma ansamblyje. Siandien Gun-
tars aktyviai dalyvauja tiek solo, tiek kamerinés muzikos pro-
jektuose Latvijoje ir uZsienyje.

Guntars Freibergs studied percussion at the Conservatory of Strasbourg, the Royal Conser-
vatory of Brussels and the Anton Bruckner University in Linz, where he obtained his master’s
degree. Guntars has won prizes at numerous international percussion competitions, including
the Grand Prix at the international Days of Percussion competition in Fermo (Italy) and second
prize at the Salzburg International Marimba Competition. He has extensive solo performance
experience with orchestras including the Latvian National Symphony Orchestra, Sinfonietta Riga,
the South Czech Philharmonic Orchestra, the Plovdiv Philharmonic Orchestra, the Professional
Wind Orchestra Riga and the Latvian National Opera Orchestra. He has also given solo recitals
in numerous European countries. Guntars is a three-time nominee for the Latvian Grand Music
Award: in 2011 for Brilliant Debut of the Year, in 2017 together with his colleagues from the per-
cussion ensemble Perpetuum Ritmico for Best Concert of the Year, and in 2019 for Outstanding
Performance in an Ensemble. Today, Guntars actively participates in both solo and chamber mu-
sic projects in Latvia and abroad.

Perkusininkas Edgars Zaurs mokési pas Guntara Freiberga
Ventspilio muzikos gimnazijoje. Si mokykla suteiké jam gali-
mybe koncertuoti didesniuose kolektyvuose, tarp jy — simfo-
niniame puciamuyjy orkestre, kameriniame styginiy orkestre ir
perkusijos ansambliuose. Edgars Zaurs yra keliy tarptautiniy
konkursy laureatas. Viena i$ pergaliy suteiké jam galimybe
koncertuoti su Liepojos simfoniniu orkestru, diriguojamu
Guncio Kuzmos. Baiges mokslus Ventspilio muzikos gimna-
zijoje, Edgaras reguliariai dalyvavo meistriskumo kursuose ir
kirybinése dirbtuvése Latvijoje, Lenkijoje, Nyderlanduose,
Lietuvoje ir Estijoje, kur dirbo su pasaulinio garso atlikéjais ir
profesoriais. Tarp svarbiausiy kursy - ,Amsterdam Marimba
Weekend 2024" bei IKMMA meistriSkumo kursai Gdanske
2023 metais. Edgaras buvo priimtas j Prince Claus konserva-
torija Groningene, Nyderlanduose, kur metus studijavo pas
Tatiang Koleva, Joeke Hoekstrg ir Mihaly Kasza. 2025 m. jis
grizo j Latvija ir Siuo metu studijuoja perkusija Jazeps Vitols
Latvijos muzikos akademijoje Rygoje pas Guntarg Freibergg ir
Eling Endzele.

Percussionist Edgars Zaurs was a student of Guntars Freibergs at Ventspils Music High School.
The institution gave him the opportunity to perform in larger ensembles, including a symphonic
wind orchestra, chamber string orchestra and percussion ensembles. He is a prize winner of several
international competitions, one of which gave him the opportunity to perform with the Liepdja
Symphony Orchestra conducted by Guntis Kuzma. After completing his studies at Ventspils Music
High School, Edgars regularly participated in masterclasses and workshops in Latvia, Poland, the
Netherlands, Lithuania and Estonia, working with world-renowned performers and professors.
Among these were the Amsterdam Marimba Weekend 2024 and IKMMA masterclasses in Gdarnsk
in 2023. Edgars was accepted to the Prince Claus Conservatoire in Groningen, the Netherlands,
where he studied for a year with Tatiana Koleva, Joeke Hoekstra and Mihdly Kaszés. He returned to
Latvia in 2025 and is currently studying percussion at the Jazeps Vitols Latvian Academy of Music
in Riga with Guntars Freibergs and Elina Endzele.
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Pavel Giunter yra pripazintas Lietuvos perkusininkas ir iSkilus
solistas, ,Auksinio disko” laureatas, ,Giunter Percussion” vadovas,
ilgametis Lietuvos valstybinio simfoninio orkestro musamujy gru-
pés koncertmeisteris, atliekantis klasikine, modernia, pasaulio ir
dziazo muzika. Daugelis autoriy yra skyre jam savo karinius. Atliké-
jas nuolat dalyvauja klasikinés ir Siuolaikinés muzikos projektuose
kartu su Sv. Kristoforo kameriniu orkestru, Lietuvos valstybiniu
simfoniniu orkestru, Lietuvos nacionaliniu simfoniniu orkestru,
taip pat su jvairiais kamerinés muzikos ansambliais ir solistais. Pa-
vel Giunter dalyvavo daugelyje festivaliy visame pasaulyje, tarp jy
Berlyne ir Osnabriuke, Helsinkyje, ,ArtGenda” festivalyje, ,In Music”
festivaliuose Lodzéje ir VarSuvoje, Novi Sade, Naujosios muzikos
festivalyje Rygoje, aktualios muzikos festivalyje ,Gaida” ir kt.

Pavel Giunter is a recognised Lithuanian percussionist and out-
standing soloist, laureate of the Golden Disc 2014, head of Giunter
Percussion and long-time concertmaster of the percussion section
of the Lithuanian State Symphony Orchestra. He performs classical, contemporary, world and
jazz music, and many composers have dedicated works to him. He regularly participates in clas-
sical and contemporary music projects with the St. Christopher Chamber Orchestra, Lithuanian
State Symphony Orchestra, Lithuanian National Symphony Orchestra, as well as various chamber
ensembles and soloists. He has participated in numerous festivals around the world, including
festivals in Berlin and Osnabriick, Helsinki, the ArtGenda festival, In Music festivals in £t6dz and
Warsaw, Novi Sad, the New Music Festival in Riga, and the contemporary music festival Gaida.

Sigitas Gailius nuo studijy pradZios Lietuvos muzikos ir teatro
akademijoje aktyviai jsitrauké j perkusininky muzikine veikla,
0 2007 m. stazavosi pas profesore Lindg Maxey (JAV) ir pelné
vardine stipendija. 2011 m. tapo laureatu dviejuose tarptauti-
niuose perkusininky konkursuose. Sigitas Gailius yra nuolatinis
perkusijos festivaliy Ukmergéje dalyvis, koncertuojantis kaip so-
listas ir muSamyjy ansamblio narys. Koncertavo ir festivaliuose
uZsienyje — Latvijoje, Lenkijoje, Vengrijoje, Vokietijoje, Italijoje,
Sveicarijoje ir kitose Europos 3alyse. Perkusininkas yra garsiausio
Lietuvos musamuyjy ansamblio ,Giunter Percussion” bei dueto
JJandemA. S narys, kurie nuolat rengia pasirodymus Lietuvoje
bei yra aplanke visas kaimynines 3alis. Ansamblis dalyvauja
Siuolaikinés muzikos festivaliuose ,Gaida“, ,Permainy muzika®,
,Muziky paradas’, koncertuoja su Klaipédos ir Sv. Kristoforo ka-
meriniais orkestrais ir garsiausiais Lietuvos chorais, gastroliavo
Vokietijoje, Italijoje, Vengrijoje. Kaip solistas Sigitas koncertavo
kartu su Guncio Kuzmos (Latvija) ir Briano Schembri (Malta) va-
dovaujamu,,Sinfonietta Riga”“.

Sigitas Gailius has actively been involved in percussion performance since the beginning of
his studies at Lithuanian Academy of Music and Theatre. In 2007, he studied with Professor Linda
Maxey (USA), receiving a scholarship named after her. In 2011, he became a prize winner in two
international percussion competitions. Sigitas Gailius is a regular participant in the percussion
festivals in Ukmergé, performing both as a soloist and as a member of percussion ensembles.
He has also performed at festivals abroad in Latvia, Poland, Hungary, Germany, Italy, Switzerland
and other European countries. The percussionist is a member of Lithuania’s most renowned per-
cussion ensemble, Giunter Percussion, and the duo TandemaA. S., both of which regularly perform
in Lithuania and have toured all of Lithuania’s neighbouring countries. The ensemble has par-
ticipated in major contemporary music festivals, including Gaida, Permainy muzika, and Muziky
paradas, and has performed with the Klaipéda Chamber Orchestra, the St. Christopher Chamber
Orchestra, and Lithuania’s leading choirs. The ensemble has also toured in Germany, Italy, and
Hungary. As a soloist, Sigitas has performed with Sinfonietta Riga, conducted by Guntis Kuzma
(Latvia) and Brian Schembri (Malta).

Rihards Plesanovs gimé Siaurés Latvijos mieste Gulbenéje, kur
ir pradéjo pazintj su muzika, o véliau mokslus ir muzikine veikla
tesé Césyse, Rygoje, Hanoveryje, Maskvoje ir daugelyje kity viety.
Jis yra pianistas ir fortepijono pedagogas, taip pat groja fortepi-
jono kvartete ,Quadra”. Kaip solistas jis koncertuoja su ,Kremerata
Baltica”,,Sinfonietta Riga”, Liepojos simfoniniu orkestru ir Latvijos
nacionaliniu simfoniniu orkestru (LNSO), taip pat bendradarbiauja
su Latvijos radijo choru. Solinius koncertus Rihardsas yra surenges
Sveicarijoje, Italijoje, Pranciizijoje, Nyderlanduose, Portugalijoje ir
kitose 3alyse. 2017 m. jis tapo Jazeps Vitols tarptautinio pianisty
konkurso finalininku. Kaip solistas taip pat dalyvavo ,Sansusi”
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festivalyje Aknystéje, LNSO vasaros rezidencijos festivalyje, Césiy meno festivalyje ir kt. Jis pirma-
sis atliko naujus Jékabso Jancevskio, Anitros Tum3evicos, Lindos Leimanés, Paulso Dambio ir kity
Latvijos kompozitoriy kdrinius. 2022 m. Rihardsas buvo nominuotas Latvijos DidZiajam muzikos
apdovanojimui uz ypatingus pasiekimus kamerinés muzikos srityje. 2023 m. iSleistas jo debiu-
tinis solinis albumas Les flexibles (leid. ,Skani), taip pat duetiné programa su kompozitoriumi
ir saksofonininku Karlisu Auzindu albume Still Nature (leid. ,Jersika Records”). 2026 m. koncerty
saléje Hanzas Perons” Rihardsas per vieng vakarga atliko visus 24 Dmitrijaus Sostakovi¢iaus pre-
liudus ir fugas.

Rihards PleSanovs was born in the northern Latvian town of Gulbene and began exploring mu-
sic there, later continuing in Césis, Riga, Hannover, Moscow, and many other places. He is a pianist
and piano teacher, and performs with the Piano Quartet Quadra. As a soloist, he performs with
Kremerata Baltica, Sinfonietta Riga, the Liepaja Symphony Orchestra, and the Latvian National
Symphony Orchestra (LNSO). He also collaborates with the Latvian Radio Choir. He has given solo
concerts in Switzerland, Italy, France, the Netherlands, Portugal, and elsewhere. He was a finalist
in the 2017 Jazeps Vitols International Piano Competition. As a soloist, he has also taken part in
the Sansusi Festival in Akniste, the LNSO Summer House Festival, the Césis Art Festival, etc. He has
premiered new works by Jékabs Jancevskis, Anitra Tums3evica, Linda Leimane, Pauls Dambis, and
other Latvian composers. In 2022, he was nominated for the Grand Music Award (GMA) for special
achievement in chamber music. In 2023, Rihards’ debut solo album Les flexibles (Skani, LV) was
released, as well as a duo programme with composer and saxophonist Karlis Auzins on the album
Still Nature (Jersika Records, LV). In 2026, at the concert hall Hanzas Perons, Rihards performed all
of Shostakovich's 24 preludes and fugues in one evening.

Paulius Andersson yra vienas Zinomiausiy Lietuvos
jaunosios kartos pianisty, 2024 m. tapes ,Auksinio
disko” laureatu. Paulius yra laiméjes daugiau nei 20
tarptautiniy konkursy visoje Europoje, tarp kuriy —
I-oji vieta ir publikos prizas ,MoZarte” pianisty kon-
kurse Achene (2025) ir lI-0ji vieta Tarptautiniame Liono
pianisty konkurse (2025 m.). Pianistas nuolat koncer-
tuoja su pripazintais orkestrais Lietuvoje ir uzsienyje,
pristato itin retai atliekamus karinius ir ypatingo vir-
tuoziSkumo reikalaujancias programas. Nuo 2022 m.
Paulius yra Niujorke jsikarusios ,Drozdoff Society”
reziduojantis artistas. P. Andersson studijavo pas prof.
Keving Kennerj (Frost muzikos mokykla, Majamio uni-
versitetas), prof. Paolo Giacometti (R. Sumano aukstoji
mokykla Diuseldorfe) ir prof. Zbigneva Ibelgaupta
(Lietuvos muzikos ir teatro akademija). Nuo 2025
mety Paulius studijuoja aspirantira IMEP mokykloje
Briuselyje pas Zymy belgy pianistg Philippe Raskin. Paulius savo muzikinj meistriskuma tobulina
ArcadiVolodos meistriskumo pamokose, o jo meninj kelig Zenklina ilgameté iskilaus australy pia-
nisto Geoffrey’o Douglaso Madge'o mentorysté. 2026 m. gruodzio mén. pianistas atliks debiutinj
recitalj prestiZzinéje Hamburgo Elbés filharmonijos koncerty saléje.

Paulius Andersson is one of the best-known pianists of Lithuania’s younger generation. He was
awarded the Auksinis Diskas (Golden Disc) prize in 2024. He has won more than 20 international
competitions across Europe, including First Prize and the Audience Prize at the MoZarte Piano
Competition in Aachen (2025), and Second Prize at the International Piano Competition of Lyon
(2025). The pianist regularly performs with renowned orchestras in Lithuania and abroad, present-
ing rarely performed works and programmes requiring exceptional virtuosity. Since 2022, Paulius
has been a resident artist of the New York-based Drozdoff Society. Andersson studied with Prof.
Kevin Kenner at the Frost School of Music, University of Miami; Prof. Paolo Giacometti at the Robert
Schumann Hochschule in Diisseldorf; and Prof. Zbignevas Ibelgauptas at the Lithuanian Academy
of Music and Theatre. Since 2025, Paulius has been pursuing postgraduate studies at the IMEP
School in Brussels under the guidance of renowned Belgian pianist Philippe Raskin. Paulius con-
tinues to develop his musical artistry through masterclasses with Arcadi Volodos, while his artistic
path has also been shaped by the long-standing mentorship of distinguished Australian pianist
Geoffrey Douglas Madge. In December 2026, the pianist will give his debut recital at the presti-
gious Elbphilharmonie concert hall in Hamburg.
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Spalio 28, treciadienis, 19:00, Lietuvos nacionaliné filharmonija
28 October, Wednesday, 7 PM, National Philharmonic Hall

PHILIPO GLASSO JUBILIEJUI ARTEJANT |
APPROACHING ANNIVERSARY OF PHILIP GLASS:

Zymios japonuy pianisteés recitalis | recital of a well-known Japanese pianist
MAKINAMEKAWA

MAKI NAMEKAWA (fortepijonas, Japonija, Austrija | piano, Japan, Austria)

Keith Jarrett. Ritual (1977, premjera Lietuvoje | Lithuanian premiere)

Philip Glass. Etudes 11 & 12 (2007)

Philip Glass. Tesra (1993, premjera Lietuvoje | Lithuanian premiere)

Philip Glass. Piano Sonata (2019, premjera Lietuvoje | Lithuanian premiere)

Keith Jarrett gimé 1945 m. Alentaune (Pensilvanija). Mokytis groti fortepijonu jis pradéjo né
nesulaukes trejy mety, o blidamas septyneriy surengé pirmajj solinj re¢italj. ,UZaugau su forte-
pijonu’, — yra sakes jis. — ,Mokiausi jo kalbos tuo pat metu, kai mokiausi kalbéti I3 pradziy Jar-
rettas mokési klasikinés muzikos, taciau sulaukus 15 mety ryskéjo jo vis augantis susidoméjimas
dziazu. Jis atsisaké galimybés studijuoti pas Nadig Boulanger ParyZiuje, 0 1964 m. Zengé lemiamg
zingsnj — persikélé j Niujorka siekti karjeros dzZiazo pasaulyje. 1973 m. atlikéja globojanti leidykla
,ECM” surengé jo astuoniolikos koncerty tura Europoje, kurio programg sudaré vien Jarretto so-
linés improvizacijos. Po sékmingo pirmojo solinio turo Jarrettas ir toliau aktyviai plétojo impro-
vizuoto solinio koncerto formata. Devintojo deSimtmecio pradZioje Jarrettas subaré ,Standards
Trio" su bosistu Gary Peacocku ir biignininku Jacku DeJohnette‘u. Sis trio tapo vienu produkty-
viausiy ir ilgiausiai gyvavusiy kolektyvy dziazo istorijoje. Jdomu, kad 1984 m. Keithas Jarrettas
grojo duete su Gidonu Kremeriu - jie atliko Arvo Pérto Fratres, i§leista albume Tabula rasa. Sis jra-
3as Estijos kompozitoriy pristaté milZiniskai naujai klausytojy auditorijai. 2025 m., minint 50-asias
garsiojo Jarretto jraso The KGIn Concert metines, jo i$skirtiniai karybiniai pasiekimai vél sulauké
didZiulio tarptautinés Ziniasklaidos démesio. Kaip pazymima,Polar Music Prize” komisijos apdo-
spontaniska karybinguma, Keithas Jarrettas fortepijono improvizacija kaip meno forma pakyléjo
j naujas, iki tol nejsivaizduojamas aukStumas.”

Ritual (1977) gali bati laikomas Keitho Jarretto kiirybos kulminacija. Tai mazdaug pusvalan-
dzio trukmés ciklas fortepijonui solo, savotiskai sutelkiantis visg jo muzikos kompleksiskuma ir
iSradinguma. Paradoksalu, kad 3is vienas svarbiausiy Jarretto kiriniy jo paties niekada nebuvo
atliktas: karinj jrasé jo biciulis pianistas Dennisas Russellas Daviesas Liudvigsburgo studijoje Vo-
kietijoje. ,Tie, kurie pazjsta Keitha, atpaZins jj Sioje muzikoje — jos negaléjo parasyti niekas ki-
tas”, — saké Dennisas Russellas Daviesas. ISties, pilnai uzrasyto karinio architektdra leidzia iSryskéti
savitam muzikanto identitetui. Karinj pradeda tvirtas ostinato, vir$ kurio ima skleistis Sviesios ir
verZzlios naty kaskados. Ritual muzika atspindi savo autoriy: tai aistringai perkusiska, tai lyriska,
priartéjanti prie SnabZzdesio, kai natos Zaidzia su tyla, tarsi muzika kiekvieng akimirka atgimty po
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pianisto pirstais. Keitho Jarretto, kaip savotiskos,divos, jvaizdis kartais buvo pasiepiamas, taciau
susiddres su intymiausiu savo kariniu jis pats pasitrauké j 3alj, palikdamas jj interpretuoti kitam —
tarsi leisdamas kalbéti vien muzikai. Kaip raso Jeanas-Pierre’as Jacksonas, Ritual aiSkiai atskleidzia
tai, kas iki tol buvo tik numanoma: ,Keithas Jarrettas yra kompozitorius, nuostabiai skambinantis
fortepijonu, o ne nuostabus pianistas, kuris dar ir kuria.” (Keith Jarrett, Actes Sud, 2019).

Keith Jarrett was born in Allentown, Pennsylvania, 1945. He
took his first piano lesson before his third birthday and gave his
debut solo recital aged seven.”l grew up with the piano,”he has
said, “I learned its language while | learned to speak.” His earli-
est training was classical, but by the age of 15 his interest in jazz
was burgeoning. He turned down an opportunity to study with
Nadia Boulanger in Paris and in 1964 took the decisive step of
moving to New York to establish himself in the jazz world. In
1973 ECM organised an eighteen-concert European tour, con-
sisting solely of Jarrett’s solo improvisations. After the success
of that first solo tour, Jarrett continued to pursue the impro-
vised solo concert format. In the early 1980s Jarrett formed his Standards Trio with bassist Gary
Peacock and drummer Jack DeJohnette, which proved to be one of the most fertile and long-lasting
partnerships in jazz history. In 1984, Keith Jarrett was heard in duet with Gidon Kremer, playing
Arvo Part’s Fratres on the album Tabula rasa, a recording which introduced the Estonian composer
to a vast new audience. In 2025, the 50th anniversary of his famous recording The K6In Concert gen-
erated a new wave of worldwide media attention on Jarrett’s unique achievements. As the commit-
tee citation for the Polar Music Prize (one of Jarrett’s many awards) noted, “Through a series of bril-
liant solo performances and recordings that demonstrate his utterly spontaneous creativity, Keith

"

Jarrett has simultaneously lifted piano improvisation as an art form to new, unimaginable heights.

Keith Jarrett’s work reaches a culmination in 1977 with the composition of Ritual, a thirty-minute
suite for solo piano that brings together, as it were, the full complexity and inventiveness of his
music. A cornerstone of his output, Ritual was, paradoxically, never performed by Jarrett himself: it
was his pianist friend Dennis Russell Davies who recorded the piece at the Ludwigsburg studios in
Germany. “Those who know Keith will recognise him in this music — it could not have been written
by anyone else," Davies remarked. Indeed, the architecture of this fully notated work reveals the mu-
sician’s distinctive identity. Launched by a firm ostinato in the left hand, it allows cascades of notes
to unfold, at once luminous and whirling. Ritual reflects its composer: at times driven by percussive
fervor, at others imbued with a lyricism close to a whisper, with notes playing against silences, as
though the music were being reborn at every moment beneath the pianist’s fingers. Keith Jarrett's
diva-like persona has sometimes been mocked, yet in the face of his most intimate work, he effaced
himself, leaving its interpretation to another - as if to allow only the music itself to speak. With
Ritual, as Jean-Pierre Jackson writes, “what had previously been merely latent becomes unmistak-
ably clear: Keith Jarrett is a composer who plays the piano magnificently, rather than a magnificent
pianist who also happens to compose.” (Keith Jarrett, Actes Sud, 2019).

Operomis, simfonijomis, kiriniais savo ansambliui ir jvairiomis kolaboracijomis Philipas Glassas
padaré nepaprasta, precedento neturintj poveikj savo epochos muzikiniam ir intelektualiniam gy-
venimui. Jo operas Einstein on the Beach, Satyagraha, Akhnaten ir The Voyage bei daugelj kity stato
garsiausi pasaulio operos teatrai, dazniausiai iSparduodant visus bilietus. Glassas yra sukres mu-
zikos eksperimentiniam teatrui ir ,Oskarais” apdovanotiems filmams, tokiems kaip Valandos (The
Hours) ir Martino Scorsese Kundunas (Kundun). Tuo tarpu Koyaanisqatsi — pirmasis jo kino projektas
kartu su Godfrey Reggio ir,Philip Glass Ensemble” - gali bati laikomas radikaliausiu ir jtakingiausiu
garso bei vaizdo deriniu nuo Fantazijos (Fantasia, 1940) laiky. Glassas gimé 1937 m. ir uzaugo Balti-
moréje. Studijavo Cikagos universitete, Juilliardo mokykloje, taip pat Aspene pas Dariusg Milhaud.
Nusivyles didele dalimi Siuolaikinés muzikos, jis iSvyko j Europa, kur studijavo pas legendine peda-
goge Nadia Boulanger ir glaudziai bendradarbiavo su sitaro virtuozu, kompozitoriumi Ravi Shan-
karu. 1967 m. Glassas grjZo j Niujorka ir subreé,Philip Glass Ensemble”. Naujas muzikinis stilius, kurj
Glassas tuo metu karé, ilgainiui buvo pramintas ,minimalizmu”. Pats Glassas $io termino niekada
nemégo ir mieliau save vadino ,pasikartojanciy struktiry muzikos” kompozitoriumi. Jo kirybos
mastas niekaip netelpa j ,minimalizmo” savoka. Glassas yra sukares daugiau nei trisdesimt dide-
Iés ir mazos apimties opery, keturiolika simfonijy, trylika koncerty, muzikg kino filmams, devynis
styginiy kvartetus, taip pat pluosta kariniy solo fortepijonui ir vargonams. Jis bendradarbiavo su
Allenu Ginsbergu, Davidu Bowie, Paulu Simonu, Linda Ronstadt, Yo-Yo Ma, Leonardu Cohenu, Doris
Lessing ir daugeliu kity menininky.

Etiudai Nr. 11 ir 12. Etiudus atsirasti paskatino ne vienas ypatingas jvykis ir uzsakymas. Pirmuo-
sius $esis etiudus Philipas Glassas sukdré 1994 m., minint Denniso Russello Davieso 50-metj. Véliau
Sie etiudai tapo Nr. 2, 3,4, 5, 9 ir 10. Kai kuriuos kitus etiudus Glassas parasé gaves individualius uz-
sakymus. 20 etiudy fortepijonui buvo sukurti 1991-2012 metais. Galutinj jy suskirstyma j pirmaja
ir antraja knygas [émé pati muzika. Pirmoji knyga (1-10 etiudai) turéjo du pagrindinius tikslus — ty-
rinéti jvairius tempus, faktdras ir fortepijono technikos galimybes. Kartu ji turéjo tapti pedagogine
priemone, padésiancia man tobulinti savo grojimg fortepijonu. Abiem Siais aspektais pirmoji knyga
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buvo labai sékminga. Daug suzinojau apie fortepijona, o mokydamasis Sios muzikos tapau geresniu
atlikéju. Nauji projektai keleriems metams nutrauké darba su etiudais. Galbut todél, kai vél prie jy
grjzau, pastebéjau, kad muzika pasuko nauja kryptimi. Pirmojoje knygoje iSsprendes man paciam
svarbius fortepijono technikos klausimus, antrojoje knygoje netrukus pajutau, kad muzika ima sia-
Iyti naujas harmonijos ir struktdros paieskas. Taip pirmoji ir antroji knygos kartu sudaro nuoseklig
trajektorija, apimancia platy muzikiniy ir techniniy idéjy spektra.” (Philip Glass)

Tesra (1993) buvo sukurta kaip muzika Lindos Chung-Won Kim choreografiniam kariniui. Kari-
nio muzikiné medziaga pirmiausia atsirado kaip jZanga j atnaujinta Jane Bowles 1951 m. pjesés
In the Summer House pastatyma, kurj reZisavo JoAnne Akalaitis; Siam spektakliui Glassas muzikg
parasé smuikui ir violoncelei. Tais paciais metais kompozitorius Tesra pasialé Lindos Kim projektui
Studio Tesra, pritaikydamas 3iag medziaga solo fortepijonui, lydin¢iam choreografija. Véliau kari-
nys buvo isleistas atskirai pavadinimu Tesra for Piano.

Glassas yra pasakojes apie savo Piano Sonata (2019), santykj su kariniu ir jo pirmaja atlikéja.
Pasak kompozitoriaus, kiekvienas i3 tiesy naujas ar originalus muzikos karinys neiSvengiamai susi-
duria su dviem svarbiais i$sukiais: notacija ir atlikimo praktika. Piano Sonata - tai idéjomis trykstan-
tis” karinys. Per pirmasias kdrinio repeticijas Sios idéjos atrodé visiskai nesusijusios. Laikui bégant
Glassas ir pirmoji karinio atlikéja Maki Namekawa kartu émé suprasti, kaip Sios idéjos tarpusavyje
susijusios. Glassas teigé: ,Sis karinys man per sunkus atlikti. Galiu atlikti kai kurias jo dalis, kai ku-
rias — padainuoti. Taciau i$ tikryjy nezinojau, kaip jis skamba, kol jo neatliko Maki.” Mazdaug pus-
valandZio trukmés sonata sudaro trys dalys. Pasak Glasso, tai, k3 jis pats iSgyveno Barselonoje ir
Niujorke pries karinio premjera, buvo ,absoliuciai batina” karinio gimimo dalis. 133ukiai buvo susije
ne tiek su uzradytomis natomis, kiek su tuo, kaip karinys atsiskleidzia jo kiréjams — kompozitoriui
ir atlikéjui — ir galiausiai klausytojams. Glassas apibendrino:,,... apie atradima, kas i$ tikryjy yra pats
kdrinys. Muzikiné medziaga keliauja i$ vienos dalies j kita, todél turime atrasti, kas turi jvykti, kad
kdrinys susijungty j visuma. Tai, kas i$ pradziy atrodo tarsi keisty dalyky kratinys, pamazu tampa
kdrinj jungianc¢iomis dalimis. Galiausiai pazinimas atnesa supratima.”

Through his operas, his symphonies, his compositions for his own ensemble, and his wide-ranging
collaborations, Philip Glass has had an extraordinary and unprecedented impact upon the musical
and intellectual life of his times. The operas — Einstein on the Beach, Satyagraha, Akhnaten, and The
Voyage, among many others — play throughout the world’s leading houses, and rarely to an empty
seat. Glass has written music for experimental theatre and for Academy Award-winning motion pic-
tures such as The Hours and Martin Scorsese’s Kundun, while Koyaanisqatsi, his initial filmic landscape
with Godfrey Reggio and the Philip Glass Ensemble, may be the most radical and influential mating
of sound and vision since Fantasia. He was born in 1937 and grew up in Baltimore. He studied at the
University of Chicago, the Juilliard School and in Aspen with Darius Milhaud. Finding himself dissatis-
fied with much of what then passed for modern music, he moved to Europe, where he studied with
the legendary pedagogue Nadia Boulanger and worked closely with the sitar virtuoso and composer
Ravi Shankar. He returned to New York in 1967 and formed the Philip Glass Ensemble. The new musi-
cal style that Glass was evolving was eventually dubbed “minimalism.” Glass himself never liked the
term and preferred to speak of himself as a composer of “music with repetitive structures.’There has
been nothing “minimalist” about his output. Glass has composed more than thirty operas, large and
small; fourteen symphonies, thirteen concertos; soundtracks to films; nine string quartets; a growing
body of work for solo piano and organ. He has collaborated with Allen Ginsberg, David Bowie, Paul
Simon, Linda Ronstadst, Yo-Yo Ma, Leonard Cohen, and Doris Lessing, among many others.

Etudes No. 11 & 12. There were a number of special events and commissions that facilitated the
composition of the etudes by Philip Glass. The original set of six was composed for Dennis Russell
Davies on the occasion of his 50th birthday in 1994. These etudes were later renumbered as Nos. 2, 3,
4,5,9,and 10. Some of the other ones were composed in response to individual commissions. “The
20 etudes for piano were composed during the years from 1991 to 2012. Their final configuration
into Book 1 and Book 2 was determined by the music itself in the course of its composition. Book 1
(Etudes Nos. 1 through 10) had a twin objective — to explore a variety of tempi, textures, and piano
techniques. At the same time, it was meant to serve as a pedagogical tool by which | would improve
my piano playing. In these two ways, Book 1 succeeded very well. | learned a great deal about the
piano and in the course of learning the music, | became a better player. New projects came along and
interrupted the work on the etudes for several years. Perhaps for that reason, when | took up work
with the etudes again, | found the music was following a new path. Though | had settled questions
of piano technique for myself in Book 1, the music in Book 2 quickly began to suggest a series of
new adventures in harmony and structure. In this way, Books 1 and 2, taken together, suggest a real
trajectory that includes a broad range of music and technical ideas.” (Philip Glass)

Tesra (1993) accompanied a choreographic work by Linda Chung-Won Kim. The music originated as
the opening music for Glass's score to the 1993 revival of Jane Bowles's 1951 play In the Summer House,
directed by JoAnne Akalaitis. That original score was written for violin and cello. In the same year, Glass
offered Tesra as a contribution to Kim's Studio Tesra, transforming the material into music for solo piano
to accompany her choreography. Later, the piece was published separately as Tesra for Piano.
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Glass once discussed his Piano Sonata (2019), and his relationship to the piece and to the solo-
ist. Glass' assertion is that any music which is truly new or original has to confront two big issues:
notation and performance practice. The Piano Sonata is a piece “bursting with ideas.” These are
ideas which in the first run-throughs of the piece seemed totally unconnected. Emerging through
time, both Glass and the first soloist, Maki Namekawa, together began to understand how those
ideas are connected. Glass stated, “The piece is too difficult for me to play. | can play some of it,
sing some of it. But | didn’t really know what it sounded like until someone like Maki performed it."
The Glass Piano Sonata is about 30 minutes long and is cast in three movements. What the com-
poser went through in Barcelona and New York before the premiere was, according to Glass, “ab-
solutely necessary” as part of the creation of the piece. The challenges had very little to do with
the notes on paper, but rather with how the piece reveals itself to the creators (composer and
performer) and ultimately the audience. Glass concluded:”.. in discovering what the piece itself is.
Musical material is bouncing in between movements and we need to find what needs to happen
to put the piece together. What seems like a bunch of funny things at first become parts that pull
the piece together. Then finally familiarity breeds understanding.”

ATLIKEJA | PERFORMER

Maki Namekawa yra viena ryskiausiy Siandienos pianisciy, savo pasirodymais supazindinanti
klausytojus su tarptautiniy kompozitoriy 3iuolaikine muzika. Kaip solisté ir kamerinés muzikos
atlikéja, puikiai interpretuojanti tiek klasikinj, tiek Siuolaikinj repertuarg, ji nuolat koncertuoja
tokiose tarptautinése prestizinése scenose kaip ,Carnegie Hall” ir Lincoln Center Niujorke, Vie-
nos,Musikverein”, Londono ,Barbican Centre” ir ,Cadogan Hall’, ParyZiaus ,Cité de la musique” ir
Filharmonijoje, Amsterdamo ,Concertgebouw?, Briuselio BOZAR, Tokijo ,Suntory Hall” ir,Sumida
Triphony Hall’, taip pat Zalcburgo festivalyje, ,Ars Electronica” festivalyje, Berlyno ,Musik-Bien-
nale”,,Rheingau Musik Festival” ir Rtro fortepijono festivalyje. Ji yra koncertavusi su tokiais orkes-
trais kaip Amsterdamo ,Royal Concertgebouw Orchestra“, Miuncheno filharmonijos, Bambergo
simfoniniu, Drezdeno filharmonijos, Linco Brucknerio, Bazelio simfoniniu, Brno filharmonijos,
+American Composers Orchestra” ir Sietlo simfoniniu orkestru. Ypatingg vieta Maki Namekawa
kirybinéje biografijoje uzima ilgametis bendradarbiavimas su Philipu Glassu. 2013 m. Perto
tarptautiniame meny festivalyje, dalyvaujant paciam Glassui, ji pirmg karta atliko visa 20 Philipo
Glasso Etiudy fortepijonui solo cikla. Po premjeros seké koncertai visame pasaulyje. 2019 m. Phi-
lipas Glassas specialiai Maki Namekawa sukiré savo pirmaja Sonatg fortepijonui. Jos premjerg
pianisté atliko 2019 m. Raro fortepijono festivalyje Vokietijoje, klausant pac¢iam kompozitoriui.
2003 m. Maki Namekawa kartu su savo vyru, dirigentu Dennisu Russellu Daviesu, subré forte-
pijoninj dueta, kuris reguliariai koncertuoja svarbiausiose Europos ir Siaurés Amerikos scenose.
Tarp svarbesniy,Namekawa—Davies" duetui sukurty kariniy — Philipo Glasso Four Movements for
Two Pianos, Chen Yi China West Suite ir Glasso Two Movements for Four Pianos, sukurtas kartu su
Katia ir Marielle Labéque. Visus Siuos karinius uzsaké Raro fortepijono festivalis.

Maki Namekawa is a leading figure among today’s pia-
nists, bringing to audiences’ attention contemporary mu-
sic by international composers. As a soloist and a chamber
musician equally at home in classical and repertoire of our
time, she performs regularly at international venues such
as Carnegie Hall and Lincoln Center New York, Musikverein
Vienna, Barbican Centre and Cadogan Hall London, Cité de
la musique Paris, Philharmonie de Paris, Concertgebouw
Amsterdam, BOZAR Bruxelles, Suntory Hall and Sumida
Triphony Hall Tokyo, Salzburg Festival, Ars Electronica Fes-
tival, Musik-Biennale Berlin, Rheingau Musik Festival and
Ruhr Piano Festival. Her orchestra engagements include
Royal Concertgebouw Orkest Amsterdam, Miinchner Phil-
harmoniker, Bamberger Symphoniker, Dresdner Philhar-
monie, Bruckner Orchester Linz, Sinfonieorchester Basel,
Filharmonie Brno, American Composers Orchestra, and
Seattle Symphony. A special place in Maki Namekawa's
artistic career is occupied by her long-standing collabora-
tion with Philip Glass. In 2013, she performed the world
premiere of the entire cycle of Philip Glass' 20 etudes for
piano solo at Perth International Arts Festival under the participation of Glass himself, followed by
concerts around the world. In 2019 Philip Glass composed his first Piano Sonata especially for Maki
Namekawa. She premiered the Sonata on July 4th, 2019 at Ruhr Piano Festival in Germany in the
presence of the composer. Together with her husband, the conductor Dennis Russell Davies, Maki
Namekawa formed a piano duo in 2003 which regularly performs in leading venues in Europe
and North America. Major works written for the Namekawa-Davies Duo include Philip Glass’ Four
Movements for Two Pianos, Chen Yi's China West Suite, and Glass’ Two Movements for Four Pianos
(with Katia and Marielle Labéque) all commissioned by the Ruhr Piano Festival.
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Spalio 29, ketvirtadienis, 19:00, Lietuvos nacionaliné filharmonija
29 October, Thursday, 7 PM, National Philharmonic Hall

LKO koncerte - garsioji smuiko virtuozé |
LCO concert with the famous violin virtuoso

AKIKO SUWANAI

LIETUVOS KAMERINIS ORKESTRAS | LITHUANIAN CHAMBER ORCHESTRA
Solisté | Soloist AKIKO SUWANAI (smuikas, Japonija | violin, Japan)
Dirigentas | Conductor GEDIMINAS GELGOTAS

Vytautas Germanavicius. Iris (2026, pasauliné premjera | world premiere)

Toru Takemitsu. Nostalghia smuikui ir styginiy orkestrui (Andrejaus Tarkovskio atminimui |
for violin and string orchestra (in memory of Andrei Tarkovsky), 1987, premjera Lietuvoje |
Lithuanian premiere)

Arvo Part. Fratres smuikui solo ir styginiy orkestrui | for solo violin and string orchestra (1977)
Steve Reich. Reich/Richter (2018, premjera Lietuvoje | Lithuanian premiere)

Vytautas Germanavicius, 7r. p. 9 | see p. 9

Iris styginiy orkestrui (2026). Kurinio pavadinimas reiskia spalvy Zaisma, primenantj optinj
reiskinj, kai kintant stebéjimo kampui ar ap3Svietimui, pavirsius tarsi keicia spalva. Pavadinimas
kiles i$ graikisko zodzio ,Iris” (gr. "lpi, liet. Iridé), senovés graiky vaivoryksteés deivés vardo, sie-
jamo su vaivorykstés spektro spalvomis ir mirguliuojanéia $viesa. Sis reidkinys, dar vadinamas
iridescencija ar goniochromizmu, atsiranda dél 3viesos interferencijos plonuose sluoksniuose —
mikrostruktarose, sukurianciose vaivoryksStés spalvy Zéréjima. Gamtoje tai pasireiskia spalvy
spindesio pokyciais, kurie gali bati ryskas, kaip brangakmeniuose, opaluose, arba subtilus, kaip
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vabalo sparnuose, ar Zuvédros plunksnoje. Kirinyje $i idéja perteikiama garsams létai judant
mikrointervaly struktirose, kei¢iant skambancio tono spalvg / tembra instrumenty atlikimo
technika, jterpiant melodinius motyvus tankiose ar isklaidytose tekstdrose. Siais elementais
formuojamas nuolat kintantis garso peizazas, kai subtiliis garso tembro pokyciai gali veikti kaip
Sviesos atspindziai, $e$éliai, mirgéjimai ar trumpalaikiai blyksniai, kai garso spalva tarytum kuria
judancios Sviesos iliuzija.

Iris for string orchestra (2026). The title of the work refers to a play of colours reminiscent of
the optical phenomenon in which a surface appears to change colour depending on the angle
of observation or the lighting conditions. The title derives from the Greek word Iris (gr. "lpic), the
name of the ancient Greek goddess of the rainbow, associated with the colours of the spectrum
and shimmering light. This phenomenon, also known as iridescence or goniochromism, occurs
through the interference of light within thin layers and microstructures, creating a radiant spec-
trum of colours. In nature, it appears in various forms, from the vivid reflections of gemstones
and opals to the subtle sheen of insect wings or seagull feathers. In the composition, this idea is
conveyed through the slow movement of sounds within microtonal structures, the transformation
of tone colour or timbre through instrumental techniques, and the emergence of melodic motifs
within dense or dispersed textures. These elements shape a continuously shifting sonic landscape
in which subtle timbral changes function like reflections of light, shadows, flickers, or brief flashes,
as the timbre of sound evokes the illusion of moving light.

Toru Takemitsu (1930-1996) buvo pirmasis japony kompozi-
torius, sulaukes tarptautinio pripazinimo. Ankstyvaja vaikyste jis
praleido MandZiarijoje (1930-1937 m.), tuo metu okupuotoje Ja-
ponijos. Baigiantis Antrajam pasauliniam karui, Takemitsu atsitikti-
nai isgirdo dainos Parlez-moi d’‘amour jrasa, kuris jam padaré didelj
jspadj. Manoma, kad buatent tai paskatino jj pasirinkti muzikanto
kelia. Didziaja dalimi jis buvo savamokslis. Takemitsu trauké Va-
kary muzika - jis netgi buvo linkes atmesti savo 3alies muzikines
tradicijas. Klausydamasis radijo, Takemitsu susipaZino su Coplando,
Pistono, Sessionso ir Messiaeno kiryba. Pirmasis reikSmingas jo
karinys buvo Lento in due movimenti fortepijonui (1950). Kaip ir
daugelis kity japony kompozitoriy, XX a. SeStojo deSimtmecio pra-
dZioje Takemitsu susipaZino su serijine muzika, konkreciagja muzika
(musique concréte) ir elektroninés muzikos formomis. Netrukus po
Stravinskio vizito Japonijoje, kurio metu jis iSreiské susizavéjima
Takemitsu Requiem for String Orchestra (1957), kompozitorius pradéjo sulaukti tarptautinio pri-
pazinimo. 1964 m. susitikes su Johnu Cage‘u, Takemitsu émé i$ naujo permastyti savo santykj su
klasikine japony kultira. Jo Eclipse (1966) ir November Steps (1967) Zymi pirmuosius Takemitsu
Zingsnius integruojant tradicine japony muzikg j savo kompozicine estetika. Sio poky¢cio kul-
minacija — 1973 m. kdrinys In an Autumn Garden gagaku orkestrui. XX a. devintajame desimt-
metyje Takemitsu daugiausia démesio skyreé cikly Waterscape ir Dream tasai. Siuo laikotarpiu jis
taip pat peréjo prie sistemiskesnio konsonansy naudojimo - 3is procesas ry3kiausiai atsiskleidé
kdrinyje Quotation of Dream (1991). Kompozitoriaus susitaikymas su japony muzikos tradicija
buvo jtvirtintas ,tonacijy jaros” (sea of tonalities) koncepcijoje, turéjusioje tapti muzikiniu este-
tiniu rySiu tarp Ryty ir Vakary.

Nostalghia smuikui ir styginiy orkestrui (1987). Toru Takemitsu buvo aistringas kino mé-
géjas — per metus jis perzitarédavo net iki 300 filmy ir paliko beveik 100 garso takeliy. Tarp la-
biausiai jo vertinty reZisieriy buvo Andrejus Tarkovskis, i$ kurio filmy Takemitsu labiausiai mégo
Nostalghia. Kompozitorius itin vertino jautry Tarkovskio santykj su garsu. Viename interviu Take-
mitsu entuziastingai pasakojo apie filme Nostalghia panaudotg vandens garso jrasa: jo manymu,
novatoriska jraSymo technologija ir meistriskas garso panaudojimas pakeité erdvés pojatj filme.
Apie savo karinj kompozitorius saké: ,Suskaidytas styginiy orkestro skambesys kuria vandens ir
rako pojatj — tai badingi Tarkovskio filmy vaizdiniai.”

Toru Takemitsu (1930-1996) is the first Japanese composer to have achieved international ac-
claim. In the closing days of the Second World War, Takemitsu came across a recording of the
song Parlez-moi d‘amour, which made a deep impression on him. Apparently on this basis, he
decided to become a musician, for the most part teaching himself. Takemitsu was far more
attracted to Western music, even going so far as to reject the musical traditions of his native
land. Takemitsu was able to familiarise himself with the works of Copland, Piston, Sessions and
Messiaen thanks to radio broadcasts of their music. His first significant work was Lento in due
movimentifor piano (1950). Along with many other Japanese composers, Takemitsu also became
familiar with serial music, musique concréte and other forms of electronic music at the beginning
of the 1950s. Following a visit to Japan by Stravinsky, who expressed admiration for Takemitsu'’s
Requiem for String Orchestra (1957), the composer started to gain international recognition. It
was through his meeting with John Cage in 1964, that Takemitsu came to reconsider his position
in classical Japanese culture. His Eclipse (1966) and November Steps (1967) mark Takemitsu’s first
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steps towards the reintegration of Japanese traditional music in his compositional aesthetic, a
process that culminated in In an Autumn Garden (1973) for Gagaku orchestra. Throughout the
1980s, Takemitsu movesd toward a more systematic use of consonance, culminating in Quotation
of Dream (1991). The composer’s reconciliation with Japanese music has been formalized in the
“sea of tonalities” concept, which is intended to serve as a musical aesthetic link between East
and West.

Nostalghia for violin and string orchestra (1987). Toru Takemitsu was an avid lover of film
to the point of watching as many as 300 motion pictures per year and leaving behind nearly 100
works of film music. For Takemitsu, Andrei Tarkovsky is one of the film directors he admired and
among his works, he liked Nostalghia the most. The composer highly appreciated Tarkovsky's keen
sensitivity to sound, and in an interview, Takemitsu passionately commented on the recording
of the water sound used in a scene in Nostalghia: that the epoch-making technology of record-
ing and skillful sound usage caused the transformation of space in the film. About his piece the
composer stated: “the fractionalized string orchestra creates a feeling of water and mist, which are
characteristic images in Tarkovsky’s films."

Arvo Part, zr. p. 20 | see p. 20
Fratres, zr.p. 21 | see p. 23

Steve Reich, zr.p. 5 | see page 5

Reich/Richter (2018) pirma karta buvo atliktas kartu su Gerhardo Richterio ir Corinnos Belz
filmu Moving Picture (946-3).,Sios idéjos istakos siekia 2009 metus. Tuo metu kartais grodavau
su ansambliu ,Ensemble Modern” — atlikdavome Drumming Part 1 ir Music for 18 Musicians.
Richteris tuo metu rengé paroda Kelno ,Ludwig” muziejuje ir noréjo, kad parodos erdvéje
kartu su ansamblio nariais atlik¢iau Drumming Part 1, o netoliese esancioje Kelno filharmo-
nijoje — Music for 18 Musicians. Projektas praéjo itin sékmingai, o Richteris bei as turéjome
proga susitikti. Tarp masy uzsimezgé $iltas, abipusés pagarbos ir susizavéjimo rysys. Po septy-
neriy mety, 2016 m., Richteris noréjo aptarti nauja projekta. Susitikome, ir jis parodé man savo
knyga Patterns. Ji prasideda vienu i$ jo abstrakciy paveiksly, sukurtu mazdaug 1990-aisiais.
Richteris nuskaité paveikslo nuotrauka kompiuteriu, tuomet padalijo skaitmeninj atvaizda pu-
siau, kiekvieng puse dar kartg padalijo pusiau, o du i$ keturiy ketvir¢iy apverté, sukurdamas
veidrodinius atvaizdus. Tada jis kartojo $j dalijimo, veidrodinio atspindZio ir pakartojimo pro-
cesg — nuo pusés iki ketvir¢io, aStuntadalio, Sesioliktosios, trisdesimt antrosios dalies ir taip
toliau, kol pasieké 4096-3ja dalj. Taip i$ abstraktaus paveikslo palaipsniui pereinama prie vis
mazZesniy antropomorfiniy ,butybiy’, véliau — prie vis smulkesniy ,psichodeliniy” abstrakcijy
ir galiausiai prie itin plony juosteliy. Richteris pasaké, kad kartu su Corinna Belz kuria filmg
pagal 3ig knyga, ir paklausé, ar nesutikciau sukurti jam muzika. Atsakiau, kad tai labai jdomus
projektas ir kad noréciau pamatyti dalj filmo. Jie atsiunté man medziagos, ir a$ sutikau sukurti
muzika Siam filmui.” (Steve Reich)

Reich/Richter (2018) was premiered with the film Moving Picture (946-3) by Gerhard Richter
and Corinna Belz. “The idea goes back to 2009. | used to play occasionally with the Ensemble
Modern—Drumming Part T and Music for 18 Musicians. Richter was having a show at the Lud-
wig Museum in Cologne and wanted me to play Drumming Part 1T with members of the ensem-
ble inside the show and to play Music for 18 Musicians at the nearby Cologne Philharmonie. It
went extremely well and Richter and | had a chance to meet. There was warm, mutual respect
and admiration. Seven years later, in 2016, | heard that he would like to discuss a new project.
We met and he showed me his Patterns book. It starts with one of his abstract paintings from
the ~90s. He scanned a photo of the painting into a computer and then cut the scan in half
and took each half, cut that in half and two of the four quarters he reversed into mirror images.
He then repeated this process of divide, mirror, repeat from half to quarter, eighth, 16", 32",
all the way up to 4096™. The net effect is to go from an abstract painting to a series of gradu-
ally smaller anthropomorphic “creatures” to still smaller “psychedelic” abstractions to very fine
stripes. Richter said he was making a film of the book together with Corinna Belz and would |
consider writing the music? | said it was a very interesting project and that | would like to see
some of the film. They sent some and | agreed to compose the score.” (Steve Reich)
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ATLIKEJAI | PERFORMERS

Lietuvos kamerinis orkestras, 7r. p. 29
Lithuanian Chamber Orchestra, see p. 29

Japony smuikininké Akiko Suwanai, pavergianti klausytojus savo ,stulbinanciu skambesiu” (The
Straits Times, 2025), i3siskiria nepaprastu jvairiapusiskumu ir itin placiu repertuaru. 1990 m. laimé-
jusi Tarptautinj Piotro Caikovskio konkursa, ji pradéjo itin sékmingg tarptautine karjera. Suwanai
yra koncertavusi su Bostono simfoniniu, Filadelfijos, Berlyno filharmonijos, Londono simfoniniu,
Paryziaus, ,Philharmonia‘, Cekijos filharmonijos, NHK simfoniniu, Drezdeno ,Staatskapelle’, Bam-
bergo simfoniniu, Roterdamo filharmonijos, Honkongo filharmonijos ir daugeliu kity orkestry. Ji
bendradarbiavo su tokiais dirigentais kaip Fabio Luisi, Paavo Jarvi, Seiji Ozawa, Sakari Oramo, Lori-
nas Maazelis, Charles'is Dutoit, seras Neville'is Marrineris, André Previnas, Mstislavas Rostropovicius,
Antonio Pappano, Yannickas Nézet-Séguinas, Gianandrea Noseda, Esa-Pekka Salonenas, Herbertas
Blomstedtas, Frangois-Xavier Rothas, Klausas Makeld ir kt. Placiu repertuaru ir aistra naujajai muzikai
garséjanti Suwanai yra parengusi ne vieng pasauling premjerg, tarp kuriy — Dai Fujikuros Dviguba
koncerta fleitai ir smuikui (kartu su Nyderlandy radijo filharmonijos orkestru, dir. Karina Canellakis)
ir Peterio E6tvoso Seven — Liucernos festivalyje, diriguojant Pierre’ui Boulezui, bei BBC,,Proms” fes-
tivalyje, diriguojant Susannai Malkki. Taip pat ji atliko reikSmingy naujy Jameso MacMillano, Esa-
Pekka Saloneno ir Krzysztofo Pendereckio koncerty smuikui premjeras Azijoje. Suwanai jrasinéja
isskirtinai,,Decca Classics”. Atlikéja taip pat pelné pripazinima uz savo klasikinio smuiko repertuaro
interpretacijas. Jos diskografijoje — Brahmso Sonatos smuikui ir fortepijonui (2024) ir Bacho Visos
sonatos ir partitos solo smuikui (2022). 2012 m. Akiko Suwanai tapo Nagojos ir Tokijo miestuose
rengiamo Tarptautinio muzikos festivalio NIPPON meno vadove. Festivalyje ji atliko naujy kariniy,
tarp jy — Karolio Beffos Koncerto smuikui ir Dai Fujikuros Pitter-Patter premjeras.

Capturing audiences with her “staggering sonority” (The Straits Times, 2025), Japanese violinist
Akiko Suwanai is a musician of considerable versatility and breadth of repertoire. Since winning
the International Tchaikovsky Competition in 1990 she has enjoyed a flourishing career. Suwanai
performed with Boston Symphony Orchestra, Philadelphia Orchestra, Berlin Philharmonic, Lon-
don Symphony Orchestra, Orchestre de Paris, Philharmonia Orchestra, Czech Philharmonic, NHK
Symphony Orchestra, Staatskapelle Dresden, Bamberger Symphoniker, Rotterdam Philharmonic
Orchestra, Hong Kong Philharmonic Orchestra and many others. She has collaborated with con-
ductors such as Fabio Luisi, Paavo Jarvi, Seiji Ozawa, Sakari Oramo, Lorin Maazel, Charles Dutoit, Sir
Neville Marriner, André Previn, Mstislav Rostropovich, Antonio Pappano, Yannick Nézet-Séguin, Gi-
anandrea Noseda, Esa-Pekka Salonen, Herbert Blomstedt, Frangois-Xavier Roth, Klaus Makelg, etc.
Known for her breadth of repertoire and passion for new music, Suwanai has premiered Dai Fuji-
kura’s Double Concerto for Flute and Violin with the Netherlands Radio Philharmonic / Karina Canel-
lakis and Peter EGtvos’ Seven at the Lucerne Festival under Pierre Boulez and at the BBC Proms
under Susanna Malkki. She has also given Asian premieres of important new violin concertos by
James MacMillan, Esa-Pekka Salonen and Krzysztof Penderecki. Signed to Decca Classics, Suwanai
is also universally acclaimed for her performances of the core violin repertoire and has released
Brahms: The Sonatas for Violin and Piano (2024) and Bach’s Complete Sonatas and Partitas for Solo
Violin (2022). In 2012, Akiko launched the Nagoya- and Tokyo-based International Music Festival
NIPPON as Artistic Director. At the festival Akiko has premiered new works including Karol Beffa’s
Violin Concerto and Dai Fujikura's Pitter-Patter.

Gediminas Gelgotas, zr. p. 25| see p. 25




Lapkricio 5, ketvirtadienis, 19:00, Lietuvos nacionaliné filharmonija
5 November, Thursday, 7 PM, National Philharmonic Hall

Vienas geriausiy pasaulio kvartety | One of the world's leading string quartets

QUATUOR DIOTIMA

QUATUOR DIOTIMA (Prancuzija | France):
YUNPENG ZHAO (I smuikas | first violin)
LEO MARILLIER (Il smuikas | second violin)
FRANCK CHEVALIER (altas | viola)
ALEXIS DESCHARMES (violoncelé | cello)
Dalyvauja | In participation with BRETT DEAN (altas | viola)

Ondfej Addmek. Lo que no’ contamo’ (Styginiy kvartetas Nr. 2 | String Quartet No. 2, 2010,
premjera Lietuvoje | Lithuanian premiere)

Brett Dean. Epitaphs for String Quintet (2010, premjera Lietuvoje | Lithuanian premiere,
kartu su Brettu Deanu, altu | featuring Brett Dean, viola)

Vytautas V. Jurgutis. AmZinybés gelmé | The Depth of Eternity (1995, pasauliné premjera |
world premiere)

Steve Reich. Different Trains (1988)

Ondiej Adamek, 7r.p. 5 | see p. 6

Styginiy kvartetas Nr. 2 Lo que no’ contamo’ (2010). Styginiy kvartetg jkvépé flamenko
muzika, su kuria susipazinau vie$édamas Ispanijoje. Flamenko elementai ¢ia pasitelkiami labai
laisvai ir transformuojami: melancholiska melodija, kai kurie gitaros grojimo gestai, stipri emo-
cija, staigls raiskos, dinamikos ir tankio kontrastai. Kirinio asis — melodiné linija, kuri pirmojoje
kdrinio dalyje pasirodo fragmentiskai — kiekviena karta vis ilgesné ir aukstesné, o antrojoje dalyje
skamba natdraliaisiais flaZoletais. Krinyje naudoju ispléstines atlikimo technikas, ZaidZiu tempo
kontrastais ir siekiu subalansuoti tonalinio stabilumo akimirkas su nestabilumo momentais, ku-
riuos kuria ilgi glissando.
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String quartet No. 2 Lo que no’ contamo’ (2010). The string quartet is inspired by flamenco
that | could observe during my stay in Spain. The elements of flamenco used in a very free and
transformed way are: a melancholic melody, some guitar-playing gestures, strong emotion, a
rapid contrast of expression, dynamic or density. An axis of the piece is a melodic line that appears
during the first part of the piece in fragments, each time longer and higher, while it is played in
natural harmonics in the second part. | use some extended techniques, play with tempo contrast,
and try to balance moments of tonal stability with moments of instability (long glissandos).

Brett Dean, 7r. p. 4 |seep. 4
Epitaphs styginiy orkestrui (2010)

Only I will know

... Dorothy Porter atminimui

(Svelniai tekandiai, su intymiu intensyvumu)
Walk a little way with me

... Lyndal Holt atminimui

(Moderato scorrevole)

Der Philosoph

... Jano Diesselhorsto atminimui

(Létai ir erdviai, misterioso)

Gydrgy meets the “Girl Photographer”

... Betty Freeman atminimui; hommage a Gyorgy Ligeti
(Gaiviai, energingai)

Between the spaces in the sky

... Richardo Hickoxo atminimui

(Tyliai ir trapiai)

Kirinj Epitaphs bendrai uzsaké Australijos styginiy kvartetas, ,La Jolla Music Society” ir Santa Fe
kamerinés muzikos festivalis. ,Siame uzsakyme jZvelgiau galimybe tyrinéti i¥pléstinius skambe-
sius ir faktarines galimybes, kurias suteikia ,styginiy kvarteto plius vienas” sudétis — taip Zavéjusi
Mozarta, Schubertg ir Brahmsg ir paskatinusi gimti kai kuriuos geriausius ir giliausius jy kame-
rinés muzikos karinius. Kompozicija ypac paveiké specifiniai tembriniai pokyciai, atsirandantys
padvigubinus alty partija — du altai daZnai tampa savotisku atsaku j styginiy kvartetui jprasta
dviejy smuiky pora. Taciau Sio kirinio raSymas kartu suteiké man galimybe pagerbti keletg Zzmo-
niy — draugy ir kolegy, kurie per gana trumpa laika — 2008-2009 m. — paliko 3j pasaulj. Nepai-
sant nidrios kdrinio temos ir paskirties, noréjau, kad $j penkiy atminimo kariniy ciklg klausytojai
girdéty ne tik kaip netekties ir apmastymy israiska, bet ir kaip asmeniniy savybiy, charakterio
bei pasiekimy pagerbima — kaip duokle energingiems, prasmingai nugyventiems gyvenimams ir
kartu prisiminimg apie gyvenimus, nutrikusius per anksti.” (Brett Dean)

Epitaphs for string orchestra (2010)

Only I will know

...in memory of Dorothy Porter

(Gently flowing, with intimate intensity)
Walk a little way with me

...in memory of Lyndal Holt

(Moderato scorrevole)

Der Philosoph

...in memory of Jan Diesselhorst

(Slow and spacious, misterioso)

Gyorgy meets the “Girl Photographer”
...in memory of Betty Freeman; hommage a Gyorgy Ligeti
(Fresh, energetic)

Between the spaces in the sky

...in memory of Richard Hickox

(Hushed and fragile)

Epitaphs was co-commissioned by the Australian String Quartet, La Jolla Music Society and Santa
Fe Chamber Music Festival.”l saw in this commission the chance to explore the extended sonorities
and textural possibilities of the “string-quartet-plus-one” formation, which so fascinated Mozart,
Schubert and Brahms before me —and led to some of their finest and most profound utterances in
chamber music. The work was especially informed by the very particular colouristic changes that
arise by doubling the viola section, with the pair of violas frequently operating as a counterpart
to the string quartet’s regular pair of violins. However, writing this work simultaneously offered
me the opportunity to pay homage to several people, both personal friends and professional col-
leagues, who passed away during a relatively short space of time in the years 2008 and 2009.
Despite the sombre tone of the work’s subject matter and purpose, it is intended that this suite of
five memorial pieces be heard as much as a celebration of personal qualities, characteristics and
achievements, as much as it is an expression of loss and contemplation; of energetic lives fulfilled
as well as of lives cut short” (Brett Dean)
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Vytautas V. Jurgutis, zr. p. 10| see p. 10

Amzinybés gelmé styginiy kvartetui (1995). Tai vienas i$ ankstyvyjy mano kariniy ir pirma-
sis, parasytas styginiy kvartetui. Nors karinys buvo jradytas ir pelné, Tylos” premija kaip geriausias
1996 mety jauno kompozitoriaus karinys, praéjus daugiau nei 30 mety jis iki Siol nebuvo atliktas
koncerte. Todél atrodo, kad pavadinime esantis Zodis ,amZinybé” stipriai paveiké kurinio kelia j
pirmajj atlikima.

The Depth of Eternity for string quartet (1995). This is one of my early works and the first
one | wrote for string quartet. Although the piece was recorded and was awarded with the “Tylos”
Prize as the best work by a young composer in 1996, it has never been performed in concert, even
after more than 30 years. It therefore seems that the word “eternity” in the title has had a strong
influence on the work’s journey towards its first performance.

Steve Reich, zr.p.5 | see p. 5

Different Trains styginiy kvartetui ir iS anksto jrasytai atlikimo juostai (1988)
Amerika - pries karq

Europa - karo metu

Po karo

Karinio idéja kilo i mano vaikystés. Kai man buvo vieneri, tévai i3siskyré. Motina persikélé j Los
AndZelg, o tévas liko Niujorke. Kadangi jie pasidalijo mano globa, 1939-1942 m. daznai keliau-
davau traukiniu tarp Niujorko ir Los Andzelo, lydimas auklés. Tuo metu Sios kelionés atrodé jau-
dinancios ir romantiskos, taciau dabar, Zvelgdamas j praeitj, pagalvoju, kad jei tuo metu baciau
gyvenes Europoje, kaip Zydas buciau turéjes vaziuoti visai kitokiais traukiniais. Noréjau sukurti
karinj, kuris tiksliai atspindéty visg Sia situacija. Rengdamas garso jrasg atlikau Siuos veiksmus:
1) jradiau savo auklés Virginijos (jai tuo metu buvo daugiau nei septyniasdeSimt mety) prisi-
minimus apie masy bendras keliones traukiniu; 2) jradiau buvusio ,Pullman” traukiniy vagony
palydovo Lawrence’o Daviso (jam tuo metu buvo daugiau nei astuoniasdesimt mety), anks¢iau
dirbusio Niujorko-Los AndZelo marsrutuose, pasakojimus apie savo gyvenima; 3) surinkau Ho-
lokausta iSgyvenusiy Rachellos, Paulo ir Rachel, tuo metu gyvenusiy Amerikoje ir buvusiy maz-
daug mano amziaus, pasakojimy jrasus; 4) surinkau 1930-1940-yjy Amerikos ir Europos trauki-
niy garsy jrasus. Siekdamas sujungti jradyta kalba su styginiy instrumenty skambesiu, atrinkau
trumpus kalbos fragmentus, kuriuose daugiau ar maziau aiskiai girdimas tam tikras garso auks-
tis, ir kuo tiksliau juos uZrasiau muzikine notacija. Styginiai instrumentai tiesiogiai atkartoja Sig
kalbos melodija. Kalbos fragmentai ir traukiniy garsai jradyti j juosta, naudojant semplerius ir
kompiuterj. Taigi karinyje susipina dokumentiné ir muzikiné tikrové, o kartu pradedama nauja
muzikinés raiskos kryptis.

Different Trains for string quartet and pre-recorded performance tape (1988)

America - Before the war
Europe — During the war
After the war

The idea for the piece came from my childhood. When | was one year old my parents sepa-
rated. My mother moved to Los Angeles and my father stayed in New York. Since they ar-
ranged divided custody, | travelled back and forth by train frequently between New York and
Los Angeles from 1939 to 1942 accompanied by my governess. While the trips were exciting
and romantic at the time | now look back and think that, if | had been in Europe during this
period, as a Jew | would have had to ride very different trains. With this in mind | wanted to
make a piece that would accurately reflect the whole situation. In order to prepare the tape,
| did the following: 1) record my governess Virginia, then in her seventies, reminiscing about
our train trips together; 2) record a retired Pullman porter, Lawrence Davis, then in his eighties,
who used to ride lines between New York and Los Angeles, reminiscing about his life; 3) collect
recordings of Holocaust survivors Rachella, Paul and Rachel, all about my age and then living
in America-speaking of their experiences; 4) collect recorded American and European train
sounds of the ‘30s and ‘40s. In order to combine the taped speech with the string instruments
| selected small speech samples that are more or less clearly pitched and then notated them
as accurately as possible in musical notation. The strings then literally imitate that speech
melody. The speech samples as well as the train sounds were transferred to tape with the use
of sampling keyboards and a computer. The piece thus presents both a documentary and a
musical reality and begins a new musical direction.
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ATLIKEJAI | PERFORMERS

»Quatuor Diotima” - vienas paklausiausiy Siy dieny styginiy kvartety — 1996 m. susikaré ke-
turiy ParyZiaus nacionalinés aukstosios muzikos ir Sokio konservatorijos absolventy iniciatyva.
+Quatuor Diotima” glaudziai bendradarbiavo su didZiausiais XX a. antrosios pusés muzikos ku-
réjais, tarp jy — Pierre’'u Boulez'u ir Helmutu Lachenmannu. Kvartetas uzsaké kariniy is ryskiau-
siy masy laiky kompozitoriy, tokiy kaip Toshio Hosokawa, Miroslavas Srnka, Alberto Posada-
sas, Mauro Lanza, Gérard'as Pessonas, Rebecca Saunders, Misato Mochizuki ir Tristanas Murail.
Kvartetas taip pat naujai interpretuoja romantizmo ir modernizmo Sedevrus, ypac Beethoveno
ir Schuberto muzika, Antrosios Vienos mokyklos kompozitoriy Schénbergo, Bergo ir Weberno
kirybg, taip pat Janaceko, Debussy, Ravelio ir Bartéko karinius. 2023 m. kvartetas papildé savo
gausia diskografija ir pradéjo bendradarbiauti su jraSy kompanija ,Pentatone”, iSleides Gyoérgy
Ligeti karybai skirta albuma. Du vélesni jrasai, kuriuose skamba Antono Brucknerio, Friedricho
Klose's ir Pierre'o Boulez'o Livre pour quatuor kiriniai, buvo apdovanoti,Diapason d'Or” ir Vo-
kietijos muzikos kritiky apdovanojimu ,Grand Prix". Naujausi kvarteto albumai skirti Helmuto
Lachenmanno, Misato Mochizuki ir Kaijos Saariaho kirybai. Taip pat Siemet kolektyvas isleido
triguba albuma su vélyvaisiais Beethoveno styginiy kvartetais. ,Quatuor Diotima“ daznai kvie-
liuoja uz Europos riby. Praeita sezong kvartetas koncertavo Arménijoje, Meksikoje, Kolumbijoje,
Kinijoje ir Japonijoje.

Quatuor Diotima, one of the most sought-after string quartets of today, was formed under the
impulse of four graduates from the Conservatoire National Supérieur de Musique et de Danse de
Parisin 1996. Quatuor Diotima has worked closely with some of the greatest masters of the second
half of the twentieth century, including Pierre Boulez and Helmut Lachenmann. The ensemble
commissioned works from some of the most brilliant composers of our time, such as Toshio Ho-
sokawa, Miroslav Srnka, Alberto Posadas, Mauro Lanza, Gérard Pesson, Rebecca Saunders, Misato
Mochizuki, and Tristan Murail. Quatuor Diotima also sheds new light on romantic and modern
masterworks, particularly in Beethoven, Schubert, the Second Viennese School with Schonberg,
Berg and Webern, or Janacek, Debussy, Ravel and Barték. In 2023, the Quatuor followed its expan-
sive discography by joining the Pentatone house, with a monograph of Gyérgy Ligeti. The two fol-
lowing recordings, containing Anton Bruckner, Friedrich Klose and the Livre pour quatuor by Pierre
Boulez, were both awarded a Diapason d’Or and a Grand Prix from the Deutsche Schallpaten Kritik.
The recent albums are devoted to Helmut Lachenmann, Misato Mochizuki and Kaija Saariaho. In
2026, the quartet also released a triple album of Beethoven's late quartets. Quatuor Diotima is fre-
quently invited by the most prestigious halls and concert series of the world, and has made many
tours outside of Europe (past season: Armenia, Mexico, Colombia, China, Japan.)

Brett Dean, 7r. p. 4 | see p. 4
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Lapkricio 6, penktadienis, 19:00, LVSO koncerty salé
6 November, Friday, 7 PM, LVSO Concert Hall

LVSO koncerte | In the concert of LVSO:

pasaulinio garso akordeono virtuozé | world-famous accordion virtuoso

KSENIJA SIDOROVA

LIETUVOS VALSTYBINIS SIMFONINIS ORKESTRAS | LITHUANIAN STATE SYMPHONY
ORCHESTRA

Solisté | Soloist KSENIJA SIDOROVA (akordeonas, Latvija | accordion, Latvia)
Dirigentas | Conductor BRETT DEAN (Australija | Australia)

Brett Dean. Notturno inquieto (2018, premjera Lietuvoje | Lithuanian premiere)

Jurgis Juozapaitis. Boksty kontrapunktai| Tower Counterpoints (2003, premjera Lietuvoje |
Lithuanian premiere)

Brett Dean. Beggars and Angels (1999, premjera Lietuvoje | Lithuanian premiere)

Lisa Streich. Ishjdrta (2022-2023, premjera Lietuvoje | Lithuanian premiere)

Fazil Say. Koncertas akordeonui ir orkestrui | Accordion Concerto (2026, premjera Lietuvoje |
Lithuanian premiere)

Brett Dean, zr. p. 4 | see p. 4

Notturno inquieto (2018) Brettas Deanas sukuré Berlyno filharmonijos orkestrui ir serui Simo-
nui Rattle’ui. Karinys buvo parasytas paskutiniyjy Rattle'o, kaip orkestro meno vadovo, koncerty
laikotarpiu, todél jo kontekstas ypa¢ asmeniskas, nes pats Deanas daugelj mety buvo Berlyno
filharmonijos orkestro alty grupés narys. Pats pavadinimas Notturno inquieto — pazodziui ,ne-
ramus noktiurnas” — yra samoningai iSkalbingas. Uzuot vaizdaves naktj kaip ramybés ir poilsio
metg, Deanas perteikia jos neramia, nenuspéjama prigimtj. Pradzioje suskamba vienas solo altas,
netrukus prie jo prisijungia antras, ir alty grupé ima kurti naktinio nerimo sceng, kurios jtampa
palaipsniui auga, kol ja uzkloja mediniy puciamujy choralo skambesys. Po trumpos ramesnés
atkarpos ir jgaves naujos energijos karinys pasiekia milziniskg kulminacija, kurioje jsivyrauja
chaosas. Taciau netrukus viskas staiga nurimsta, o karinys baigiasi santdriai — muzika pamazu
istirpsta al niente, j visiska tyla. Pavadinimas slepia ir asmeninj aspekta. Deanas pasirinko italiska
terming kaip draugiska nuoroda j Rattle’, kuris, perteikdamas orkestrui savo muzikinius suma-
nymus, garséjo mégstantis vartoti italiskus muzikinius terminus.
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Beggars and Angels (1999). Tikriausiai nesitikétuméte viename kambaryje iSvysti elgety ir
angely. Taciau batent taip nutiko vieng 3altg 1994 m. gruodj. Proga buvo paroda, o jos meni-
ninkai — skulptorius Trakas Wendischas ir tapytoja Heather Betts. Didesnio nei natdralaus dydzio
elgety skulptdras Wendischas sukdré jkvéptas kelioniy po Brazilija. Jos tarsi nejaukiai konfron-
tavo, taciau kartu keistai jaudino. Betts aliejumi tapyti angelai buvo lengvi, tarsi bekaniai pavi-
dalai, gyvenantys ryskiy spalvy ir intensyviy emociniy detaliy pasaulyje. Ta¢iau, kaip pastebéjo
Tagesspiegel meno kritiké Tanya Lieske, ,atidZiau pazvelgus galima jzvelgti ir kitokiy sasajy: kai
kurie angelai - tarsi tikros elgety kopijos”. Si tariamy priedybiy jtampa ir saveika suzavéjo Bretta
Deang, Betts vyra. Po mety Melburno simfoninis orkestras Deanui uzsaké didelés apimties karinj
orkestrui. Kompozitoriaus karybiniame pasaulyje net ir i$ paZitros visiskai nesuderinami elemen-
tai yra iSlaisvinami tyrinéti tarpusavio rysius. Todél atrodé logiska kdrinj solo altui i3plétoti j ka-
rinj, parasyta didZiausios jmanomos sudéties orkestrui — su visomis mediniy ir variniy puc¢iamujy
grupémis, musamujy baterija, iSplésta styginiy grupe, arfa, fortepijonu ir Celesta. Taciau nepai-
sant milZinisko masto, Beggars and Angels daznai skamba artimai ir intymiai. Pirmajam didelés
apimties orkestriniam kdriniui Deanas vengé suteikti,simfonijos” pavadinima. Nekonvencionali
jo struktdra kviecia klausytoja j tam tikra belaikj jsitraukima, perZengiantj griezta klasikinei muzi-
kai jprasta greity ir léty daliy schema.

Notturno inquieto (2018) was written for the Berlin Philharmonic and Sir Simon Rattle. The
work was created during Rattle’s final concerts as the orchestra’s Artistic Director, giving it a par-
ticularly personal context: Dean had himself been a member of the Berlin Philharmonic’s viola
section for many years. The title, Notturno inquieto - literally, an “uneasy” or “restless nocturne” -
is deliberately suggestive. Rather than presenting night as a space of repose, Dean evokes its
unsettled, unpredictable character. Starting with one solo viola, then a second, the viola section
evokes a scene of nocturnal unrest, which culminates progressively until it becomes overlaid by
a wind chorale. After a brief calmer section and with new energy, the piece reaches a massive
climax, chaos reigns, but it suddenly calms down and ends in a restrained manner, with the
music all but melting away al niente - to absolute silence. There is also a personal element hid-
denin the title. Dean intended the Italian terminology as a friendly acknowledgement of Rattle,
who was known for using Italian musical expressions when communicating his intentions to
the orchestra.

Beggars and Angels (1999). You probably wouldn't expect to find beggars and angels shar-
ing a room. But they did just that one cold December in 1994. The occasion was an exhibition,
and the artists were sculptor Trak Wendisch and painter Heather Betts. Wendisch's larger-than-
life beggars were inspired by his travels in Brazil. They were uncomfortably confrontational, yet
oddly moving. Betts' oil-painting angels were airy beings in a world of vivid colour and intensely
emotional detail. But, as Tagesspiegel art critic Tanya Lieske observed, “whoever looks closely will
discover other relationships: some of the angels are spitting images of the beggars.”The tensions
and confluences between these apparent opposites fascinated Brett Dean, Betts"husband. A year
later, the Melbourne Symphony Orchestra commissioned a major orchestral work from Dean.
In the composer’s conceptual world, the most seemingly incompatible elements are freed to
explore their relationships with one another. It seemed logical, then, to develop a work for solo
viola into a piece scored for the largest orchestral configuration available — full contingents of
wind and brass, a battery of percussion, a generous string section, harp, piano and celesta. But
despite its vast scale, Beggars and Angels is often close and intimate. Dean has avoided the title
of “Symphony” for his first full-scale orchestral composition. Its unconventional structure invites
a kind of timeless involvement from the listener, beyond the strictures of classical fast and slow
movements.

+Mégstu stebéti orkestra ir bandyti jspéti jo skambesio paslaptj’, — sako kompozitorius Jurgis
Juozapaitis. Ir ankstyvuosiuose, kompozitoriy iSgarsinusiuose orkestriniuose kariniuose (sim-
fonijos Rex, 1973 ir Zodiacus, 1977) Jurgis Juozapaitis didZiausig démesj skyré garso spalvai.
Kaip antrines komponavimo priemones kompozitorius pasitelkia dodekafonija, ketvirtatonius,
kontroliuojama aleatorikg ar sonoristika, taciau Siomis technikomis sukurtoje disonansinéje
muzikinés medziagos erdvéje gan daznai plazda patraukli ir harmoninga melodija, artima vé-
lyvajam romantizmui. J. Juozapaitis (g. 1942) 1968 m. Lietuvos valstybinéje konservatorijoje
(dabar Lietuvos muzikos akademija) baigé prof. Juliaus Juzeliino kompozicijos klase. 1978 m.
uz simfonijg Rex Jurgiui Juozapaiciui paskirta Lietuvos valstybiné premija. Kompozitorius yra
penkiolikos Lietuvos kultaros ministerijos Stasio Simkaus premijy uz vokaling kirybg laureatas.
2002 m. Jurgis Juozapaitis tapo Lietuvos nacionalinés premijos laureatu. Jurgio Juozapaicio
kdrinius jvairiuose tarptautiniuose festivaliuose bei koncertuose atliko zymas atlikéjai: Prahos
filharmonijos orkestras, Ostrobotnijos kamerinis orkestras, kamerinis orkestras ,Musica vitae”,
,Het Trio", ,Nieuw Ensemble”, ,Traiect” ansamblis ir kiti. Simfoniniams bei kameriniams Jurgio
Juozapaicio kdriniams budinga naujy formy, spalvy paieskos, polifoninis teminés medZziagos
vystymas bei gebéjimas pajungti orkestro koloristika dramaturginiam uzmojui. Kai kuriose par-
titdrose juntamos minimalizmo apraiskos, yra statiskaja dramaturgija paremty daliy ar padaly.
Jurgio Juozapaicio muzikoje gyva ir romantiné tradicija, pasireiskianti ne tiek atviru emociona-
lumu ar rySkiomis dramatinémis kolizijomis, kiek baties amzinybés suvokimu, pozityvaus har-
moningojo prado siekiu.
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Boksty kontrapunktai simfoniniam orkestrui (2003) pasizymi dinamisku permainy
srautu ir jtikinamais dinaminiais, ritminiais bei faktariniais kontrastais. Atrodyty, lyg kompozi-
torius visomis priemonémis vengty Siame karinyje monotonijos. Karinio struktira — daugias-
luoksné, kontrastiska; gausu polifonijos tarp atskiry instrumenty linijy, jy grupiy, faktariniy
sluoksniy, esama superdaugiabalsumo (vienu metu skamba apie 20 salygiskai savarankisky
balsy). Atskiry instrumenty ar jy grupiy sluoksniai turi savo specifikg, juda asinchroniskai, jy
linijos daZnai traktuojamos kaip mirguliavimas, virpéjimas. Svarbiausiu parametru kompozi-
toriui tampa tembras, garso spalva. Boksty kontrapunktai, kaip ir daugelis kity Jurgio Juoza-
paicio opusy, yra puikus tapybos garsais bei programiskumo pavyzdys. ,Bokstai — senamiescio
simbolis, jei nebaty senamiescio, nelikty ir pacios miesto sielos”, - teigia kompozitorius. Mu-
zikos tékméje galima pajusti, kaip Zvilgsnis létai kyla j dangy, ten ieSkodamas ne dangoraizio
stogo, skriejancio léktuvo, bet dvasingumo, dievybés pagavos. Kaip garsinj boksty Zzenklag kom-
pozitorius, be abejo, pasirenka varpus, kuriy gaudima, skestantj aleatoriniame styginiy fone,
panaudoja kirinio pabaigoje. ,Kuriant Boksty kontrapunktus, Niujorke jvyko Rugséjo 11-osios
tragedija. Sukréstas Sio jvykio, pakoregavau kompozicijos dramaturgijg, pabaigoje jvesdamas
armagedoniskos tragedijos skambesj: saléje — varpus, o gale — dangiskus varpelius (¢elestg)”,
sakeé Jurgis Juozapaitis. Boksty kontrapunktai buvo sukomponuoti Latvijos nacionalinio simfoni-
nio orkestro rengiamam simfoniniy kariniy konkursui,Sinfonia Baltica”, kuriame kompozitorius
uz §j karinj laiméjo pirmaja premija.

“I always found it most interesting to watch the orchestra and to guess the secrets of its sound,”
says Jurgis Juozapaitis. Already in his early works, the composer, who made his name with a
number of orchestral pieces (the symphonies Rex, 1973, and Zodiacus, 1977), focused on sound
colour. The evolution of his musical style in the 1970s reveals the impact of dodecaphonic, quar-
ter-tone and aleatory music; in the 1980s—90s, alongside expressive atonal works, Juozapaitis
was also writing pieces akin to the aesthetics of neoromanticism and minimalism. Jurgis Juoza-
paitis (b. 1942) graduated from the Lithuanian State Conservatoire (now Lithuanian Academy of
Music) in 1968, where he studied composition with Prof. Julius Juzelitinas. In 1978 Jurgis Juoza-
paitis was awarded the Lithuanian State Prize for the symphony Rex. The composer has won 15
Stasys Simkus awards for his vocal works. In 2002 Jurgis Juozapaitis was awarded the Lithuanian
National Prize. Jurgis Juozapaitis’ works have been performed by the prominent performers:
Prague Philharmonic Orchestra, Ostrobothnian Chamber Orchestra, chamber orchestra Musica
Vitae, Het Trio, Nieuw Ensemble, Traiect ensemble and others. One of his most characteristic fea-
tures, however, is a polyphonic development of the themes and the ability to make the orches-
tral colours and timbres serve a dramatic purpose. Romantic tradition is most often apparent in
the scores of Jurgis Juozapaitis. The composer escapes any direct emotional outbursts, obvious
subjectivity and dramatic collisions. Jurgis Juozapaitis’ romanticism lies in his perception of the
nature, eternity and harmony of existence.

Tower Counterpoints for symphony orchestra (2003) is distinguished by its dynamic flow
of changes and compelling rhythmic, dynamic and textural contrasts. It seems like the composer
resorts to every means in this work to avoid monotony. The structure of the work is based on
multiple layers and juxtapositions. Here the composer abundantly uses polyphony of separate in-
struments, of their groups and of textural layers (at times reaching as much as around 20 relatively
independent voices). The asynchronous movement of the layers of separate instruments or their
groups often makes their lines appear fluttery and shimmering. Here the tone colour becomes
the most important element of music for the composer. Tower Counterpoints, alongside many
others of Jurgis Juozapaitis’ pieces, is a perfect example of painting in sounds and programmatic
imagery. “Towers are symbolical of the Old Town of Vilnius, without its Old Town, genius loci of
Vilnius would be lost’; says the composer. The flow of music directs the eye to the sky where it
searches not for a skyscraper or an airborne aircraft, but for divine enlightenment. The sound
symbol for the towers is the ringing of bells, introduced at the end against the aleatoric strings
background. “While composing Tower Counterpoints, the tragedy of September 11 occurred in
New York. Shocked by the event, | revised the dramaturgy of the composition, introducing the
sound of an Armageddon-like tragedy at the end: bells in the hall and, at the very end, heavenly
little bells (celesta),” said Jurgis Juozapaitis. The Tower Counterpoints was composed for the Sin-
fonia Baltica 2004, the International Composition Competition in Riga, organised by the Latvian
National Symphony Orchestra, where it was awarded the 1st Prize.

Lisa Streich gimusi 1985 m. Norra Radoje, Svedijoje, o $iuo metu gyvena Gotlande. Kompozi-
cija ir vargonus ji studijavo Berlyne, Stokholme, Zalcburge, ParyZiuje ir Kelne. Pastaraisiais me-
tais jos kdrybiniais mentoriais buvo Helmutas Lachenmannas ir Wolfgangas Rihmas. . Jos muzika
nerékia, taciau moka skaudinti kaip nedaugelis kity” (Corriere della Sera). Streich savo kiryboje
pasitelkia pacios sukurtus mechanizuotus instrumentus. Jg domina garso desubjektyvizacija -
procesas, kai garsas tampa universalus, kalbantis apie visus ir visy vardu. Kompozitore taip pat
Zavi vizualus ir akustiniai kontrastai, kurie samoningai nesutampa. Streich karinius yra uzsake
Liucernos festivalis, Berlyno filharmonija, Kelno filharmonija, Svedijos radijo choras, Geteborgo
simfoninis orkestras, ,Ensemble intercontemporain”, Hanoverio valstybinis teatras, Miuncheno
kamerinis orkestras ir Sizuokos koncerty salé. Jos kirinius atliko Elbés filharmonijos orkestras,
Berlyno vokieciy simfoninis orkestras, Svedijos radijo orkestras, Norsiopingo simfoninis orkestras
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ir Malmés simfoninis orkestras ir kt. Ji taip pat bendradarbiavo su tokiais Zymiais dirigentais kaip
Kirillas Petrenko, Alanas Gilbertas ir Matthiasas Pintscheris. Salia daugybés kity apdovanojimy,
kompozitoré yra pelniusi,Cité des Arts” Paryziuje stipendija, Anne-Sophie Mutter fondo orkestro
premija, Berlyno meny akademijos Busoni kompozicijos premija, Berndo Aloiso Zimmermanno
stipendija, rezidencijg Romos,Villa Massimo®, Liucernos festivalio,Roche Young Commission” sti-
pendija ir Ernsto von Siemenso kompozitoriy premija.

Kirinyje Ishjdrta (2022-2023) daugiausia démesio skiriama dviem skirtingo pobidZio akor-
dams - Siltesniems ir Saltesniems. Viena vertus, ¢ia girdime juntamai pulsuojancia vidine Sirdies
dalj. Sie akordai labai 3ilti, kompaktiski ir stipras. Aplink ja driekiasi ledinis sluoksnis, sudarytas i
akorduy, kurie tarsi apsaugo ir yra emociskai neutralesni, turintys beveik fiziskai juntama pavirsiy.
Tarp Siy dviejy sfery egzistuoja trecioji erdvé, kurioje idealiu atveju gali atsirasti dar viena iSraika.
Daug démesio skiriu registrams — uzdara, izoliuota akordy sluoksnio sfera apima visg garsy dia-
pazong, tarsi rukas ar ledo sluoksnis, o kita muzikiné medziaga pro jj prasiskverbia, mirga jame
arba turi rasti kelig per $j sluoksnj. Vidiné, pulsuojanti Sirdies dalis tuo pat metu egzistuoja pa-
Ciuose Zemiausiuose ir auksciausiuose registruose, taciau ne viduriniame registre. Taip siekiu
sukurti erdve, kurioje muzikiné medziaga galéty laisvai judéti ir aiskiai skambéti, pridédama dar
vieng idraidkos sluoksnj. Cia daugiausia démesio skiriu idraitkos intensyvinimo klausimui. Ar skir-
tingos idraiskos sustiprina viena kita, ar, priesingai, viena kita panaikina? Ar jos keiciasi? Ar muzika
tampa savarankiska, ar iSlieka sudaryta i$ atskiry savo komponenty?

Lisa Streich was born in Norra Rada, Sweden in 1985, and currently lives in Gotland. She studied
Composition and Organ in Berlin, Stockholm, Salzburg, Paris, and Cologne. Helmut Lachenmann
and Wolfgang Rihm have been her mentors in recent years. “Her music doesn't scream, but it
knows how to hurt like few others” (Corriere della Sera). Streich likes to work with motorized
instruments of her own creation in her music. She is fascinated by the de-subjectivisation of
sound, which for her becomes universal, speaking of and for everyone. She is also interested
in the incongruent contrasts that can arise on both visual and auditory levels at the same time.
Streich has received commissions from the Lucerne Festival, Berliner Philharmoniker, Kélner
Philharmonie, Swedish Radio Choir, Gothenburg Symphony Orchestra, Ensemble intercontem-
porain, Staatstheater Hannover, Munich Chamber Orchestra, and the Shizuoka Concert Hall. Her
music has seen performances from the NDR Elbphilharmonie Orchestra, Deutsches Symphonie-
Orchester Berlin, Swedish Radio Orchestra, Norrkdping Symphony Orchestra, and Malmo Sym-
phony Orchestra. She has notably collaborated with Kirill Petrenko, Alan Gilbert, and Matthias
Pintscher. Awards and fellowships include the Cité des Arts Paris, the Anne-Sophie Mutter Foun-
dation Orchestra Prize, the Akademie der Kiinste Berlin’s Busoni Composition Prize, the Bernd
Alois Zimmermann Fellowship, a fellowship at the Villa Massimo in Rome, a Roche Young Com-
mission at the Lucerne Festival, and the Ernst von Siemens Composers' Prize.

In Ishjdrta (2022-2023), the focus is primarily on two distinct chord characters — warmer ones
and colder ones. On the one hand, there’s the inner part of the heart, audibly pulsating. The chords
here are very warm, compact, and strong. Surrounding this is an icy layer composed of chords
that shield and are more emotionally neutral, possessing an almost tangible surface. Between
these two realms, there exists a third space, where ideally, another expression can emerge. | work
extensively with registers — the capped, shielded world spans the entire spectrum, like a mist or
an ice layer, with added material shimmering through or having to navigate its way through this
layer. The inner, pulsating part of the heart exists simultaneously in the deepest registers and the
highest heights, but not in the middle register. Thus, | attempt to create a sound space for musical
material that can move freely and be clearly audible within this space, adding another layer of
expression. My focus here revolves around the question of intensifying expression. Do the ex-
pressions amplify each other or cancel each other out? Do they change? Does the music become
independent or does it remain in its components?

Fazilas Say (g. 1970) savo iSskirtiniais pianistiniais gabumais jaudina publika ir kritikus jau daugiau
nei dvidesimt penkerius metus. Koncertai su Siuo atlikéju — labiau betarpiski, atviresni, jdomesni;
kitaip tariant, jie eina tiesiai j Sird]. Pirmasias fortepijono pamokas basimam atlikéjui vedé Mitha-
tas Fenmenas, kuris pats mokesi pas Alfreda Cortot Paryziuje. Galbat nujausdamas, kokj talentingg
mokinj turi, $alia jprasty pratimy ir kairiniy mokymosi Fenmenas paprasé berniuko kiekvieng dieng
improvizuoti kasdienio gyvenimo temomis. Sis susiddrimas su laisvais kirybiniais procesais bei for-
momis ir laikomas didZiulio improvizacinio talento ir estetikos 3altiniu, déka kurio Fazilas Say Sian-
dien yra toks, koks yra - tiek kaip pianistas, tiek kaip kompozitorius. Jam uzsaké karinius Zalcburgo
ir Slézvigo-Hol3teino muzikos festivaliai, Vienos ,Konzerthaus”, Drezdeno filharmonija ir BBC. Fazilo
Say karyba aprépia keturias simfonijas, dvi oratorijas, jvairius solinius koncertus ir daugybe kariniy
fortepijonui bei kamerinéms sudétims. Pianistas groja su Zymiais Amerikos ir Europos orkestrais
bei daugybe iskiliausiy dirigenty ir suformavo jvairiapusj repertuarg nuo Bacho iki Vienos klasiky ir
romantiky iki Siuolaikinés muzikos, jskaitant ir jo paties karinius fortepijonui. Fazilas Say gastroliavo
daugybéje 3aliy penkiuose Zemynuose. Jis taip pat nuolat atlieka kamerine muzika: daug mety
grojo duete su smuikininke Patricia Kopatchinskaja, taip pat muzikavo drauge su Maksimu Venge-
rovu, Minetti kvartetu, Nicolas Altstaedtu ir Marianne Crebassa.
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Savo Koncerte akordeonui (2026) Fazilas Say atsigreZia j instrumentg, kuris ilga laika uzéme
marginalig vieta klasikinés muzikos koncerty salése, taciau kartu atspindi nepaprasta kultdrine jvai-
rove. Say savo kiryboje nuolat nagrinéja tapatybés ir garsinio hibridiskumo klausimus. Akordeonas
tokiam tyrinéjimui yra itin tinkama priemoné: jis jungia liaudies muzikos, tango, klezmeriy ir Siuo-
laikinés kompozicijos tradicijas. Taigi koncertas tampa ne tiek jprasto virtuoziskumo demonstra-
cija, kiek erdve sudétingam ir daugiasluoksniam garsy pasauliui tyrinéti. Trys karinio dalys sudaro
struktara, kuri kuria savitg pasakojima, grieztai nesilaikydama klasikiniy formuy. Pirmoji dalis Adagio
skleidzZiasi tarsi kvépuojantis garsovaizdis, kuriame akordeonas tai iSkyla j pirma plang kaip solistas,
tai jsilieja j kamerinj skambesj. Kadencija ¢ia tampa ne tiek virtuoziska dalimi, kiek introspektyviu
monologu. Scherzo jneda ritminio astrumo ir kone mechaninés energijos, atskleisdamas Say polinkj
j kintancius ritminius modelius, paveiktus improvizacinés ir nevakarietiskos muzikos tradicijy. Fina-
linis Andante sutelkia Siuos elementus, taciau jy jprastai neiSsprendZia — vietoje to sukuria kontem-
pliatyvig garsine erdve, kurioje apmastoma tai, kas skambéjo anksciau.

With his extraordinary pianistic talents, Fazil Say (b. 1970) has been touching audiences and
critics alike for more than twenty-five years. Concerts with this artist are something different.
They are more direct, more open, more exciting; in short, they go straight to the heart. Fazil
Say had his first piano lessons from Mithat Fenmen, who had himself studied with Alfred Cortot
in Paris. Perhaps sensing just how talented his pupil was, Fenmen asked the boy to improvise
every day on themes to do with his daily life before going on to complete his essential piano
exercises and studies. This contact with free creative processes and forms are seen as the source
of the immense improvisatory talent and the aesthetic outlook that make Fazil Say the pianist
and composer he is today. He has been commissioned to write music for, among others, the Salz-
burger Festspiele, the WDR and the Schleswig-Holstein Musik Festival, the Konzerthaus Wien, the
Dresdner Philharmonie, and the BBC. His oeuvre includes four symphonies, two oratorios, various
solo concertos and numerous works for piano and chamber music. He has played with all of the
renowned American and European orchestras and numerous leading conductors, building up a
multifaceted repertoire ranging from Bach, through the Viennese Classics (Haydn, Mozart and
Beethoven) and the Romantics, right up to contemporary music, including his own piano com-
positions. Guest appearances have taken Fazil Say to countless countries on all five continents.
He also performs chamber music regularly: for many years he was part of a duo with the violinist
Patricia Kopatchinskaja. Other notable collaborators include Maxim Vengerov, the Minetti Quar-
tet, Nicolas Altstaedt and Marianne Crebassa.

With his Accordion Concerto (2026), Fazil Say turns to an instrument that has long occupied
a marginal position in the classical concert hall while embodying a remarkable cultural diversity.
Say’s oeuvre has consistently explored questions of identity and sonic hybridity. The accordion
provides an ideal medium for this inquiry, linking traditions from folk music, tango, klezmer, and
contemporary composition. The concerto thus emerges not as a vehicle for conventional vir-
tuosity but as a space for exploring a complex and layered sound world. The three movements
form a structure that develops its own narrative rather than adhering strictly to classical models.
The opening movement Adagio unfolds as a breathing sonic landscape in which the accordion
alternates between solo prominence and chamber-like integration. The cadenza becomes less
a display piece than an introspective monologue. The Scherzo introduces rhythmic sharpness
and almost mechanical energy, revealing Say’s affinity for shifting rhythmic patterns influenced
by improvisational and non-Western traditions. The final Andante gathers these elements with-
out resolving them conventionally, instead creating a contemplative sonic space that reflects on
what has come before.

ATLIKEJAI | PERFORMERS

Lietuvos valstybinj simfoninj orkestra (LVSO) 1988 m. subiiré jo meno vadovas ir vyriau-
siasis dirigentas Gintaras Rinkevicius. Nuo 1999 m. LVSO pasirodymus rengia Vilniaus kongresy
rimy koncerty saléje, koncertuoja Lietuvoje ir svetur (Prancizijoje, Italijoje, Vokietijoje, Olandi-
joje, Ispanijoje, Didziojoje Britanijoje, Taivane ir kt.), dalyvavo prestiziniuose festivaliuose, tarp
kuriy — VarSuvos ruduo Lenkijoje, ,Europamusicale” Vokietijoje, Estorilio pakrantés Portugalijoje,
Santa Kruso ir Santandero Ispanijoje, Nijono Sveicarijoje, Ci¢esterio bei Lidso Didziojoje Brita-
nijoje. Su LVSO yra koncertave iskilas solistai ir dirigentai. LVSO kirybinéje veikloje — unikalios
teminés programos, lietuvisky partitiry premjeros, atliktos visos Gustavo Mahlerio ir Ludwigo
van Beethoveno simfonijos. Gausy simfoninés muzikos repertuara papildo koncertiniai ir sceni-
niai opery pastatymai, parengta daugiau kaip 20 opery, 2007 m. atlikta pusiau sceniné Juliaus
Juzeliino operos Zaidimas premjera. Nuo 2006 m. bendradarbiaudamas su reZisiere Dalia Ibel-
hauptaite ir kostiumy dailininku Juozu Statkeviciumi LVSO kasmet pastato bent po viena naujg
operos spektaklj. LVSO diskografijoje daugiau kaip 20 kompaktiniy ploksteliy, nuo 2005 m. jgy-
vendinamas iSskirtinis uzmojis Lietuvos muzikos istorijoje jrasyti ir iSleisti visus Mahlerio simfoni-
nius kdrinius. 2006 m. orkestrui suteikta Japonijos vyriausybeés kultariné parama — daugiau kaip
1 min. lity vertés nauji muzikos instrumentai.
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The Lithuanian State Symphony Orchestra (LVSO) was founded in 1988 upon the initiative
of Rinkevicius, its artistic director and principal conductor. Since 1999, the LVSO has been based
in Vilnius's Congress Concert Hall. The orchestra gives concerts in Lithuania and abroad (France,
Italy, Germany, the Netherlands, Spain, Great Britain, Taiwan, etc.), has taken part in prestigious
festivals, including Warsaw Autumn and Europamusicale in Munich and locations such as the Es-
toril Coast in Portugal, Santa Cruz and Santander in Spain, Nyon in Switzerland, and Chichester
and Leeds in Great Britain. The LVSO has collaborated with prominent soloists and conductors.
The LVSO has presented many unique thematic programmes, premiered Lithuanian works, and
performed complete symphonies by Gustav Mahler and Ludwig van Beethoven. The orchestra’s
symphonic repertoire is complemented by concert versions of staged operas — about 20 in total.
In 2007, the orchestra premiered Zaidimas (The Game), a semi-staged opera by Julius Juzelitinas. In
2006, the LVSO commenced collaboration with theatre director Dalia Ibelhauptaité and costume
designer Juozas Statkevicius. The team annually produces at least one new opera. The LVSO’s dis-
cography amounts to more than 20 CDs. Since 2005, the orchestra has been carrying out an excep-
tional project in Lithuania - to record and release Mahler’s complete symphonic works. In 2006,
the orchestra was granted Japanese governmental cultural support — over a million litas for the
purchase of new musical instruments.

The Telegraph Ksenija Sidorova apibidina kaip ,stulbinancia”, o Seen and Heard Internatio-
nal - kaip ,viena magnetiskiausiy solis¢iy, kokias kada nors pamatysite”. Ji plaiai pripazjstama
rySkiausia klasikinio akordeono ambasadore. Uz ,verzluma, stiliy, laikyseng ir nepriekaistingg
virtuoziskuma” (ZealNYC) vertinama atlikéja kiekviename pasirodyme jtaigiai derina techninj
meistriSkuma ir israiskinga muzikaluma. Jos repertuaras aprépia daugiau nei tris Simtmecius -
nuo Johanno Sebastiano Bacho, Astoro Piazzollos iki Erkki-Sveno Tiilro ir Vaclavo Trojano kiriniy.
Jj taip pat nuolat papildo Siuolaikinés kompozicijos, parasytos specialiai K. Sidorovai. Ji aktyviai
populiarina naujaja muzikg ir plecia akordeono repertuar, inicijuodama naujy kariniy uzsaky-
mus ir bendradarbiaudama su Siuolaikiniais kompozitoriais. K. Sidorova yra koncertavusi su,,Phil-
harmonia Orchestra’, BBC simfoniniu orkestru (jskaitant pasirodyma ,Last Night of the Proms”
koncerte), Miuncheno filharmonijos, Prancizijos nacionaliniu, Elbés filharmonijos, Sinsinacio
simfoniniu, Atlantos simfoniniu, Liuksemburgo filharmonijos, Ciuricho ,Tonhalle” orkestru ir dau-
geliu kity kolektyvy. Ji bendradarbiauja su dirigentais Paavo Jarvi, Marin Alsop, Thomasu Hen-
gelbrocku, Vasiliu Petrenko, Andriu Poga, Kirillu Karabitsu, Christianu Reifu ir Nil Venditti. K. Sido-
rovos veikloje reikSmingg vietg uzima ir kameriné muzika. Ji nuolat koncertuoja su Avi Avitaliu,
Benjaminu Applu, ,Goldmund Quartet”, Nemanja Radulovi¢iumi, Andreasu Ottensameriu, Tine
Thing Helseth, Juanu Diego Flérezu ir Nicola Benedetti. Ji yra nuolatiné svarbiausiy muzikos festi-
valiy viesnia, koncertavusi Verbier, Rheingau, Ravinia, Cheltenhamo, buvusiame ,Mostly Mozart”,
MITO, Gstaado ,Menuhin” ir MISA festivaliuose Sanchajuje.

Described as “revelatory” (The Telegraph) and “one of the most magnetic soloists you will ever
see” (Seen and Heard International), Ksenija Sidorova is widely recognised as the leading
ambassador of the classical accordion. Celebrated for her “verve, style, attitude and impeccable
virtuosity” (ZeaINYC), she brings a compelling blend of technical brilliance and expressive mu-
sicality to every performance. Her repertoire spans over three centuries, encompassing works
by J. S. Bach, Astor Piazzolla, Erkki-Sven Tuilr and Vaclav Trojan, alongside a growing body of
contemporary works written specifically for her. A passionate advocate for new music, Sidorova
continues to expand the accordion repertoire through new commissions and collaborations.
Sidorova has previously appeared with the Philharmonia Orchestra, the BBC Symphony Orches-
tra (including at the Last Night of the Proms), Miinchner Philharmoniker, Orchestre National de
France, NDR Elbphilharmonie Orchester, Cincinnati Symphony, Atlanta Symphony, Orchestre
Philharmonique du Luxembourg, Tonhalle-Orchester Ziirich, and many others. She collaborates
with conductors such as Paavo Jarvi, Marin Alsop, Thomas Hengelbrock, Vasily Petrenko, Andris
Poga, Kirill Karabits, Christian Reif, and Nil Venditti. A dedicated chamber musician, Sidorova also
performs regularly with Avi Avital, Benjamin Appl, Goldmund Quartet, Nemanja Radulovi¢, An-
dreas Ottensamer, Tine Thing Helseth, Juan Diego Flérez, and Nicola Benedetti. A regular guest at
major festivals, she has appeared at Verbier, Rheingau, Ravinia, Cheltenham, (ex) Mostly Mozart,
MITO, Gstaad Menuhin and MISA festival in Shanghai.

Brett Dean, zr. p. 4 | see p. 4

67



Lapkricio 7, Sestadienis, 19:00, Lietuvos nacionaliné filharmonija
7 November, Saturday, 7 PM, National Philharmonic Hall

LNSO koncerte | In the concert of LNSO:

Zymusis smuiko virtuozas | renowned violin virtuoso

SERGEJ KRYLOV

ir pripazintos lietuviy dainininkeés | and acclaimed Lithuanian singers

LIETUVOS NACIONALINIS SIMFONINIS ORKESTRAS | LITHUANIAN NATIONAL
SYMPHONY ORCHESTRA

Solistai | Soloists: SERGEJ KRYLOV (smuikas | violin), GUNTA GELGOTE,

LINA DAMBRAUSKAITE (sopranai | sopranos)

Dirigentas | Conductor ROBERTAS SERVENIKAS

Mirela Ivicevi¢. Black Moon Lilith (2019-2021, premjera Lietuvoje | Lithuanian premiere)
Algirdas Martinaitis. Gulbés giesmés simfonija | The Swan Song Symphony (2026, pasauliné
premjera | world premiere)

Esa-Pekka Salonen. Koncertas smuikui ir orkestrui | Violin Concerto (2009, premjera Lietuvoje |
Lithuanian premiere)

Mirela Ivicevi¢, zr.p. 6|seep.7

Black Moon Lilith (2019-2021) remiasi mitologine Lilit figura, tradiciSkai siejama su moters nepri-
klausomybe, transgresija ir pasiprieSinimu nusistovéjusioms hierarchijoms. Kroatijos radijo ir televizi-
jos simfoninio orkestro bei Zagrebo muzikos bienalés uzsakymu sukurtame kirinyje i senoviné figiira
virsta Siuolaikiniu orkestriniu autonomijos ir nepaklusnumo simboliu. Uzuot vaizdavusi Lilit vien kaip
demoniska ar mitologine bltybe, Ivicevi¢ iSryskina jos dviprasmiskuma: nenuspéjama, nesuvaldoma
ir primestoms tapatybéms besiprieSinancia prigimtj. Orkestriné muzika atspindi $j nepastovuma —
kontrastingos faktdros, kintantis garsinis tankis ir energijos protrikiai leidzia atskiriems instrumenty
tembrams iskilti is bendro orkestro skambesio ir kartu jam mesti is3ikj.

Black Moon Lilith (2019-2021) draws on the mythological figure of Lilith, traditionally associated
with female independence, transgression and resistance to established hierarchies. Commissioned
by the Croatian Radiotelevision Symphony Orchestra and the Music Biennale Zagreb, the work trans-
forms this ancient figure into a contemporary orchestral symbol of autonomy and defiance. Rather
than portraying Lilith as simply a demonic or mythical character, Ivicevi¢ embraces her ambiguity:
unpredictable, untameable and resistant to imposed identities. The orchestral writing reflects this in-
stability through contrasting textures, shifting densities and eruptions of energy, allowing individual
instrumental colours to emerge from and challenge the collective orchestral sound.
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Algirdas Martinaitis, Zzr.p. 11 |seep. 11

Gulbés giesmés simfonija dviem sopranams ir simfoniniam orkestrui (2026). Simfo-
nija yra dviejy daliy, kurios atliekamos be pertraukos. Pirmoje dalyje, intensyvaus orkestrinio
judéjimo fone, sopranai imituoja gyvastingg pauksciy ciulbéjima, kartais pereinant; j atskirus
Zodelycius apie jstabiuosius dangaus Sviesulius lotyny, prisy, hebrajy ir kitomis kalbomis. Pik-
tyjy pauksciy intarpa perteikia japony kovos riksmai, o erelis lotyny kalba skelbia apokaliptines
Zmonijos nelaimes. Visa tai susipina j kalby sumaistj, Umberto Eco ZodZiais tariant, — confusio
linguarum (lot.). Simfonijoje ,kalby sumiSimas” galioja ir instrumentiniam daugiakalbiskumui.
Sekant kinematografo montazo principu, daznai gretinamos viena kitai priestaraujancios muzi-
kinés strukttros, siekiant naujo ir aktualaus skambesio bei krinio eigos intensyvumo. Simfonijos
pirmos dalies ,sumaistis” persikelia ir j antrg dalj. Sekant evangeliniu Apreiskimo Jonui tekstu,
pereinama | katastrofiskajj Babelés miesto Zlugima: ,Babele, galingasai mieste, per valandg
jvyko tavo teismas” (Apr 18, 10), palydint tai gilaus liidesio aimana: ,Vasaros vaisiai, kuriy taip
geide tavo siela, nutolo nuo taves...” (Apr 18, 14). Kirinys baigiamas citata i$ Lukrecijaus (Lucreti,
| a. pr. Kr.) ,Apie daikty prigimtj”:,,... koks ateisianciy mety likimas... kas atsitiks mums... to nie-
kas nezino.." Paukstés-moters tema kdrinyje iSreiksta ne jprastine melodika, o naudojant dazng
sekundiniy intervaly ,sukabinima”. Tai primena priesistorinj primityva, archeologinés keramikos
puosyba virveline technika, i$ dalies ir archajiskajj sutartiniy skambesj. Gulbés giesmés simfonija
primena ankstesniuosius kompozitoriaus karinius, susietus su pauksc¢iy gyvybés ir zaties tema
(Cantus ad futurum, Saulés giesmé, Strazdiskasis). Gulbés giesmé jau nuo Antikos laiky (Cicerono,
Eschilo) minima kaip gyvenimo ir kiirybos baigties Zenklas. Véliau i legenda pasaulyje,i$spindu-
liuoja” j jvairias gério ir blogio mitologemas. Ir vieng i3 jy — kaip nemirtingosios gulbés jvaizdj -
autorius eksponuoja Siame karinyje: mirtis yra nemirtinga...

Karinio sukarimg parémé Lietuvos kultdros taryba.

The Swan Song Symphony for two sopranos and symphony orchestra (2026). The symphony
consists of two movements, performed without a break. In the first movement, amid intense
orchestral activity, the sopranos imitate the lively chirping of birds, at times developing into frag-
ments of words about the wondrous celestial bodies in Latin, Prussian, Hebrew, and other lan-
guages. The interlude of the malevolent birds is conveyed through Japanese battle cries, while
the eagle proclaims the apocalyptic calamities of humankind in Latin. All this intertwines into
a confusion of languages, or, in the words of Umberto Eco, confusio linguarum (Latin). In the
symphony, this “confusion of languages” also applies to instrumental multilingualism. Follow-
ing the principle of cinematic montage, musical structures that contradict one another are fre-
quently juxtaposed, in pursuit of a new and relevant sound and a heightened sense of intensity
in the course of the work. The “confusion” of the symphony’s first movement carries over into
the second. Following the Gospel text of the Book of Revelation, the music moves towards the
catastrophic destruction of the city of Babylon: “Babylon, mighty city, in one hour your judg-
ment has come” (Rev. 18:10), accompanied by a lament of profound sorrow:“The fruit you longed
for, the fruit your soul desired, has departed from you..” (Rev. 18:14). The work concludes with
a quotation from Lucretius’ On the Nature of Things (De rerum natura, 1st century BC): “... what
fate awaits the coming years... what will happen to us... no one knows..." The theme of the bird-
woman is expressed not through conventional melody, but through the frequent “interlocking”
of seconds. This evokes prehistoric primitivism, the decoration of archaeological pottery using
the corded technique, and, in part, the archaic sonority of sutartinés. The Swan Song Symphony
recalls the composer’s earlier works associated with the theme of birds’ life and death (Cantus
ad futurum, Saulés giesmé, Strazdiskasis). The swan song has been regarded since Antiquity (by
Cicero and Aeschylus) as a sign of the end of life and creative work. Later, this legend “radiates”
throughout the world into various mythologies of good and evil. In this work, the composer
presents one of them - the image of the immortal swan: death is immortal...

The creation of the work was supported by the Lithuanian Council for Culture.

Esa-Pekka Salonenas - pasaulinio garso dirigentas ir jzymus kompozitorius. 5j sezong jis
pradéjo eiti Los AndZelo filharmonijos kirybos vadovo pareigas, o nuo 2027-2028 m. sezono
jis taip pat taps Paryziaus filharmonijos kdrybos ir inovacijy programos vadovu bei ParyZiaus
orkestro (Orchestre de Paris) vyr. dirigentu. Salonenas yra Londono Philharmonia orkestro, Los
Andzelo filharmonijos ir Svedijos radijo simfoninio orkestro dirigentas
emeritas — visiems trims orkestrams jis anks¢iau vadovavo kaip muzikos
vadovas ar vyr. dirigentas. Be to, jis yra buves San Fransisko simfoninio
orkestro muzikos vadovas. Tarp pastarujy sezony darby - kartu su Gus-
tavo Dudameliu ir Rafaeliu Payare jkurtas California Festival, rezidenci-
jos Berlyno filharmonijoje, Hamburgo Elbés filharmonijoje ir Zalcburgo
Velyky festivalyje. Salonenas yra sukaupes itin placig diskografijg tiek
kaip dirigentas, tiek kaip kompozitorius. Tarp naujausiy jrasy — ,Deuts-
che Grammophon” ileistas K. Saariaho operos Adriana Mater pasauli-
nés premjeros jrasas, pelnes,Grammy” apdovanojima uz geriausig ope-
ros jrasa, ,Pentatone” isleistas B. Bartdko trijy fortepijoniniy koncerty
jrasas su pianistu Pierre’'u-Laurent’u Aimardu, visi trys Saloneno paradyti
koncertai - fortepijonui (sukurtas Yefimui Bronfmanui), smuikui (Leilai
Josefowicz) ir violoncelei (Yo-Yo Ma) — taip pat yra jradyti jam paciam
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diriguojant. Salonenas, kaip kompozitorius, garséja meistriSkomis kompozicijomis, kurias kriti-
kai jvardija intuityviomis ir intelektualiomis. Praéjusj sezong jvyko jo Koncerto valtornai ir naujo
kdrinio smuikui ir violon¢elei Dremmelogikk premjeros, taip pat jis pats dirigavo savo kirinius
Tiu ir Nyx, o jo Helix, kinéma ir Koncerta violoncelei atliko jvairas kolektyvai visame pasaulyje.
Salonenui, kaip kompozitoriui, yra skirta ne viena reikSminga premija: 2014 m. jis pelné Nem-
merso kompozicijos premijg, 2012 m. jo Koncertas smuikui buvo apdovanotas ,Grawemeyer”
prizu, 1997 m. jam skirta Karaliskosios filharmonijos draugijos dirigento premija, 0 1992 m. uz
kdrinj Floof jis pelné UNESCO Rostrum premija.

Esa-Pekka Salonen is a world-famous conductor and renowned composer. He began his
tenure as Creative Director of the Los Angeles Philharmonic this season, and starting with the
2027-2028 season, he will also become the Head of Creative and Innovative Programmes at the
Philharmonie de Paris and Chief Conductor of the Orchestre de Paris. Salonen holds the title of
Conductor Laureate with the Philharmonia Orchestra (London), the Los Angeles Philharmonic,
and the Swedish Radio Symphony Orchestra - all of which he previously led as music director
or chief conductor. Additionally, he is a former music director of the San Francisco Symphony.
Highlights of recent seasons include co-founding the California Festival with Gustavo Dudamel
and Rafael Payare, as well as residencies with the Berlin Philharmonic, the Elbphilharmonie in
Hamburg, and the Salzburg Easter Festival. Salonen has built an extensive discography as both
a conductor and a composer. Recent recordings include the Deutsche Grammophon release of
the world premiere of Kaija Saariaho’s opera Adriana Mater — which won the Grammy Award for
Best Opera Recording - and the Pentatone release of Béla Bartdk’s three piano concertos with
pianist Pierre-Laurent Aimard; additionally, all three concertos composed by Salonen - for piano
(written for Yefim Bronfman), violin (for Leila Josefowicz), and cello (for Yo-Yo Ma) — have been
recorded under his own baton. As a composer, Salonen is renowned for masterful works that crit-
ics describe as both intuitive and intellectual. Last season saw the premieres of his Horn Concerto
and a new work for violin and cello, Dremmelogikk; he also conducted his own compositions Tiu
and Nyx, while ensembles around the world performed Helix, kinéma, and his Cello Concerto.
Salonen has received numerous significant awards for his compositions: the Nemmers Prize in
Music Composition in 2014, the Grawemeyer Award for his Violin Concerto in 2012, the Royal
Philharmonic Society Conductor’s Award in 1997, and the UNESCO Rostrum Prize for his work
Floof in 1992.

Koncertas smuikui ir orkestrui (2009).

1. Mirage
2. Pulse |
3. Pulsell
4. Adieu

Savo Koncerta smuikui radiau nuo 2008 m. birzelio iki 2009 m. kovo. Devynis ménesius — tiek
pat, kiek trunka Zmogaus néstumas. Grazus sutapimas. Keturiose Koncerto dalyse nusprendziau
apreépti kuo platesnj, kokj tik galéjau jsivaizduoti, raiskos spektra: nuo virtuozisko ir efektingo iki
agresyvaus ir brutalaus, nuo meditatyvaus ir statisko iki nostalgisko ir rudenisko. Siame procese
nuostabia partnere tapo Leila Josefowicz. Ji neZino, kas yra ribos, neZino, kas yra baimé, ir nuolat
skatino mane leistis j vietas, j kurias nebuvau tikras, ar isdrjs¢iau eiti. Sio proceso rezultatas —
$is Koncertas — yra ne tik jos portretas, bet ir mano kiek asmeniskesnis pasakojimas, savotiska
mano, kaip muzikanto ir Zmogaus, patir¢iy santrauka sulaukus penkiasdesimties — reikSmingo
gyvenimo liZio.

Violin Concerto (2009).

1. Mirage
2. Pulsel
3. Pulsell
4. Adieu

| wrote my Violin Concerto between June 2008 and March 2009. Nine months, the length of
human gestation, a beautiful coincidence. | decided to cover as wide a range of expression
as | could imagine over the four movements of the Concerto: from the virtuosic and flashy to
the aggressive and brutal, from the meditative and static to the nostalgic and autumnal. Leila
Josefowicz turned out to be a fantastic partner in this process. She knows no limits, she knows
no fear, and she was constantly encouraging me to go to places | was not sure | would dare to
go. As a result of that process, this Concerto is as much a portrait of her as it is my more private
narrative, a kind of summary of my experiences as a musician and a human being at the water-
shed age of 50.
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ATLIKEJAI | PERFORMERS

Lietuvos nacionalinis simfoninis orkestras , zr. p. 16
Lithuanian National Symphony Orchestra, see p. 16

I3skirtiniu virtuoziskumu, ekspresyvumu ir rafinuotu garso groZiu pasiZymintis Sergejus
Krylovas Siandien pripazjstamas vienu autoritetsingiausiy ir ryskiausiy smuikininky tarptauti-
néje muzikos scenoje. Jis nuolat kvieciamas j svarbiausius festivalius ir koncerty sales, yra koncer-
taves su Londono filharmonijos, Karaliskuoju filharmonijos, Prancizijos radijo filharmonijos, Ber-
lyno vokieciy simfoniniu, Strasbro filharmonijos, Budapesto festivalio, NHK simfoniniu, Milano
,La Scala” filharmonijos ir daugeliu kity orkestry. Smuikininkas bendradarbiavo su tokiais diri-
gentais kaip Vasilijus Petrenko, Vladimiras Jurowskis, Mstislavas Rostropovicius, Roberto Abbado,
Charles'is Dutoit, Osmo Vanska, Fabio Luisi, Jukka-Pekka Saraste, Marin Alsop, Simone Young ir
kt. Atlikéjo diskografijoje — jrasai,Deutsche Grammophon*,,Sony Classical” ir EMI leidybos kom-
panijoms. Jis taip pat jrasé Krzysztofo Pendereckio Koncertg smuikui Metamorfozés, diriguojant
paciam kompozitoriui. Sis jrasas buvo dalis reikmingo projekto, skirto visy Pendereckio kiriniy
jraSams. Nuo 2008 m. Sergejus Krylovas yra Lietuvos kamerinio orkestro meno vadovas. Jis groja
1710 m. Stradivarijaus smuiku,Camposelice”, kurj jam paskolino,Sasakawa Music Foundation”.

Renowned for his exceptional virtuosity, expressive intensity and refined tonal beauty, Sergej Kry-
lov is recognized as one of the most authoritative and distinctive violinists on today’s international
music scene. A regular guest at leading festivals and concert halls, he has performed with the
London Philharmonic, Royal Philharmonic, Orchestre Philharmonique de Radio France, Deutsches
Symphonie-Orchester Berlin, Orchestre Philharmonique de Strasbourg, Budapest Festival Orches-
tra, NHK Symphony Orchestra, Filarmonica della Scala, and many others. He has collaborated with
conductors such as Vasily Petrenko, Vladimir Jurowski, Mstislav Rostropovich, Roberto Abbado,
Charles Dutoit, Osmo Vanska, Fabio Luisi, Jukka-Pekka Saraste, Marin Alsop, Simone Young, etc.
His discography includes recordings for Deutsche Grammophon, Sony Classical and EMI. He also
recorded Krzysztof Penderecki’s Violin Concerto Metamorphosen under the composer’s direction,
as part of a landmark project to record Penderecki’s complete works. Since 2008, he is Music Direc-
tors of the Lithuanian Chamber Orchestra. He plays the Stradivarius “Camposelice” (1710) loaned
by Sasakawa Music Foundation.

I$ Latvijos kilusi ir Lietuvoje gyvenanti Gunta Gelgoté (koloratdrinis sopranas) yra jvairiy kon-
kursy laureaté, 2009 m. pelné Latvijos didjjj muzikos priza uz ,Mety debiuta”. Dainininké yra
parengusi pagrindinius vaidmenis Latvijos nacionaliniame operos ir baleto teatre (Cerlina -
W. A. Mozarto Don Zuanas, Sofija - J. Massenet Verteris, Oskaras — G. Verdi Kaukiy balius), o Lietu-
vos nacionaliniame operos ir baleto teatre atliko Adelés (J. Strausso Siksnosparnis), Sapny metr-
gaités (0. Narbutaités Kornetas), Kunigundos (L. Bernsteino opereté Kandidas) vaidmenis. Solisté
yra atlikusi soprano partijas C. Orffo Carmina burana, G. Fauré Requiem, W. A. Mozarto Exsultate
jubilate, B. Britteno Les llluminations. Solisté daznai rengia koncertus su ansambliu ,Sinfonietta
Riga”, Slézvigo-Holsteino festivalio orkestru ir kitais kolektyvais. G. Gelgoté yra aktyvi 3iuolaikinés
muzikos atlikéja. 2023 m. solisté buvo apdovanota ,Auksiniu scenos kryZiumi” uz Julijos vaid-
menj B. Kutaviciaus operoje Lokys.

Gunta Gelgoté (coloratura soprano), a native of Latvia now residing in Lithuania, is a prize-winner
of various competitions and received the Latvian Grand Music Award for“Debut of the Year”in 2009.
She has performed leading roles at the Latvian National Opera and Ballet (Zerlina in W. A. Mozart's
Don Giovanni, Sophie in J. Massenet’s Werther, and Oscar in G. Verdi's Un ballo in maschera) and at
the Lithuanian National Opera and Ballet Theatre, where she sang the roles of Adele (R. Strauss'’s
Die Fledermaus), the Dream Girl (O. Narbutaité’s The Cornet), and Cunegonde (L. Bernstein’s oper-
etta Candide). The soloist has performed soprano parts in works such as C. Orff’s Carmina Burana,
G. Fauré's Requiem, W. A. Mozart’s Exsultate, jubilate, and B. Britten’s Les llluminations. She fre-
quently performs with the Sinfonietta Riga ensemble, the Schleswig-Holstein Festival Orchestra,
and other ensembles. G. Gelgoté is an active performer of contemporary music; in 2023, she was
awarded the “Golden Stage Cross”for her role as Julia in B. Kutavicius's opera The Bear (Lokys).

Operos solisté Lina Dambrauskaité (sopranas) debiutavo Lietuvos nacionaliniame operos ir
baleto teatre Barbarinos vaidmeniu W. A. Mozarto operoje Figaro vedybos 2015 m., 0 2016 m. da-
lyvavo Juliaus Juzelino 100-meciui atgaivintos jo operos Zaidimas pastatyme, sukarusi Ponios
Gigaks vaidmenj. 2017 m. Baroko operos teatre sukdré pagrindinj Semelés vaidmenj G. F. Han-
delio operoje-oratorijoje Semelé, sulaukusj kritiky liaupsiy uz virtuoziskas koloratdras, ir laiméjo
stazuote Londono karaliskosios muzikos akademijos Operos studijoje. 2019-2021 m. staZavosi
Ciuricho operos studijoje, dainavo 3io teatro spektakliuose. Klaipédos valstybiniame muziki-
niame teatre sukdré pagrindinj Mari vaidmenj G. Donizetti komiskoje operoje Pulko dukteé, uz
vaidmenj ir uz Sofi vaidmenj R. Strausso RoZés kavalieriuje (LNOBT) pelné ,Auksinj scenos kryziy"“.
2024 m. sukaré Erdvélaivio kapitonés vaidmenj Ph. Glasso operoje Kelioné, uz kurj taip pat buvo
nominuota,Auksiniam scenos kryZziui”.
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Opera soloist Lina Dambrauskaité (soprano) made her debut at the Lithuanian National Opera
and Ballet Theatre in 2015 as Barbarina in W. A. Mozart’s The Marriage of Figaro; in 2016, she per-
formed the role of Madame Gigax in a revival of Julius Juzelitinas's opera The Game (staged for the
composer’s centenary). In 2017, she sang the title role in G. F. Handel’s opera-oratorio Semele at
the Baroque Opera Theatre — a performance that garnered critical acclaim for her virtuosic color-
atura—and won an internship at the Royal Academy of Music Opera Studio in London. From 2019
to 2021, she undertook an internship at the Zurich Opera Studio and performed in the theatre’s
productions. At the Klaipéda State Music Theatre, she created the lead role of Marie in G. Donizet-
ti's comic opera The Daughter of the Regiment; for this role, as well as for her portrayal of Sophiein
R. Strauss’s Der Rosenkavalier (at the LNOBT), she was awarded the Golden Stage Cross. In 2024,
she performed the role of the Spaceship Captain in Philip Glass's opera The Voyage, earning a
nomination for the Golden Stage Cross for this performance as well.

Bene daugiausia Sio laikmecio naujy simfoniniy kariniy j gyvenima paleidzZiantis Robertas
Servenikas nuo 2000 m. dirba su Lietuvos nacionaliniu simfoniniu orkestru (LNSO), o nuo
2021 m. taip pat yra Kauno valstybinio choro meno vadovas ir vyr. dirigentas. Dirigentas nuo-
lat kvie¢iamas diriguoti svarbiuose Siuolaikinés muzikos festivaliuose
Lietuvoje ir uzsienyje. Pastarieji sezonai R. Servenikui kupini neeiliniy jvy-
kiy - tai koncertai su Tokijo filharmonijos orkestru, debiutas Nacionalinéje
Bordo operoje Prancizijoje, spektakliai Barselonos Grand Teatre del Liceu,
su Kauno valstybiniu choru atliktos monumentalios G. Mahlerio simfoni-
jos Nr. 2 ir Nr. 8, G. Verdi Requiem, B. Britteno Karo requiem, L. Boulanger
Du fond de I'abime (,15 bedugnés gelmiy"), jrasyta O. Narbutaités oratorija
Centones meae urbi, jvyko choro gastrolés su Londono simfoniniu orkestru,
maestro buvo apdovanotas ordino ,Uz nuopelnus Lietuvai” Riterio kry-
Ziumi. 2008-2018 m. R. Servenikas éjo muzikos vadovo pareigas Lietuvos
nacionaliniame operos ir baleto teatre, 2016 m. buvo apdovanotas Kultaros
ministerijos garbés Zenklu ,Nesk savo Sviesa ir tikék". Nuo 2008 m. jis ben-
dradarbiauja su Bavarijos valstybiniu operos teatro Miunchene, 2019 m.
debiutavo Oslo operos teatre, 2020 m. - Ciuricho operos teatre. R. Serveni-
kas — Lietuvos nacionalinés kultdros ir meno premijos laureatas.

Robertas Servenikas, who has premiered more new symphonic works of the modern era in
Lithuania than anyone else, has been working with the Lithuanian National Symphony Orches-
tra (LNSO) since 2000 and has served as the artistic director and chief conductor of the Kaunas
State Choir since 2021. He is frequently invited to conduct at major contemporary music festivals
in Lithuania and abroad. Recent seasons have been filled with extraordinary events, including
concerts with the Tokyo Philharmonic Orchestra, a debut at the Opéra National de Bordeaux in
France, performances at the Gran Teatre del Liceu in Barcelona, and — with the Kaunas State
Choir — performances of monumental works such as Mahler’s Symphonies No. 2 and No. 8, Verdi’s
Requiem, Britten’s War Requiem, and Lili Boulanger’s Du fond de I'abime (“From the Depths of
the Abyss”). He also recorded Onuté Narbutaité’s oratorio Centones meae urbi, toured with the
London Symphony Orchestra, and was awarded the Knight’s Cross of the Order for Merits to
Lithuania. In 2008-2018 Servenikas served as music director at the Lithuanian National Opera
and Ballet Theatre, and in 2016, he received the Ministry of Culture’s honorary badge, “Carry Your
Light and Believe”. He has been collaborating with the Bavarian State Opera in Munich since
2008, the Oslo Opera House (2019), at the Zurich Opera House (2020). R. Servenikas is a laureate
of the Lithuanian National Prize for Culture and Art.
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